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"”Currently, there are numerous learning resources for studying and
researching ceramics. This makes accessing techniques easier. However, to
achieve success in life, one needs to practice with patience, perseverance,

diligence, determination, and clear goals.”
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The journey of Mr. Uthai Kanjanakuha into the world of craftsmanship may differ from many others
who started their artistic careers after being exposed to it within their families or due to a love and interest
in art from childhood. Interestingly, Mr. Uthai began his venture into this field at the age of 40. Prior to this,
he was running his own ready-made clothing business. At that stage of life, where one usually seeks stability
and continuity, he felt that his current occupation was not sustainable due to various factors. This spurred
him to explore alternative careers. Despite trying out multiple professions and not finding his true calling,
and even with no prior knowledge in ceramics, he had the opportunity to learn, practice, and experiment. He
faced numerous challenges and failures along the way, but never gave up. Eventually, he achieved success
by becoming well-known in both the domestic and international markets. From that turning point to today,

he has accumulated 35 years of experience in ceramics in Lamphun Province.
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Conservation and inheritance of the wisdom

Mr. Uthai Kanjanakuha, at the age of 40, had
the idea of finding a new career path. Coincidentally,
a friend working at Chiang Mai University invited him
to attend training at the Faculty of Science, Chiang
Mai University. At that time, there was a ceramics
molding training course available. Mr. Uthai enrolled
in the 12-day course. Upon completion, an assistant
professor recommended a small factory that was
about to be sold. He inspected the site and bought
several tools, such as a small furnace, a grinder, clay
fragments, and plaster molding techniques. Using the
skills he had acquired from the training, he produced
items, such as plates and glasses that were popular
in the market. However, when presented for sale, his
prices were much higher than the competitors, thus

making it challenging to compete.
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Later, he discovered a book about Chinese blue
and white pottery, which discussed ceramics from the
Yuan, Ming, and Qing dynasties, etc. This inspired him
to study traditional Thai ceramics from famous sites,
such as Sangkhalok and Wiang Kalong, among others.
He became deeply interested in the shapes, forms, and

patterns of these ancient wares.
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Subsequently, he began to study clay and glazing techniques. At that time, various clays
were in use, such as commercially prepared clays and those from Lamphun Province. A crucial type
of clay was the black clay from Mae Rim, Chiang Mai Province, which was suitable for mold making

and handcrafting. Initially, he opted to use commercially prepared clays.
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He also explored ancient glazing techniques, which were challenging due to
guarded secret recipes. However, after seeking knowledge and interacting with experts,
he learned that the essential ingredient for the glaze was wood ash, particularly from
wild rain trees or tamarind trees, thereby resulting in a greenish glaze called “celadon”.
However, as these types of wood became scarce and their use was environmentally
harmful, he researched using ash from other wood. After over five years of trial and
error, he found several glaze formulas that he continues to use today. Importantly, he
discovered that the ash from local longan wood, which is easily available, could produce
a beautiful glaze similar to the ash from the tamarind and wild rain trees without causing

any environmental harm.
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Wisdom reflecting craftsmanship skills

The process of making pottery requires a crucial step: preparing the clay. Depending on the

intended shape or design, for example, if a large piece is to be molded, the clay must be fine, white, and

fire-resistant. If the soil preparation step is incomplete, or if any other steps are not executed correctly,

whether it is in the drawing or molding stages, when it finally goes through the last firing process at 1,250

degrees Celsius, damages can occur. The prepared clay should be sticky and white for coating. The celadon

coating is a chemical-free coating. The term “celadon” originates from ashes like the ashes from pig’s eye

wood and sky rain wood. Since ashes come from burning, it is necessary to study the appropriate coating

formula for the selected clay. A unique feature of celadon is that it produces crackle patterns. The resulting

crackles, whether coarse or fine, would depend on the clay mixture and the coating formula.
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Distinctive characteristics of the work

Mr. Uthai’s work includes both traditional and contemporary styles. He has accumulated
experience from studying traditional styles as well as enhanced designs, patterns, or advanced
techniques based on long-term experiences. For example, the “Khruea Tao” pattern has evolved

by merging its prominent features to form a new-style “Khruea Tao” pattern.”
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Development,Adaptation,

or Extension of Works

Mr. Uthai has crafted work in various designs. He has
sculpted standalone figures, such as Phra Phikanet, Kochasingh,
Phaya Naga, Hasdilink, etc.; each having its own distinctive style.
Given his numerous opportunities to showcase his work abroad,
he observed that traditional pottery was not of much interest to
foreign audiences who were not familiar with the history of pottery.
Thus, he integrated what he learned and further developed his

craft, such as opting for more eye-catching colors.
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Additionally, he creatively adapted patterns by incorporating notable elements from

various traditional designs like Wiang Kalong, Sangkhalok, San Kamphaeng, etc. by customizing
them to form his unique signature.
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Later on, he began crafting work in
styles that highlighted his personal flair. Having
a penchant for painting, he employed techniques
of layering different colors, using paintbrushes
of size O and 1 to meticulously dot on pottery.
This resulted in overlapping designs that formed
shapes or patterns based on his imagination, thus
creating a distinctive style only found in his work,
such as painting on ceramics or crafting designs
on celadon tile plates. He also created artwork in
the realm of Buddhist art.
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Commitment to conserve and inherit arts and crafts

With a dedication to conserving the art of clay pottery, the commitment to this craft continues even
though others have taken over. Currently, within the family, there are several children who have inherited and
strongly pursued their respective skills. This has made the family’s pottery work well-known, and they have
been able to expand their market, both in Thailand and internationally.

Mr. Uthai has had the opportunity to organize exhibitions to promote the art of clay pottery numerous
times, both domestically and internationally. He has disseminated knowledge and work through various media,
such as newspapers, magazines, and has also been invited as a speaker on pottery to various organizations,
including the Sot Anuson School in Chiang Mai and the Faculty of Arts and Architecture at Rajamangala
University of Technology Lanna.



uenaIndvinanludwduueaied
guljukIviv-lFadusua=Us=aunisnifidvdald
gugdudnuinuie Taggoukavizsiiniduivuray
Anyiguiu souividuamuAdnuiuzeviiniGeudan
InAny1nnanducdivg vegndatiioviiaze1ouiu
n31 10 Juas 13u TsvisguinsAiAtUINS JuKIQ
dwu TsuiSguinAvIavIuing 3.8 1Wu ITavnNsw
UHDNEIFgUKIINgIagAaUlINs UKINENAFVTKL
uK1INe1asinatulagisiguvAaaIuu UKIINY1ae
gouunu UKDNYALUKIANSAI UKDNegnaginalulad

$13UVAAZAIU UHIINYIFBYSWI “ad Fnhvingl

anfnyivnaidszinAuidnuiunnuy3313wadg
TGun an10u LYCHEE ND DU KREISKER
Saint-Pol-de-Leon 91nuUszinfdsuiAd

In addition to the above, Mr. Uthai aims to pass
on his knowledge and experience to many others. His
ceramic center has continuously served both as a place
of study and an internship site for students from various
institutions for over 10 years. For instance, schools
and universities like Chakkam Khanathon School in
Lamphun, Chamathewi Municipal School in Lamphun,
Chulalongkorn University, Silpakorn University, Chiang
Mai University, Rajamangala University of Technology
Lanna, Khon Kaen University, Mahasarakham University,
Rajamangala University of Technology Isan, Burapha
University, and more. He even had foreign students
intern from institutions like the Lycée Privé Notre-Dame

du Kreisker in Saint-Pol-de-Leon, France.
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Currently, Mr. Uthai has utilized some vacant space in his home to create and open a learning
center about pottery. Here, he gathers various knowledge and past experiences, including work
from different eras. This is intended to welcome students, artists from various fields, and the general
public interested in visiting, learning, studying, and interning. It also serves as a research hub for
educational institutions related to soil, coatings, pottery, kilns, etc. He hopes it becomes a place for
knowledge exchange, and perhaps stimulate and inspire those who visit to help continue the craft

of pottery art in the future.
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Received Certificates or Awards

-Outstanding Handicraft Product Award from the Department of Industrial
Promotion, Ministry of Industry, 1990

-Silver and Bronze Medals for the Handicraft Ceramics Competition in 1992 at
the 351

-Outstanding Handicraft Ceramics Award, Art Category, 1994 at the Northern

Lamphun Ceramics Fair.

Ceramics Exhibition “Ceramics Fair 37”.
-Numerous works selected as OTOP (One Tambon One Product) products of 4
and 5 stars, such as:
e Low relief Sangkhalok pattern jar (5-star OTOP product) 2003
e Chinese pattern Sangkhalok ware (5-star OTOP product) 2003.
e Jar with fish patterns from Thai literature (4-star OTOP product) 2004
e Ceramic chair of Maha Kanesa in Saiyatra pose (5-star OTOP product) f2019
e Ceramic chair (4-star OTOP product) for the year 2022
(2565 in the Thai Buddhist calendar).
-Maha Kanesa in the Brahmin teacher pose (5-star OTOP product) 2022, etc.
-OTOP Artist of the Year 2021 from the Department of Community
Development, Ministry of Interior.
-Phet Ratchaphat — Phet Lanna Award 2022 in the Art and Handicraft category

from Chiang Mai University.
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“The work of creating ceramics requires patience. One must constantly seek

knowledge and practice to gain experience. This is not something that can be
achieved in a short time. It requires perseverance, keen observation, and continuous
effort. For example, in the firing process, one must always experiment. Eventually,

these experiences can be applied in the future.”
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Contact Information

Full Name: Mr. Uthai Kanjanakuha

Province: Lamphun

Phone Number: 084-9999125

Line: 0849999125

Facebook: Uthai Kanchanakuha, Chuanlhong Ceramic

Instagram: uthai_deer, chuanlhong_ceramic



