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Thai Arts and Crafts has continuouly evolved
throughout eras. Even though, change has
been made from generation to generation;
still, Thai identity always remain solid in
all aspects of our creations.New ideas
together with wisdom and culture create a
compilation of concepts and movements in
“SACICT Craft Trend”

- Inspiration from Trend & Wisdom

towards Thai Innovative Crafts in the

international level - , ,

Mrs.Pimpapaan Chansilpa
CEO of SACICT
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Tuunednavirdav usviuaialoniAdavuwiuaaniiaa anlneudadad Tas SACICT // Brass mobile inspired by hang-
ing flowerpots from Thai Navatasilp by SACICT.
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CRAFTY CREATION

waltulagduiuaioneliianisimuinazAnfunnassiaglud - lnelsingiuunann
STUGARIUNITN mﬁmu’lﬂLL@wmlmlu@ﬂmnﬂm‘f}mﬁﬂﬁwmﬁwﬂi:Lmnm"m"] AEANITEX
Tupalalfifanisdneuazdsvngliusianisifisnanenl auldinaiafiunnsiuay
vhanldpaugiasnsanuunsaAnauiniiusagluiuaznanuiiiaula

nantnaansuunihludwarnguauiuludaziunnlinnd Ay v ugraiunssy
vinflefunnnty Beuinsldeteciiednaliignies denlddanfieginddetnemis i
vinsulavy anunsandananuldainiiciu ﬁﬁlqm@@@mm‘uLﬂuiamgﬁimmmﬁﬂ vlu
nssesananeeienllgnindugndiiaardwldluiign / The influence of modern
technology has brought invention and experimentation in arts and crafts, as new
materials having their roots in industrial work come into use. Craftmasters use their
fascination with new tools and equipment as inspiration to educate themselves and
spur imagination to come up with ever more unique forms and methods, so that in
combination with traditional ways the workthey do expresses new levels of indi-
viduality and interest.

The new faces in the arts and crafts design world are giving more and more atten-
tion to “industrial handmade” work. With increasing expertise in the use of industrial
tools,and the use of materials close at hand-leather, wood, metal, etc.-they produce

works from their “home studios,” as what once was a hobby becomes a profession.

yauind lasolanldwasuonsunsotsyiadiarthiianiiuiuade BnisnsWinaleaiadnsulduidv aanlneuiadald
lay SACICT // Chair set: a modern look is created with a metal frame set utilizing geometrical shapes. Seat
upholstered with yarn from palm fiber fabrics. From Thai Navatasilp by SACICT.
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yaldzomstaninavindausu Mass Dining Table lag Tom Dixon // Tom Dixon’s Mass Dining Table, formed from
a wooden frame clad in brass foil.
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(3 Brick23 Advuazwunaiuoiniaqruuatm ainuusud Gerva-  woanulasvdnavsudnirnaiuda nsmeluwuddudisninaloaia

soni Spa // Brick23 chair, seat and back hand woven with 9 nlnsujaAad lau SACICT // A golden-colored vase with

grey rawhide from Gervasoni Spa. diamond-shape pattern, enfold inside with yarn from palm
fiber fabrics.From Thai Navatasilp by SACICT
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vIuAad=Gawdv usvUiuaialooinsvuuunisaiu WwWudinaauns  1A3inavrina Woudadiugidinudimadiulan:anavikdov
ndulan:zringdl anlngulafAad law SACICT // An art piece Memory lay Kamina&C // Connecting the blue wood
inspired from Thai local wickerwork, more striking look turning legs and the body of the chair with the brass joint,
with the black metal wires. From Thai Navatasilp by SACICT. designed By Kamina&C for Memory.
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COLORS INSPIRED
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1 = = a % v=] ar % il/ Y G o al o
LNLUANONAIMNNTAUN mwmmgmmmumum WT@NVNEIT]SL‘MLH‘LLM'JLL‘V]‘L!‘IJ@Q@@’W
Taaidlludamsusdrasranisunduildaedaduian19dnldluntsanusstinulfsae
o a 93 a Y 1o a ] = o =l o a 1 = A
@mmmmNuvl,ﬂsl,“n@ﬂumummmmmmmmm LL@STWH@LNVI@@H@&I’M@V]@QM‘E@
al o‘ndl | o = o ar =3 U R 1 G|
alsalnasnidusaunuresacuaaia@nuaziivaiy Aazliaauianugm gluddu
nansauiulyd wazinuyar19dudnlaluesned // Standout colors in current
handicraft trends largely come from experimentation with production processes
for industrial materials. Dark brown, black, and navy blue occur during smelting,
suggesting modernity, for instance. About year ago navy blue came storming into
fashion, and it's now touted as a substitute for black. Color trends in the fashion
world point the way for colors in interior decoration. Try using navy blue in
combination with universal, eternal colors such as black, and metallic tones like
gold or rose gold, which suggest both classic and modern, and you’ll see how

tasteful it is. Not too formal, it can add value to products.
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“The COG collection” (Buligua:giilsuyunainday [dusvduaialoaininsaviogivua:aunsaitnsovins a:naulitiuin
udanssuniswaaludayuuagud{ulsvoiuaaainnssu las Tom Dixon // The COG collection: gold-plated aluminum

candle holders. Inspired by machinery and tools. Suggests present-day innovations found in industrial factories.
By Tom Dixon.
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“Cr.one” sMWIUKIMIINABIMENWUEWIABLUUGINUEWUSNaUd Saldwurifaluviuuusunsoia:aaan Tau Max
and the Mirror Studio // “Cr.one” is a clothing rack made from metal pipes specially spray-painted in the
same way cars are painted: a striking form with a gorgeous surface. By Max and the Mirror Studio.
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yaRSaVsILaMIYBSITNWIUNSSUISMstndauta:dusuitand Tay  duusuwrynavuavdusdiduuwaiisusurnindsu su Hex 9inAaa-

Maggi Studio // Ceramic wares going through various coating  1@nsu Eclectic @anuuulas Tom Dixon // A hand-formed Solid

and die-casting processes. By Maggi Studio. copper with the hexagonal pattern, Hex Champagne bucket
from Eclectic collection by Tom Dixon.

a1NNuINlan:IKEa9IN9AaIMNSSY 902 1WDYAUS:NDUYVUWAIASU  “Decora Gold Coffee Set” @navliadInNIswaudaiusssusid
97n [nguilafAad lay SACICT // The leftover with patterns lag anyroom // Decora Gold handmade coffee set that unique
arrangement performs screen. From Thai Navatasilp by SACICT. gold color comes from the natural color mixing. By anyroom.



024 | 1BuBIBUSUThL

PATTERNS & MATERIALS
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Weuddearinaesiannld 1wy dnudnfguisunsanisnldaizeaulipgseudenau
wsaindan luimuisesanliuandisaniaaiu e damdnfdanuudansaga
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222

faes aulduaauiiiendneallaimilewlas // Patterns and shapes of handicrafts
have become simplified. New production methods have been developed to
overcome problems with materials. Steel, which unaltered may have too strong a
look, is bent or woven to add elegance. Materials are developed and made use
of in completely different ways: for instance, metal with high tensile strength
normally used for construction of big buildings or bridges is now used in outdoor
furniture design.

Leatherwork follows similar fashion currents. Some gets inspiration from local
folk knowledge, as for example artistic leatherwork used in props for shadow
plays. Today’s designers may learn production steps from skilled artisans, or
teach themselves from websites and books, adapting them to fit their own

concepts, creating works which have unique identity.

“Bash Vessel” vunavndovdusudiulo (indloasuavwWuriuaavivatudnuouzuavviunaudwa Joduldivnisusuas
viuus:zauinssu las Tom Dixon // The “Bash Vessel” is a hand-cast brass bowl, its surface characteristic of
handmade items. It can be used either as kitchen equipment or decorative sculpture. By Tom Dixon.



“Ad-Hoc” imM3alaabiva aanuuulay Jean-Marie Massuad (nasnniskaaulanzshasviuunisarulilAvsunuassnisuv

udlndaudlredwandad las Hub Furniture // “Ad-Hoc”: a minimalist chair. Designed by Jean-Marie Massuad.
Created from cast steel with a black epoxy coating to appear woven into curves. By Hub Furniture.



IG:naw su “Kolow” “Karine” ua: “Karl” aanuuulag Antonia Astori lduisuuuaiakannaniukaslkaludagrudou meld
sUnsun1vanidaunssungieun lae driade  Center table of the Kolow, Karine, and Karl lines, designed by
Antonia Astori, reflecting a fascination with marble. In smooth, chic architecturally derived shapes. By driade.
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uRloaldudeWURIaWSSSUBIaUa:Gauninadus:niunisautwo  “The Arc Collection” gunsnilawia WinAGaMsdusUnavirkdon
AvsU nlneuladad Tau SACICT // This plate is remarkable  daunsig Tay Tom Dixon // The Arc Collection: a bottle
for the way its natural surface and color comes out. From openers created using a technique of brass die-casting
Thai Navatasilp by SACICT. using sand, By Tom Dixon.

“Base” wanusunsvuiauazns:zJav monluslun law Keita asoumanavindavaininalinnishaadusUuuuwuiiugovsutnn

Hanazawa // “Base”, vases with the shapes of a bottle and a a121389 970 Global Ethnic lag SACICT // Brass necklace

can. Made from hinoki cypress By Keita Hanazawa. from a casting technique used by the Vientiane Lao. From
Global Ethnic by SACICT .
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Saruta Kiatparkpoom

Iuiguuiidmu@mmﬁuﬂﬁuﬁﬂL‘Mﬁ@
mwmﬁﬂmnm@%m%ugﬂ HeanwkLL
TAuaufiuiemauaien wazng
m%wzﬂﬂﬂ'wﬁlm Lﬁ@ﬁgu%ﬁmﬁﬂmﬁﬂ
waald aFreniwdnsalludlidan
ﬂﬁ@u,-iq dnndsegnaumaiiiaes
PAIANUEN  Lazdnulsziuangsn lu
lahaafeassAuazananu dae
wmaTiafy fa On @ensielszany
@ulﬁm%umugﬂmmﬂ@ﬁm Tl
mimﬁmﬁqmmé’@u‘lﬁmﬁf@@lﬁ
AuA1 wazlian19gout@aninenng
ﬁ@ﬂﬁ@m // Industrial factories
always have a great deal of metal
left over from stamping procedures
in. This brand designer uses the
beauty inherent in this surplus
resource, giving new life and value
to it by creating new images and
shapes that are both beautiful
and durable to make furniture,
ornaments, and decorative items.
Techniques of folding, bending,
twisting, connecting, and combining
are used on the metal to produce
works with a unique and stylish
character. At the same time the
environment is helped with waste
reduction, and value created from

what would otherwise be scrap.
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nIwa:nau
Phaap Sathon

UIWOA aiswunswe
s1vJa Popular Vote 970 Innovative
Craft Award 2015
Natthaphong Sarnphunsap
Received Popular Vote from Innova-
tive Craft Award 2015.

mﬂﬂﬁwmsﬁ@uﬁmmmmmmqui‘u@m
Hu TnATgnesns Avudaidaalug
Auflufsnveusetiuanalalunig
af1vas9Anae U Taaldinatianig
AUANELLATNNTRRANLABNANALIULEL
Tavz daeBlfadreimonssndiuun
aeivtszinuesag %dﬂizqﬂﬁgmmu
1fanade aunarefulaulndud
@”mﬁﬂmmimmmu‘ﬁ'ﬁﬂﬁmmm‘ﬁmﬁu
// The work was inspired by a
beautiful picture of the silver ordi-
nation hall at Wat Srisuphan in
Chiangmai. The designer used an
engraving technique to put cherry
flower designs on metal, employing
elegant and elaborate traditional
folk techniques to produce uniquely
styled lamps with contemporary
forms taken from various local

places of importance.



Uuky
Nup Neung

udsug svdanlsad
Uunaanuuudn Innovative Craft
Award 2015
Nawathan Rungdilokroj
Award Reciever from
Innovative Craft Award 2015

urTeswarulnananldan 1w
o aa P o P
MUWBDNTINNRANNL TR [ﬂ@\ﬂ“ﬁ
o = A 4ﬂ‘ 1 = a o [
neie Wadaetnans duilu
al :ﬂl a = o
anuianalaunenianideyyn [edn
LAUUATTUNN AT NATIANANIU Fingl
Janlanziszinnnesunsiarezgil-
Wen Mdunifndugduunln
o as 3 1 A’ dl ! £ 1
'ZQW‘VIT‘LISL“TiﬁlﬂLL[FI\‘IW'uVl']’N UUIRIN
= d‘ = o 1
Mfﬁ‘ﬂﬂiz@ sﬁﬂﬁJﬂ@iﬂ@LL@;‘:“ﬂ@ﬁlﬂLLUU
=l ar o Aﬂl s =
AANLUNIINLATANLITZAL A9dNNNTD
UFuuazaduguuuresiueaule
uanuane // This is a Thai-style
hanging mobile representation of
fresh flowers. The skill needed to
create such a highly skilled artifact
requires practicing meditative con-
centration, a strategy for spiritual
attainment. This strength enabled
the designer, using copper and
aluminum, to create this novel type
of partition: it can be used to
decorate open spaces, windows,
or doors, which have the same
kinds of mechanisms and joints as
decorations, and so it can easily
be adapted or the form changed in

many ways.
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galvanii+
dot design studio

a2l aisnsiuiau
nOUod WAWUW
Duangphoum Sarathranuwat
Krit Phutphim

anndTulssewmdnunaws lud
viawAngudanz@uuuguiou
Aounnnianldiuenulaseaiieazniu
Ul 180 sadeiegaanztiniy
Audluledelinindanefiaiiunimu
vlestiaes 1y inaaun 18y
ana Tneldmanmaiundaiulas
vinvinauaretawazintlgulutie
Fanz@nguund 450 eeATaTea
117 10 w? FesreannIsAReLA
srdansAasaensandn Ao man
AndunesinesiddnesAnany
anunsnldeanuldeanauu 40-50 T 7/
Galvanized steel and corrugated
iron were once used primarily for
bridge construction, electric con
duction rails, columns, and oil
drilling pipes. The Galvanii factory
now produces these materials to
develop and build furniture like
field chairs, tables, and stools
using bent steel bars that are first
cleaned, then dipped in tubs of
zinc at 450 degrees celsius for 10
minutes. This does more than
simple color-coating, as the zinc
fuses and mixes into the steel
substance to protect it. Outdoor
furniture created this way can be

used for 40 or 50 years.
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Mother of Mind

Ua adanu
Piti Khuptawathin

wusuAdaslrdainiuatinaani
Ui wasBnunumAeenanstlszan
NNATTIAANLUUNAAA U ADLY
Tounudal]l wuldngidadaling
Toun antld Auazonin AruBuns-
81 WITNU19 WAZAUBATAT TNe
LNENHBILLTUAITIALNTATN
wanel mm%umagﬂmqwmmﬁmﬁ'
dnundszgnsidiiuaiueanduy au
FannuFaudng wn Tl wemanu
wiawga Areniaaaaldian v
ladnazfluld Tave v8v waunau
elfFuanuAnauAanadn a0y
Aaafufainauenseealadluimsu
WULLWI*|8n&ag // This bright new
brand name was coined by Khun
Piti Khuptawathin, Khun Inthrathanu
Faromkhao, and Khun Adiwit
Withaya, of designers, who are
also lecturers in product design in
Silpakorn University’s Interior Design
Department. Their trademark is the
use of geometric forms to contain
straightforwardly simple, light, and
open designs that are still durable
and strong. The end products grew
out of experimentation with new uses
and combinations of materialswood,
metal, etc.-to come up with chic
modern looks that retain a classic

flavor.
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Taulwuwauwanuriainfuaiu su“Sarn Lamp” wauwanuactuAiAuunudannssuuas@adiiuavoiugaainnssulidenu wnuld
Auvuanudvkainkanealad 970 Green Craft lag SACICT // Ceiling-hung lamps made from fan palm leaves make up
the “Sarn Lamp” line: hand-crafted work fashioned into a charming industrial look. This look can fit into with a wide

variety of decorative schemas. From Green Craft by SACICT.
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ETHNIC ACCENTS

4 A £ = o

udeninauetsaudutuiTslansusssuenizia Tnawmunsdesangliloynn

o
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papnlFAaduiuauiiiendnenl InnsAuadiainanaliurTaaanataidiuaudumi
4 o G3| a A o & |dl U v
Lmeiﬂmumwmﬂumunmﬂmmmm'aqmﬂa‘m@‘ummmmmﬂuuﬂumwg@mmw
LATUFUT
1 1 &’& o =) Y Y o o dl A 3| 1 a
mmimmmummmu@@mmﬂunquum ﬂ’Wﬁ‘@‘LI@]Z\‘I'&@SL‘ML‘ﬂWﬂUQ@@V}L@’aﬂN’]Lﬂuﬂﬂ’Nﬁ
TugtuuungBaudne vuads wazdilden duduniafinaueireaian wazdosen
seauueanuuunuiuligduainatislu // Skilled handicrafts with distinct ethnic or
tribal flavors carry the folk wisdom of unique and unusual civilizations. Research and
increased familiarity with such traditional drawings or patterns allow unusual character
and identity to be mixed into graphic work, or used as components of new patterns
to add a sense of beauty and elegance.
Especially remarkable in these types of design work are the way scolor combi-
nations are matched to materials. Consistently straightforwardand appropriate, this
tribally-inspired sense gives added value to the materials themselves, and brings

out truly universal qualities in specificethnic identities.

asuwssHlkuisy su“Labyrinth” Tdusvduaalainaladonsaalanualaanslasvaswadududaugaviu1iuna dagaagalaaiy

gauri aswiananuninlaawdu las Moooi // This silk-upholstered armchair of the “Labyrinth” line was inspired by the art

deco style. Complex maze patterns added to a fashionable design gives this creation a striking identity. By Moooi.
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“Lazy Basketball” idnausnunaiauaatduaunlanniu Tas Campeggi // For basketball lovers, Lazy Basketball
by Campeggi is a metal structure with a back made of colorful synthetic net.
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Wlkunaany Tausvduanakainsssusd nlnauldadad lag SACICT // Weaving silk fabric inspired by nature.
From Thai Navatasilp by SACICT.



Taulwduwurioinns:ga daudaala snlneuiadad lag SACICT

// Floor lamp from colorful hand-woven reed.From Thai
Navatasilp by SACICT.

ETHNIC ACCENTS

(ASavUs:AaUsUNsSIWSWasuritaInaniua:navikda anlneuda-
AaJd lau SACICT // Accessory in free form lines, brilliant
combination between Lipao fiber and brass. From Thai
Navatasilp by SACICT.

Shaping Fluid 91n Christina Schou Christensen Atldauiu  Taulwrhasiwaiugiuaiuns:9a sheazl@aauuuviuwuiu // Ceiling
sssuy1duovaullafivyanaoutnal // Shaping Fluid by
Christina Schou Christensen, the ceramic cup reveals the
unpredictable shapes at the melting point.

Lamp,weave from hand-woven reed in traditional pattern.
From Thai Navatasilp by SACICT.

| 039
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COLORS INSPIRED
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wWunnsdudadmusssnaniugin dnuiuldlusudfeauduazeiudngnu lnafinann
nsdunauaznaaeiudan s o wdaliuldnumalulagnwmunau wu n19wmun

annargadpntiuataaaludlugiluuuaunsin aaneunazaiieassdaludng

]
2

wilanandu mnﬁuﬁﬂmmmﬂmd’rﬁiﬂwﬁugﬂﬁwﬁ@ WRUINATANITHAR LRI
muﬁ@ﬂmmmmﬁumumﬁ

wananilfainusaiuanalalunisain@ainsssuanavaannduls s waz
panlsl siamnldRanuug vieAnAuaNTAReLALLLSIINTG elfaanadeariy
NMIFIUANLABAAETTALAING g Tumsusludilfinauddnd iy eradenld
Tnuansaiuatn@gnasdin Wy Auasuazdndes viedianuasddu Geaznszdu
THiAnANNanTULazai L saTuaalaldd // Utilizing colors from nature in daily life
is culturally passed down from generation to generation, as for example with
cloth weaving and dying. Traditions also naturally undergo continuous change
through experimentation, as new materials are brought in, adapted, and devel
oped with new technology. Ancient lines and figures find their way into modern
graphics, where complexity is reduced and colors altered. Resulting patterns are
then hand-woven and novel techniques used to give form to what was imagined
and designed.

Besides tradition, colors are taken directly from nature’s plants, leaves, and
flowers, and new ways found to increase their longevity or protect them with
natural coatings to be in line with universal safety standards. Trending this
year are bright colors, often conflicting ones, even combining opposites: purple

and yellow, blue with orange: freshness and inspiration are what's called for.

13len Su“African Fabric” viugaainnssuritbagausztiaiwaiualuduinvoiduaislasananiuiukIwuwane

suWILWSAUddualaateaala las Mecedorama // The rocking chair “African Fabric,” a truly exquisite “industrial

handmade” piece of work, combines the fresh chic lines of its steel frame with a brightly colored African tribal

print. By Mecedorama.
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i3lasalan: Wiivrian@andiudnnaalaanslku 9 n Ineuiadad lag SACICT // A chair, metal structure
with hand-woven hemp rope in brand new pattern for a seat. From Thai Navatasilp by SACICT.
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- i -, A

usuguaiadainalaanysssusdnaunaiunuAad:uururiiagauddugan unludsulBuiuldkainknany anlneuiafad
lau SACICT // Inspired by naturally-occurring patterns, bright colors are artistically used on tie-dyed
cloth which can be adapted for many uses. From Thai Navatasilp by SACICT.
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Tudauzasinudnatuilnaiduliuiiu Lﬂuma‘ﬁﬂmmmmﬂuﬁuﬁuﬁfuqm
ATZNRIE L‘?‘ﬂuiﬁﬂm:mimmmﬂgﬁhﬂuﬁmfﬁ'u Wl A9AANENITANAIUNTTYA b
FNTnRNGa ?ﬁlqﬁﬂgﬂiwLﬂué’ﬁqﬂﬂi:mmmmalmi@’mmm%qLﬁuﬁ'mﬂ‘vﬁ smatls
NUFNALTNeanLUUTugN ynlAnnawannAiseites Tiiasnanadann uaz
nliflamsugudaan i U RN UAagau 1u §1 widn siseld / Fashion
trends in patterns and materials are clearly seen in cloth work. Old ways of tie-
dying and weaving are mixed and distilled, as more modern and practical
designs come into use. Tribal patterns used for interior decoration or ornamental
design work are arranged in new ways, often enlarged so the beauty of the
traditional detail can be more clearly seen.

Especially striking are novel alterations made to local weaving patterns.
Designers first learn the weaving skills of artisans in such areas as reed basket-
weaving in Pattalung Province. Here the craftmasters work together with
designers of their children’s generation to come up with new weaving patterns
based on what was done before, ensuring continuous development of their craft.
Old patterns are not discarded, but actually brought out even more through the

use of other cloth, metal, or wood materials.

16:10 Aauns:paaiu Wuuusssuniswaanisauswiunisdldugia wauidagaaasivanuuandioigulantny drave
uazashoyaAwulhnaasituri las VARNI // Table which doubles as a wooden table. The woven reed top speaks of
a deep cultural heritage and adds a striking novel look of which adds value to the product line. By VARNI.



Modular Acoustic Panel su“Tex-Tile” viudnuuriAaadauruuwaifsuatglnesivassulusUuuun

Tuwaulps Tau EASE // Modular Acoustic Panel in the “Tex-Tile” line: cotton embroidery with

L

contemporary Thai patterns in unique forms. By EASE.
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“Barber Shop”

su

1600

lay Friis & Black for Mindcraft // Wooden table in the “Barber Shop” line features printed designs on white for
a look reminiscent of baroque architecture and/or a 3-D optical illusion. By Friis&Black for Mindcraft.
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a2aanusssUBIaWaUNaunUAaU=uUAURIINATARITWUWUAEN [EBwiwuwnaoinday ddualuviudvoiudiau: anlnouladad lau SACICT //
Naturally-occurring patterns, bright colors are artistically printed patik cloth by brass plate. From Thai Navatasilp by SACICT.

GonUhunaanenBuaduaduaguduan FUu uasdrdon hunaaadavwalinusanasyuaslu uualaalgnsIwn WUy a:riou
AUSYLINY udaznannalaan anlnguldadad lay SACICT // This weave features the primary colors red, blue, yellow. On
graphic designs these shades are softened and set on a white background for a gentler feeling but remain eye-catching.
From Thai Navatasilp by SACICT.
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Gavang

nassau Daiurya

Kutirat Meesaiyati

Gavang LususiAzeslszavtesing
= ~N A o = o
P uidesulszeln Aneldinng
AanuLLUNgsTauaanuiasnafiugna
TAEANgLNIINIANLALTIBIEIINEDN
P o = PN i e
waanauLduane T Ut AN NAS

2

fapsnuillalfifdunuguiaziedy
Walalueu Hnnsdsezynsanuilie
wavinelnennldligiuadanas nas-
= o = A 2 1
nanumnaluladiuawiieldasng
v . o o o
AN LTIUANNFINATLNLENAYEIAN
Ana o o ! =
wonnu afeanulanwulugluuud
WANGNN ASATUNINWLATANNL ST
luuifaldldadnemsudau // The
jewelry brand Gavang blends fine
Thai craftsmanship into universal
designs with shapes drawn from
the natural world. Lines are subdued
yet full of power, with fundamental
skill always at their heart. The Thai
artisans add style in a perfect
blend of technology and meticulous
work with contemporary undertones.
Gavang products are remarkable

for their ingenuity and high quality.
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27N
Jakk

ANGY UNAINUVA
s1vJasvlasuzlaa 91N Innovative
Craft Award 2015

Suphachai Klaewtanong
Received Award for Excellence in
Innovative Craft Award 2015

WunisunglnseassNTIAraInans
ANNINA WAL ATLALEITN4 f‘%ugﬂ
faenan TAse ward wuLReaRUAE
NINTIUNTINLATUNLYY LTUaU
ﬁmmiuﬁwuLﬁuiﬁﬂ’]ﬂ‘l,uﬁwﬁumfaq
ANNAYINAIAT AINIAUATATEITNTT
‘Emﬂ%ﬁmﬁmdwmﬂuﬁmﬁ'u RLIEN
Idnsztiuludn wazldld wnaznay
fudulanlnglnssaneany Gefindu-
angandnuusgieyeyn / “Jaak”
uses basic crafting techniques to
recreate the natural shape of a
fruit cluster of the nipa palm with
rods and bars to produce forms
resembling the bird cages Tha Sala
District in Nakhon Sri Thammarat
Province is known for. Using locally
easy-to-obtain wild mimosa and
bamboo to build these shapes,
beautifully formed lamps with an
aura of folk craftsmanship about

them are produced.



0YSIU
Yu Ruam

JavANs ReuWuWU
Unoanuuu 91N Innovative
Craft Award 2015

Walongkon Thianpermphun
Award Reciever from
Innovative Craft Award 2015

3fFamnnsatenduvesauiiacgnie
unusoeldnasgnsasanadia Tng
aF1anauiduiiiaseanansruingan
MNEUINA I UTRAN TSN T Ao
nsdnanuliflufideldinutlide Fq
Aasfudumaumuuesdniulduns
n7TqNNITan Fuweteatlszau vise
fgwf?”fﬁ“nfimqﬂjiuLLuuﬁwmummu
32MIN9ABIRTILANGINg WHBEFINTU
leatineanannay / The ways of life
of city-dwellers are represented by
creating a miniature city with wood
turned in geometric shapes. It fits
right into local handicrafts as a
bamboo woven basket that requires
a great deal of skill to make. It can
be used to hold small items or
ornaments, or displayed with other
works to show how contrasting

kinds of beauty can create harmony.
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ns:oviu
Krabueng Din

27n1 aunAsauu
unoanuuudIn Innovative Craft
Award 2015
Awika Samaksaman
Award Reciever from Innovative
Craft Award 2015

AatdzanaATeanszidaslusnound
AMNUANNUANE FNITANIFNNAIAANE
wazddu nalimiduusatdunnala
Tuntsdszgnsizassnamaniuasuu
IS 2 3 a o

nudn Tegldmatianisde 6n was
iy anngdnuanafastunnllszney
ar b4 3 b4 = =y 3 Y a
A AoglduAaNnasilidy SLMLT]@
adAAERNUNITaTAlaneil e

\ o= A aaaa

meLimﬂwmqmmmiu‘qwﬁu
NIUNAIIUIAaRa TR UL szA U
A1A1TVIATINULTAY // This is art
created from many pieces of antique
porcelain of different origins,
patterns and colors, using the
stories on them to put on pieces of
fabric using techniques of patching,
cutting, and sewing flannel where
every piece fits together with each
stitch to make imitation brush
strokes, telling stories of folk ways
of life through “wall art” for deco-

rating a building or house.



1SINaNssy
Rao Kasikam

30F yoym
unooanuuudN Innovative Craft
Award 2015

Jirat Buntha
Award Reciever from Innova-
tive Craft Award 2015

Uinnnssudnalnaunuannan iy
MIRaNULLILNG Lﬁ@@%ﬁq@mﬂ'mm
Lﬁ'wﬂmﬂﬁ%umu AANAINE1T9N
“yrindlan luunidnee d9ldde
ATHUNIETNAINGANANYTDITDY
UsUMALILNEMINITN F9NTTIUNT
FanoraununaFreassmdudindians
LATAIAANEUURUE A1 VT LT
ANUAINTS wazaeslszdudalad
anwefagnunsnainldLiudedin
;a1 naziil waviAiealsyay
Asezliad1gensiu // Here Thai
handicrafts are mixed into fashion
design, creating quality and adding
value to the work. “Rao Kasikam”
has the same meaning as the
famous phrase “there are fish in the
water, there’s rice in the fields,”
expressing the perfection of an
agricultural country and the agrarian
way of life not with words, but with
texture and patterns on fabric used
for decorative wall hangings and
ornamental displays as well as in
clothing, shoes, bags, and head

wear.
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Tokyo Tribal Collection 91n Nendo 9 nviuanulilwsuanuaiduaiiuasiSau naneuduaiuntvuauwasinas anuudAa
Ragntiwastwassulnuwnulaanuuiunauidu // Tokyo Tribal Collection form Nendo. The familiar bamboo rattan
household objects become the furniture that fit in well with the urban living.
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TJuaialalunisaanuuy Iaspsadiigulaatnautldensuiae ladrazifiludnena
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&
udnau nufendn wrasuld nWauwselislwuuiuade seulandnisldonu we
Sepdliennnanionfleeiudinderaniu fadfenguildeuldiduedned / The clean,
straightforward, yet warm characteristics of Asian styles are appreciated around the
globe. Works from the ASEAN region are known for a character born of clear,
simple ways of life which over the ages have molded timeless lines to fit the
aesthetic and practical needs of each modern age, adding value to the products
created.

Asian designers feel a deep connection to the lands of their birth and take
inspiration from them. Whether with hand-woven fabric, basketry, dying, or wood
work, the spirit of daily life is retained while modernity and considerations of

practical use are woven in to reach the lives of the people themselves.

gownus:asA su“Tuu” 9ngiugmgududiuntviuiasiauuulng dawdesaatusUuuutnunldaniuads uduiu uazaaulong
AusulnulaWuagwd las Whoop // Multipurpose cabinet of the “Tuu” line can be used as a food-storage cabinet, a
standard part of Thai life, but gives it a modern, practical look that speaks to the needs of a new generation.

By Whoop.
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“TIMMER-Dressing Storage” avdrivworiduua=alsivavld:ucdvdnnavldagwlAvuu soudausstia yiadduua:iingioas
vovalimusssus@ lag TIMMER // Chic in function and design, the “TIMMER -Dressing Storage” is a detailed
dressing table, with turned wood displaying natural colors and texture. By TIMMER.
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“Mr.Grey 02" ansuuwsinanrhawnwaslan wuimslEwmaniduundadusy witvanudieFageududn lau Studiobikin //
Powder-coated steel Armchair with single Armrest Rubber String weave. By Studiobikin.



nSavds:ausunsuwswasuritonnaimuanavtkday anlnvuafAad lay SACICT // Accessories in free form lines,
inspired by Thai Patterns ,brilliant combination between Lipao fiber and brass. From Thai Navatasilp
by SACICT.
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pngaunduldiliafaududnuda dAnvinldioiinteaufuendawldnaauilldiu
Aduanlanazheimusssnainuiiluaguuy Street Style unfluqatsulusnueanuuy

' , PP = aal = o Yo a o
woilugasaesdiiunn mudsssurdngazilunazlundulifuarufaslunguiin
aanuuuanuatglszmalutoueds waziiudnunaindaglndsa duifinainnig
% U [ o = ] | al dl oA ¥ U 1
FanuAnaasdanuarrasinluanudaudny iuddunldvdenauarldeuliuiuedng
=l 9:! 1 al A U =l a dil [ v v ar Y o o
Aurpiasau An3u wazngu@sssugnd (Neutral) asdfulddniuldiunansalng
a519pnuFAnugusuazgiuade / Back about ten years ago, colors that called
up images of Asia had to be bright and busy, as the raucous Asian “Street
Style” came to dominate design work. But in the last two years much

gentler natural colors have come into fashion among designers in

many ASEAN countries. These are the colors of materials
close by, and designers have learned their value and
developed something of a passion for simplicity. These

colors are not eye-catching, but they have long useful

. . . | e 60600000
lives: light browns, cream, and other naturally occurring eececccce

colors can be adapted to many styles, and give a = ® * °

e 8 09 ¢ 00 00

sense of luxury and modernity besides.

"STACKLE" Surwuavrlasulbua:nanauisnousumisidvuldogvaiunds:asd wWiauasvsig=dualunisioudanniuaiu
lag THINKK Studio // STACKLE -A modular shevlving symtem which specially focuses on each detail.
By THINKK Studio.
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9INNSUUEUAEIWEY 5 Ns:algWIunSavInsansuau “Lanna Factory” Waldudieniungunudusunanaduadolaw
nlRadunrainkatsauudmswWaud 91n THINKK Studio // From the simple wooden station “Lanna Factory” that
features 5 spindles. The yarns are pulled through the glue, then shaping around the mould to create different
colors lamp. By THINKK Studio.




Soft Rock Collection” Bulfisuna:uanu ag1woldasuninvldduWwawuinijuulavaviudouludnia
Ay INKanan duwwnurhaIngwiusuriateiAudoudduaala GualuauduRUINuaRUdIElIIoadn
lau STUDIO 248 // The “Soft Rock Collection” of candlesticks and vases: Don’t get ahead of
yourself when you touch the gentle, soft surface. The base is of woven iron, while the body of
the vase is actually rubber, with fresh, colorful, marble designs. A walnut rim around the
mouth adds warmth. By STUDIO 248.

ASIAN OF THE WORLD

“Delft Blue Collection” inSavatunsiuiUs:gndonalaaisdinwuaauuwuyivavsisu laeldalod
nMsanandluanGy nstdgau-thisugulianusanaute Wounaty uWadenUauy uaqisalsu
tiatduduviusonuuuaathigaasivassAnunvaliudidu aunauiu Tas Moooi // “Delft Blue
Collection”: Items with blue patterns taken from the popular bright navy blue-on-white
cloth designs favored by Chinese people, but with more modern lines. The white-navy blue
combination gives a feeling of ease and relaxation validated by a wise old culture. Here it's
reborn as a fresh. By Moooi.
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Wuszuunnnauw laga1ienani1sldenunazaaniduidan a9annaumnsafnAINNiIans

1 A = a = o v ] ' Z//
‘].ITT’Q\?[FI’N"]@@?]VL‘]J mam‘wmgﬂm\iLﬁmﬂmmm@mmmmﬂm%mmm\imummu

daquataaneiianldidunisesnuuuianizqgaiaaiisaasu waziduainaiad
pauann ldisueninndaiaudauiaindsemaluy Bunlddnaonansneanuuuiv
Haonudluannaninan usmeazdeedrAyuaziinldliulsidndualadoun ldazaon
LATAIENINENTY / This trend focuses on simple shapes and patterns that leave
just the essence of the thing: a charming flavor that gives an eye-catching
dimension to the work of ASEAN designers. These shapes come from orderly
thoughts more concerned with practical utility and convenience, so that much
formerly elaborate detail is reduced, leaving simpler geometric.

Patterns are used as specific points to draw the eye and create a sense of
relaxation without reference to ethnic or national origins. Designs have become
more universal as important details are reduced or removed to adapt, in esthetics

and practicality, with other regional styles.

“Lazy Umbrella Stand” Aldsu duangduiSauiiavaninandawudniugulidsdduyuua Warwsuudsuazioulasdaluda Adunusuiidy

wnwau lag STUDIO 248 // This “Lazy Umbrella Stand” has simple lines of bent metal supplemented with a natural beechwood

receiver. When the umbrella is put in, it closes automatically as if taking a rest. By STUDIO 248.
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nnaauawnUs:avAnaangMuddusssusiduasdaaagwdsuwia:awn anlnsudadad lag SACICT // Multipurpose
tray weave with neutral and bright colors as pink and blue. From Thai Navatasilp by SACICT.
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“Lukis Armchair” a1suusslasolindonau watviazwunwokineaiunaonau lay Abie Abdillah //Crea-
teed the structure from the looped and stacked small rattan core modules. By Abie Abdillah for For The
Common Goods
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vwududuwivIngwassasia Jmiadeslnd indauRideinadn

nsadadnduua:iwigruknigo 910 Green Craft Tag SACICT //

Ceramicware by artisan from Doi-Saket, Chaingmai,glazed

with brushed slip and high temperature.From Green Craft “TIMMER-Books and Storage” laes TIMMER // TIMMER-Books
by SACICT. and Storage. By TIMMER.

“TIMMER-Trim Armchair” Tag TIMMER // “TIMMER-Trim  Jndunoneidunavaiudusunsidgunuuuuy Pretzel lag Abie

Armchair”. By TIMMER. Abdillah // Pretzel bench a modular bench that Utilizes long,
bent poles of rattan for its frame.The shape of pretzel was
borrowed for the structural form. By Abie Abdillah.






THINKK
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s assaundun
WaayWsstu 5s3e

Decha Archjananun
Ploypan Theerachai

ADNUNDBNUULLANLLTUA THINKK
Studio Nl¥AMNANAYAUATAALAS
A A g s
NI1TRANLULALIIHLURNSD ETENRY,
NAINILAATNATUALANANG Laziaan
AR INANUNAY BENABUNTALAE
a =< o -
i dednldlueuaninanssuvse
gnaunsy Alsrensuininesi-
'8 ' v 4 ] = s
Waskazaaanadtinuldasraialng
malsginseduliusaiunialaain
ANNNIA lWAELAN AasiAwinmes
o o o o
NAAUNAUIU WINFANNINTUNHaL
Tanenisldanu dedauiluanuilile
1 o 3 a a
paugiunsldinalulatidiagmnanu-
N778 HAIIRNBANNIANAILNINLAL
ﬁ@mmw /I These are a couple of
lovebirds who stress methodical
thought and rational design in
creating functionality, and adapt
materials more commonly used in
architecture or industrial work, such
as concrete and rock, to make
stylish furniture and house ornamen-
tation. Their creations are often
inspired by childhood memories,
with a fun, playful appearance to
add to their functionality. Their own
masterful skill set is complemented
by the use of fundamental industrial
technologies to turn out beautiful,

high-quality works.
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Atelier 2+

ISWIF UUWWCUUWOFA
aan Is=nsuun

Woraphong Manuphipatphong
Ada Jirakranon

NNTAANULULNARAAIALLNaIAAINN
Faanauannilmanssnnnszynsld
wanfluusaiunala defnfhny
ﬁﬁgﬂmmz@mm WanIseenuLuL
Wastiiaad 299us9IN Lazeu
UseRnnssy wasuilgaelairnmun
Werduldanaatramiasa weLdw
Al e aieasd uaz
Favuafafdusesdetudos e
NANNATUNTTVN9UHTe LazAN
ntinlueuld mu%ﬁmﬁuj HAINL
°1I‘|NLLUﬁ‘uﬁﬂéﬁ@ﬂﬁ’]ﬂﬂﬁu@ﬂ’]ﬁm&—
nesuLuLsadin waAgnunsaldauls
A34 // These eye-catching shapes
and forms for furniture, interior
decoration, and sculpture are in-
spired by the designers’ knowledge
of architecture. Completed works
aren’t inflexibly limited to single
functions, but leave room for owners’
own creative ideas for use. Crafted
with consummate skill from wood
and other materials, works from
Atelier 2+ often resemble architec-
tural work done in miniature, but

with full functionality.



Trimode
Studio

guniu o5vdsuud
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Chinaphanu Athichatthabodee
Pharadee-Phirada
Seniwong Na Ayutthaya

N1TIINNFHNLBIUNBDNULUANAY
auglnd wedlafnlusueansuy
ATEANAMNAATALTUNATUNRIED

Taedunisnaaeslidanulaning

FANNINATAFNG LT 1UNNAIUAD

mﬁ@uﬂiﬁm@uﬁmﬂugﬁmq YRR
Minenaiianseutiiemanldiia
aanantuazifindiaad dedndan
WENTINNYNARaE efTiees Laz
Uszynaldivarunnusenialu Tu
gﬂLL‘U‘UN’&NNmuizwdwﬂz‘éumﬂmm
Fafumnudlugina delduau
ﬁiﬁmmm"m?unﬂamuﬁmeu
yNNAN // Trimode is the collabo-
ration of three designers with three
distinct styles, but who love each
other’'s work, and together they
experiment with various novel uses
of materials and techniques. For
instance they make use brass to
connect shapes, and corrosive
chemical solutions on metal to
form patterns and textures used in
jewelry, furniture, and interior deco-
ration. The forms they come up
with mix Asian flavors with western
to make works suitable for every

place and every group.




lauvoy
Sohn Noi

$3 Wavuay
Jnaanuuu 9N Innovative Craft
Award 2015
Rath Pliansuk
Award Reciever from Innovative
Craft Award 2015

ANNNAAMTIAINTBIANEITALN AN
Winannde@audnnin Aausetiuang
TatieduneniulsedinAatluedng
Winsay TasiunTaudssduauu
ganszan AasaanylnananwanIu
WLLA LAY na Uil Augdnasu
AdafEaLde tszenefliiAals
paweil @arunsnlderuldluBaaan
tszandu Arematipasinilanasaas
gﬁﬁmmvﬁw%mﬂiwﬁﬁmLwﬁmﬂm
/I The exquisite beauty of the gilded
black lacquer works found in Suan
Pakkad Palace Museum inspired
Khun Rat to use these ancient
techniques in his own work, with
decorative Thai writing and draw-
ings on a mirror set painted with
gardenias and straightforward
geometric forms, bringing this fine
art form to the people and making

it accessible for everyday use.



STUDIO
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Jakraphan Charinrattana
Purim Kraiya
Sakunphan Suwannsomboon
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Nndumeu / Narratives hidden in
every single piece of work come
from actual experiences the desig-
ners have had with the types of
furniture they make, so they'’re
highly conscious of the end users’
needs. Their finished products
provide practical forms and solu-
tions for everyday use with simple,
easy, and modern lines. They are
created from imaginative combi-
nations of wood and steel produced
by skilled artisans who put elegance
and dedication to detail into every

step of the process.
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ﬂ’iLL@ﬂsﬁiﬂﬂ@ﬂLL‘].I“LII‘MLF]ﬂ@')ﬁ@ﬂﬂLL@:ﬁgﬂV}ﬁ\ﬂMM“’|‘1/]u’1[§1u[§]’]mu1@

wnaneniaasiusenuuulunguil AenisdiuguAtgesitlaufiuisianlaaidanld
o tﬂl Y @ = dl al v % 1 Dldld = = 1
Q@@‘VILL@@dlﬂLMuﬂQﬂQ’]&lQ’m%ﬁi‘i‘N“ﬁ’][5]1@@5’1\111’1 L VLZLIV]ZLIS@ELLEIH NTRNATAITREAIN
STIUTR UTEAUNNANITNIBUNIBNZNNE // Design work is often inspired by the
natural world-sky, plants, stones, and so on-or displays the beauty and perfection
of natural materials. Then, too, sometimes imagination uses its vision of the natural
world to reach beyond it, to other worlds: outer space, star constellations, galaxies.
This kind of inspiration also brings exciting new lines, shapes and patterns into
existence.

Design work of this sort finds character in the true substances of natural
materials themselves. Beauty has already been created: the designer merely has
to select it. Wood, with naturally created grooves or crevices. Stone which has eroded
or flaked off.

suduns:chenaadusudisissu viuridoRussovdunuuuaavsigaideauunioududu Wiadudouuasiaikuaveudulugviaq
aguisduldaguasuaiu lay Old Hand Studio // Rabbit sculpture cast in resin from an elaborately hand-crafted
form. Detail is added to the surface in clay to give it a pottery-like charm. By Old Hand Studio.
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guivgavll gu“Habitat 1" wWuawusssusd gazqaandiebadusudasuaunanuduvdrswsiondudiebo lau Atelier 2+
ua: Yarnnakarn // The storage cabinet “Habitat |,” startles us, jumping straight out of the natural world with tiny
ceramic animals and disembodied goat legs growing straight out of some wood. By Atelier 2+ and Yarnnakarn.



yaagasudad su“Bambi Chair” “Sheep Chair” wa:"Cow Chair” aagarianluls Wldn wa:lbaeaun wizion
yudaiifieuritwuriadedaiduuuu Tas Kamina & C // Stools with animal shapes. The “Bambi Chair,” “Sheep
Chair,” and “Cow Chair” are made from beechwood, oak, and walnut. Cushions are of synthetic skins surfaced
to appear like the real thing. An original from Kamina & C.
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agaldiin su“The Carpenter’s Stool” favnMisyTwroulbnthda  TauTwavld: gruduiudau qundauviuAad:-AoWorguliuasaing
Fnasuaasa wuRdlbIimenMudun lae Acuagns yuuia // Tae Lagoon Gallery // Table lamp with eye-catching marble
Antique wooden stools in “The Carpenter’s Stool” line are  base : an art work shining light you can read by. By Lagoon
set out as cross sectional cuboid pieces of raw old wood. Gallery.

By Khun Duangrit Bunnag.

mMniousvlUublvAuwaiu Gravity vav Vanessa Mitrani lound  “Condenser” wudnasitiasinuiulisiununankeadn aanuuu
Andaunuravlnavugnuiudou // Gravity challenge with the Tas Mette Saabye // Condenser, the jewelry collection
Gravity by Vanessa Mitrani, the glass dish as if melting refers to the form of woodware for collecting condensed
down on the marble base. liquid. By Mette Saabye.
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COLORS INSPIRED
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felaneqnis sandedanetneiiuinsin fugen visalusssuanfan ] TNguAmanil
inlldiuldiuniseenuuulivainuane sdegiuadauazlinnga / Looking around,
we find our natural surroundings filled with interesting colors. Adding imagination
into the mix we come up with colors and pictures beyond reality: this is art. The
beauty of the natural colors we observe inspires design development: we imagine
pictures of the sky at night with all the stars and extend that reality into outer
space, then take the imagined colors to use, perhaps, on fabrics, using old or
newly invented techniques for dying or tie-dying to give color and form to imitate
nature and the visions of our imagination deriving from nature.

These colors include greens from the plant world, plus black, white, or dark
grays from our real or imagined outer space, and shades of such materials as
granite, marble, or other natural stones. Our resulting color universe can be

adapted to many, many designs, both modern and timeless.

agavinaalllunun:delo Su Brick” JulalaatauauunannainkanuausssusGuaswuniaaliidu Tau Gervasoni Spa //
The "Wood Stool” line uses tree stumps to show off characteristic forms of wood, giving each seat its own

unique identity. By Gervasoni Spa.
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[6:0111s[09S0 Su “Meka Collection” WaluAIWYILLAE:SOVSDEAUSSSUBIGUaVAUNURaUIIBUTMYY Nuaaviaquiusnun
@uddladua:wurnnduiduliagnvauysaduuu las LOQ // This table in the “Meka Collection” mixes refined beauty
with the natural roughness and breaks of stone, as two large rocks support a smooth, new tabletop of genuine
wood. The two materials bring distinct outlines and surfaces into a perfect union. By LOQ.

i
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Aldvouws1onUs:gndainsuwasuvaviwindw lag Yarnnakarn  g1uUs:GuINSSUWIUAINWGSIONSURI&NS nsaudigalaansinniag

// Ceramic Table tray adapted from the deea antler form, &laduaufin 91n Freehand Craft // The ceramic wall-hanging

hand-made. By Yarnnakarn. sculpture, the cattle head framed with the antique bindweed
pattern. By Freehand Craft.

naauuulINmIdIvuIdantassionldadioaialidv aswassA  Freehand Craft nuwaviuaswassAwsinaINsUwasusssusia

loe Yarnnakarn // Duplicate the rhino bug to the unexpected nvdajua:wswsscu // Freehand Craft and the signature

ceramic knobs. Created by Yarnnakarn. ceramic art pieces inspired from the organic forms, both
animals and plants.
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PATTERNS & MATERIALS
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AUAN 1w nnevnUnaymanliugeulise Paper Marbling MR TuLaztnazenn
Hudaudsznevlunisaeatnana@euuuuiin 1afuddviuuudadnaeslszma
ylat) Aiwndiuldauiuiton Wuldaineuund muﬁwmmmmq%wﬁﬂj‘l,m'm
pnusane i / Variation of form and design comes from imitating nature. Trees,
leaves, or different animals, In doing this, new materials such as brass or copper
are utilized for their modern looks, durability and long life, allowing the designs
to take shape in more beautiful hand-crafted work. Looked at from another angle,
materials in their natural state lend their own elegance to designs utilizing time-
worn materials such as weathered wood, or stones with oddly-proportioned sides.

It isn’t just the materials that come into play, but also older production
techniques such as “paper marbling,” using oil paints and distilled water to
create marble-like patterns, a traditional European method which has really
caught on and is now often seen in fashion shows and in small pieces used

in interior decoration.

wrusudularioinwassiau aswauwanauasdugaBaulovanuganiiwnudunsudinsuladt waoulnuazuonuuid

ya No Limits lag Vanessa Mitrani // Porcelain fishes create the different look and also links to the vase function

as water container. Blown glass “No Limits” vase. By Vanessa Mitrani.



“Gazelle” @ununuliaugavavuninannaaurindg BudadadviAN udgusavsufaul:nnaaduguudaaald

._vnaa"‘loli'_ur)\}':fg Park Associati The “Gazelle” dining set plays with the imbalance of painted box steel

tpc in"t.'-in.d‘ifferent directions yet still completely support the tabletop of cast MDF cement.

By Park Associati.
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angiduwainainavniagnudvusvagnuiduleainasunsaasuiduluusansniwgy thawu Ribbon Chair viusanuuuain
Vivianne Kollevris

The beauty of organic lines made of the high performance fiber reinforced concrete to
present the Ribbon Chair. Designed By Vivianne Kollevris.
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yavanudvouldsuinsiga:ideaian g nviuriibe nlneuiadad  viuwsiongunsvaleinadaviuduiuuiaw iz ainlneuiadad
lau SACICT // Handmade Wooden decorative item in horse lag SACICT // Ceramicware with attractive shape from
form. From Thai Navatasilp by SACICT. unique forming technique. From Thai Navatasilp by SACICT.

AMUWLABYEYIIUBSIDNAdUdIBSUNSILE:WURD onlneudadad  Awalwoiuwavviulbuuuduq Dadksinadulbdeuuasdaly

lay SACICT // Ceramic with remarkable form and texture. sssus@ 90 TnoudaAad lau SACICT // Woodwork with rustic

From Thai Navatasilp by SACICT. charming of coarseness and natural heartwood. From Thai
Navatasilp by SACICT.
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AtuwsUsS:Easy 8nusIn
Uunaanuuudn Innovative Craft
Award 2015

Phonprasert Yamazaki
Award Reciever from Innovative
Craft Award 2015

Flesuliugnanensanua Aadly
\WEAWUALAN 7 ieseninasoRuls
wWesmieunsanynHiloyynves
Auiuney ludiudqaqailsznie
wiAnaasaugulud Tdinunlssgnst
Huazduaudaldldeeey nude
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gUnsaNanWug vinanuAwlddn
FwmdeldunFoalrrneuiuiiaziy
Feannnsosesenienetnaluemeld
WATNTW / When a tree blossoms
and bears fruit, tiny seeds are
formed, and we wait for them to
grow. Similarly, the folk knowledge
of former times lights sparks that
grow into concepts a new genera-
tion will utilize and in turn pass on
for preservation. “Spark” commu-
nicates this through seed-shaped
lamps made from leftover pieces
of teak put together piece by piece,
and their sale has the added bene-

fit of creating jobs.

ART OF NATURE

| 089




090 | AauU:lKvsssuBa

ua
Miti

asuas yuaunsnav
Fwd wsa
WNsauN Innovative Craft
Award 2015

Niran Khuninthong
Wiwat Saelee
Award Reciever from
Innovative Craft Award 2015

miﬂixﬁumm‘ﬁmLL@xﬂimnﬁwuL‘ﬁu
AINTAIIRITINTUIUR A AU U
AufAANEANYUIY aannauing
Aadzuanaiily Tnenisuaiudan
TRTLIT RIC PO AR (TR G ITHC TV Tt LY
Tanlnfianserusonaie Sguluuy
dauday A nansuzaaIinda
wazANWAIAIUszANINTINgUART
Faudn e iudindan 1o uew
anunsnldanuldynaniuil ans
\flunsdunensdallszdunsziiio
warnszanlinsag // The type of
tile-and-mirror ornamentation
seen in temples is in danger of
extinction, so it is highly cherished.
These designers help preserve
this branch of art by mixing those
traditional materials into their
design work. They make lamps
with a beautifully contemporary
flavor which copy the elegant
contours of vines and use tiny
animal sculptures, not incidentally
preserving and reinforcing the
artistic ornamental tile-and-mirror

tradition.



aun l@uduys
Dee Naa
Lounge Chair

Acusswad Slsma
WNsaudN Innovative Craft
Award 2015

Thiraphot Thirophat
Award Reciever from
Innovative Craft Award 2015

ATy Y1899 WA NI TNN UL
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Wi nasnnldnane deaudrdand
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anunszify mend launszuau
WatuunaF1eassA iUl usuas

1 dJ a‘%’/ L2 é‘
Wi dadszyniduneulidneau lne
Usulasumaiinuazdaglud 1473
AUAIMIzHIUAUAUTENINLduane
dated@an [uinatnatauaanas-
HRafuuusiNgley a1u19n08n
1sznauuanIUNaAINNAZAINADU
wwasuing Medenanusaudaninld
A9ldarunanandslaansae / Local
handicraft techniques such as for
making brooms, tie-dying, and
basket-weaving, are here used to
create a fashionable lounge chair.
Production is made easier through
improved techniques, new materials
and a method of interweaving
useful in making modern furniture.
The chair itself can be disassem-

bled for easy moving.
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Salt and Pepper
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Anchana Thongphaithun
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"agelud AUNa91w The Ocean
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@Lmemmmﬂ@uﬂ@uslwnumu /A
fresh new brand of furniture and
interior house ornamentation. Its
“Ocean Collection” is remarkable
both for utility and eye-catching
design. Khun Anchana Thongphai-
thun and Khun Phiphit Khowsuwan
value arts and crafts fundamentals
highly, using techniques of skilled
craftsmen to create patterns with
curved pieces of wood veneer
connected in graphic wave-like
patterns and colors of the ocean:
sky blue, green, navy blue, and so
on. Table legs are a metal frame
work bent to form angles of varying
degrees to fit perfectly in a unified

design.



Yarnnakarn Art &
Craft Studio

nsuns WrAasuas
Grin Phisalyabut

AalzAedeanaany wazlidndmndna
4 = 3| QI o b2
dasianuzifuerls Aesaudadaiu
Wndiunanaaannuaniedn diag
= a o a °o o
ARqALTNAUAIINARTUNT U Aa
wnaF1eassAmdunaanualndiuma
daALNTNgNIaUUNTANINNNE B8NS
JUfRdF19) |@U W Nane nezsng
Alae wuad vav a9ldilialunng
TTufunuudaafuwiian antunae
wULAKR wazientndunane Wi
wpaaulWluguugigednaiauiia
o v g o el L = e au
Waldlawvindiaasiuansne a9nn1¥
Fuauliadiianizeia anuavinld
Wl avisuwsatinuuazusadan / Grin's
art is beautiful and limitless, draw-
ing on our natural surroundings. As
a starting point for “vintage style”
work he may take an animal shape-
deer, rabbit, butterfly, bug, and
so on-, skillfully build an original
form, then cast it in clay, baking it
at moderate heat and then glazing
at high heat for a different sort of
surface. The end result is a uniquely
charming piece that can be used as

either home or garden decoration.
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ARSI FENASIVEN // I clothes do more than hide a person’s skin, it may
often be to express an ethnic narrative in fabric patterns and textures passed down
through generations. Ancient fabric patterns and colors were primarily inspired by
forms in the surrounding natural world that brought about ways of life and beliefs
formed over a period of time. These resulted not only in distinctive clothing styles, but
in stories and fables that themselves reflected cultural attitudes back towards nature.

Individual localities differ in techniques of clothing production, and these
differences give each place a distinct character. When in the past there has been
cultural exchange between tribes, there has been a corresponding increase in
evolution of new patterns and colors.Designers of the new generation are aware of
the value of these connections, and continue the tradition of exchange by
combining different ways of looking at the world as they pass them on to wider
groups. Complex patterns are simplified to make them easier to understand, colors
chosen or modified to fit modern thinking. There’'s experimentation with new
techniques with the goal of adding value to a piece of work.

Consider a familiar pattern of the Karen tribes, passed down for at least a
hundred years, lines of alternating color. Besides choices of color combination,
some lines contain patterns representing pumpkin seeds, since pumpkins were a
part of everyday household life. This expresses a way of living that remains even
today. This kind of fabric is now being used in interior décor to express a sense of

turning back to nature.
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WWgNaanginAiAUIaN WUWGIgLLWUWNaUaoy dnlngulaAad lay SACICT // Hand woven cotton fabric with printed
p by SACICT.

Wa1IAsy Wanaboalelusitu duatusinsudsu Tae ndunawidiuunailw 970 nienkandad las SACICT // Lao Krang fabric,
traditional hand-woven cloth.Folk wisdom inherits from generation to generation.By Baan Natapho, Young artisan. from
New Heritage by SACICT.
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flavdaulindneruaanuuy / Thailand has long been known as a source of fine
wood products, and so naturally has produced craftsmen with deep knowledge
of woodworking. Wood was the primary construction material. Nowadays wood is
more used for furniture, interior design, and small decorative pieces. Carpenters
and woodworkers need not only a great deal of experience, but also natural
dexterity. They have to produce perfection in form and strength to make
products that are safe to use, not to mention beautiful. They must ave knowledge
of how each variety of wood differs in quality and value. Know techniques and
methods for creating and altering shapes, and have fine detailed knowledge of
measuring and cutting, creating models, knowing not only the wood itself, but
methods of caring for equipment and tools of the trade. It's a long, long list.

The charm of woodwork has engendered in today’s new artisans a deep
interest in handmade products and the uniquely beautiful qualities of wood.
Usually designers of this sort of work try their own hands at making it them-
selves, drawing out the personality in each piece of wood and making it their
own. Lathed smooth or with the original surface unaltered, and no matter whether
the wood is stained for longevity or refined only by splinters being removed,
there’'s no doubt that each piece of wood still expresses a personality no less

remarkable than whatever design it may find new life in.
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InAYUWadUaSaUY viulbldudundunaauigduiu KNGeUSISNIsNgQNday uLAdaIuaAauRauisarivdlbuuudie 9

Wovld // Simplicity and fit, woodwork wisdom is the precious heritage from ancestor.Coming up with the
right approach, only a chisel and a hammer are enough for an easy DIY.
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LANATIATENNIVENUFNT 1N LE // Many kinds of minerals in their natural state
are mixed into the fine particles of the earth’s soil. Following discovery, they have to
undergo a process of separation to distill the pure element, then be transformed
by fiery heat and human strength.

People have traditional images in their minds of each type of metal because of
their specific products. For instance, silver was once associated with in coins,
Buddhist art works, and ornaments, while steel was for knives or farming tools.
Yet there are all sorts of techniques to develop them: forging iron, casting steel,
weaving brass into patterns, hammering designs into copper, and engraving
silverware.

As generations pass and change, more synthetic materials fill roles once held
by metal, making the use of metal products less frequent. Designers are changing
this to bring metals back into people’s lives. Drinking glasses, because of
metallic properties that preserve coolness, and silver tableware: pepper pots
and vases, where silverware once meant only forks, spoons, and knives.

Besides this, there are many novel and experimental changes in functionality.
For example, different types of metal are sometimes combined to create an
interesting surface, and sometimes removal of soot or other residue from baking
or smelting a product is intentionally minimized in order to add to its narrative -

and hence its value-by displaying narrative and techniques of its creation process.
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Ceramics and pottery in general provide convenience and comfort for the everyday
life of Thais. Secrets of their creation is found in seeds of ancient folk knowledge
about the transformative power of heat and the types of earth which make up the
primary raw material. Qualities of earth differ according to what part of the country,
reflect the character of each locality.

These properties helped make the craft of pottery come alive with innovation.
Early techniques have been continuously adapted and new designs created.
Which materials to use? In what proportions should they be mixed? Creation of
unique colors and surfaces, methods of formation, techniques of baking and
plating, Thai pottery such as the familiar Ratchaburi water jars have taken on
contemporary forms. There is experimentation with techniques of adding color to
create interesting narrative. New forms arise out of old processes, for instance
celadon chinaware with new models of utility that retain the beauty of tile, jade
with ivory-lined surfaces, and sangkhalok; and primary colors, which used to be
considered hard to look at, are brought into wider use used with simpler designs.
Patterns, colors, surfaces, even ivory stripes on a work tell stories about a the
origins of a piece, giving those who experience it a deeper understanding and
appreciation. The value of any work has its basis in craftsmanship, and that is

much of what makes it art and inspires dynamism in future efforts.
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vuwsIONAgissun delnudiniwsu anlneuiadad Tas  wnuduwidudusUdisio law Title goods // Hand-forming
SACICT // Ceramic ware with smart look of grey color., ceramic vase. By Title goods.
From Thai Navatasilp by SACICT.

ns:0wduliwsi0n alaanenstwnlugnutuudazsu law Title  wdnuws1dnguman mnlnesudadad Tas SACICT // Ceramic
goods // Ceramic plantpots, with different graphic pattern. vase with metal brass. From Thai Navatasilp by SACICT.
By Title goods.
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%umumumiuﬁmmmuvimﬂmqm?lﬁu‘ﬁm@ﬂ"mmm“"}qsu@ma’lmﬂ?i@\mﬁq // Both useful
and decorative leatherwork are coming more and more into fashion, appealing to
individuals who like natural products that are durable, longlasting, and beautiful.

Much recent production technology in this field deals with steps involved in
bleaching leather and ways of giving more texture and color choices, which can
add great beauty and improve the quality of leather. This is important, as it's
the quality of the leather that gives the most value to any individual piece:
leather itself is the “star” here.

Contemporary leatherwork is developing at a rapid pace. Thai artisans
have a wealth of skills inherited from past generations, and this includes attention
to detail in every stitch. Also, outstanding designs with their own unique identities
are being continually added into the mix, and other materials-canvas, weave,
and wood-are being used in combination with leather. Chic rustic furniture is
created that brings out the interesting properties of leather: for example, leather
portable chairs and vintage leather sofa upholstery with buttons.

The Thai leather designer has a duty to develop a deep understanding of
the qualities and character of the material in order to open new design perspec-
tives creating variety and new sensations, bearing in mind that the leather market

is currently undergoing a meteoric expansion.
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