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Ars longa, vita brevis... Art is long, life is short.

For people who spend their whole lifetime passionately
working in any artistic discipline, a show of approval or
appreciation from others always brings them endless joy
and pride. It was in line with this fact that the SUPPORT
Arts and Crafts International Centre of Thailand (Public
Organization) (SACICT) initiated its Master Artisans of
Thailand recognition programme in 2009 to honour
distinguished artisans in different fields.

For 2014, the programme focuses on the art of wickerwork
and SACICT Living Thai relates on its recent quest for
“Master Artisans of 2014" in the Main Story.

The Open House column, meanwhile, features precious

meniandadiilésunsendasuszmeniosfiomain e.a.. works created by “Master Artisans of Thailand” as well

Y

. as master craftsmen and new heritage craftsmen, who
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uanannu ?NWWE‘,BWVLWW”WEW“U ALY Anglay have all been officially recognized by this respected public
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AIDUADWUNTIU WHIANTEYIULT lunadnii Craftsmaster Moreover, we take you to Kanchanaburi to meet Khru

1 a = U > % =
euazfiundluidounguinanunyfiulnesss viensziies oo, Pinyo, a Master Artisan of Thailand who has

D a4 44 Y _ o N _
LARINAALATDIANR LA DI TDUVDIWAIARIVLT LWDWUNY continued the artistic tradition of making a bamboo

ATAIUIA NALNDY “ﬂgﬁaﬂmammuau” fIVAARNIINANEIU  rice-hulling machine in our Craftsmaster column. Travel on

T w1 2557 wazazrnednsis naunas ilunsgdeuazd®la  with us to Sing Buri to visit Pak Klong Bangkrapiang

Y
famuawlalunadnit The Vilage Trail Village Wickerwork Group. You will then learn about the
group'’s successes from Khru Chumnong Glubthong,
Master Artisan of Thailand 2014, and his soulmate,

Khru Samruay, all in the vignette of “The Village Trail”
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Enjoy reading and see you in December.
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Yanida Pankasem
Acting Manager, Handicraft Value Promotion Department of The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)
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(Top) Khru Krong Detchaona, successor of screa pine basketry of Wat Rai Khing. (Top right) Khru Pun Pernjaichua, successor of rattan-bamboo basketry high craft of
Bang Pla Ma. (Bottom right) Khru Rayong Kaewsit, creator of patterned bamboo fan of Ban Phraek.

- andagavlununiu s 1 wne edu ey &
o & v & A o Aa ) &
yay gnihanassnauueiadlildaesuazmauzidiananw
WUURNTINY Luﬂ'LLN@%@]”mmei:zﬁmae@gﬁaﬂ%aﬁﬂﬁmmn
LL‘H’@Qﬁﬂtycyﬂumiﬁwm%aﬁﬂam SEGLIL IR CRTR LY
ndwaﬂﬁm%ﬁaaaLLazmﬁmwﬁmae@gﬁaﬂu@iauwmﬁfu
AlaTaedne
« v o YY) | o A s a
wldihnsdududeyaasmeinnfailuanaeio
ﬁnmuﬁﬁwmmﬁnﬁmuﬁqLﬁm St Tuazdanyiiagassin
uaslndazgvnaly Wasnnuwanmeldddfunaaudn
Aglgvihnsauduanuvasdaganaisuvasadiodingu
TAUDITHAINIR FTNUNNUNTHTU LLazijﬁLﬂuam%ﬂ
A o A v v @&y = )
w3aeua9 Aal. vasaniladayauda Aldusneiiy
idey andudsldasiuniiununadays Useia uas
NRIIH TINTTINTZUIUNTRIIFTIAUAN T ULULIANG
waldldaudendadiariigywialy”
qmzywﬁlmuaﬂLa'miza‘umsm‘lum’uﬁﬁﬂvl,ﬂluﬁuﬁ@me]
A= My e 4w oa o d
waiudayavasagfiailyisdn “Feusnfisdasyinluiug
dihlfvdaya Aedasuusshdnandt aed. ules uaz
wwhasls lagasdnsaiiennuiiula wazimelalviduyaaaiin,
nlU@adanan %é’a’onﬂﬁfuﬁq?{aaﬁﬁuﬂgﬁaﬂu@ia:ﬁm’h
| & vda & oA ] o o o
uduinflashanuiiinseama uase e, Mawilasims
LﬁaL%@igﬂgﬁaﬂmaaLwiuau eTNVLG‘TLLﬁnéjw@ﬂaﬁﬁwmaw%fﬂﬁ
Aaufannisn wazidasmafudayaialdeuiundelaiu
ANHLTUEN ARDAAULHLENITIUALBLATBNNUYBIATUGRZYINY
Fogulngdnnuanfiianaeanazidedn 3dnuamau
dayaldadels iszuievimargainds 80 Tuad wazlale
oudandadiFensisdndunanunanaiain

6 | Living Thai

“UNAIDENITH AFNTDY LATVIIW Lﬂu@gﬁ@ﬂ"umuﬁiu@u
ﬁmwﬁ:\iﬁ%uwa@gﬁﬁcyz:yﬂums’ifﬂmwﬁamnﬁumwmu
%ﬂﬂaﬂﬁ’uﬁmﬁaLﬂmvl,siﬁﬂuﬁmmmﬁﬂé’ S lunuvinn
ﬂgﬂimu}ﬂﬁwgamuﬁaﬂam:ﬁw ﬁi’mémwmﬂamﬁaaﬁﬁm
PunmNINIINwesls Wawé’ﬂmﬂméﬁm@ﬂmﬁaﬁwujw
ﬂgﬂiaaﬁmﬂuﬂuﬁﬂmdwm LRZTOURD LNEILA IR I8 T8
uaznsiwdnlaasaazain vilildesgldeanlylvwu dosann
Yoariuf ldTeRanmsvsn NN Anans i Geasdl
ﬁ&fuuazﬂﬁluﬁauLmﬂ@imwﬁa@ﬁ'uﬁ"avl,ﬁ wazIanNAulung
?Jﬂamu?«‘uammuﬁmmswi’nmumwmu‘lﬁﬁ'ﬂ%’ﬁau‘l,aiu
’quﬂuuﬁ@i’mavlﬁ'@o FUNDFINNIU WATAUATUTN”

éim%’ummm“l,umiL%"glﬁma@gﬁaﬂﬁu AR
WeNedn “el.el.1. VL(?W"VTWmié’@aiﬂﬁmé\’umﬂmjmqﬂm‘ﬁ'
ﬁwmmﬂé}’mayﬁﬂﬁmémi’ﬂam uazANTMNANAMANTIA
1Usznaudag Lﬁuq@@aﬁmmmg@ﬁ Adashanud dssaunach
wazThoinndadfifsstesiunuinauadredaias ﬁﬁwﬁﬁy
fo Hasfiannsunifazdunennuinnnssndnau uasilns
waLnsasdaNuIAInaliiungNyAnanIa N TUaY” >

AsAadveuluAuluavIASosdNanU
AfuULUSNYILUAIAL
Uudu9:UnAumusgavunnia:inav:arynnalu
itovonnuaaludygunonidd









(Foum) agausd ndumas (Feang) aganan wieiiu (uw) agywy Agyly

(Top right) Khru Chamnong Glubthong (Bottom left) Khru Jittra Puangkan
(Top) Khru Boonchu Pinyo
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Yanida Pankasem
Acting Manager, Handicraft Value Promotion Department of The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)

@mbratmg the Art Mast

Words Ratchatawadee Jitdee

Photos Varis Kusujarit

Thai handicrafts are a highly valued treasure, as the skills and knowledge
have been passed down and added to from generation to generation by
great masters of art and crafts during their lifetime. If such knowledge
were not written down or collected for systematic preservation efforts,
the caprice of time would have ensured, no matter how gradually, the
complete disappearance of many Thai arts and skills, and that would
have been an inconsolable loss, an utter disaster for this country and

its future generations.

The SUPPORT Arts and Crafts International Centre
of Thailand (Public Organization), or SACICT, launched

a project in 2009 called, “The Master Artisans of
Thailand” which is still ongoing and involves the
systematic collection of data and materials concerning
the lives and works of this country’s craftsmen

extraordinaire. “The Master Artisans of Thailand”

honours the great masters by chronicling their work,

biographies, and their knowledge of local handicrafts

in various fields, so that such knowledge can be

passed on to the next generation. The project also
serves as an information centre for those interested
in handicrafts, so they may improve their skills and

: keep alive the skills that produce such amazing beauty. —

SACICT

Living Thai | 11
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Khru Chalor Thontongkam, successor and developer of rattan basketry of Maha Son.

- Yanida Pankasem, Acting Manager of Handicraft Value
Promotion Department, discussed the project with Living Thai.
“SACICT initiated the project to celebrate Thai art masters
in 2009. It has been five years now. Initially, we focused on
ancient handicrafts such as goldware and textiles, as well
as other arts such asThai nielloware, alloy bowls rubbed with
stone, works involving carving, as well as advanced sculpting
such as the making of khon classical dance masks. This year,
SACICT is honouring our masters in basketry, which is linked
to Thailand’s culture of rice and lifestyle of the past.”

Local materials such as bamboo, rattan, khlum (Donax
grandis), toey nam (pentaspadon velutinus hook), and lipao
(fern vine), are used in the creation of household items imbued
with the local character and delicate art, by masters who
preserve the art of basketry. Yanida adds that putting all the
information together can be a daunting challenge.

“Conducting research on ancient-style basketry masters
proved to be very hard work, since we knew of no present-day
skilled artists who could help ensure the survival of this art
form. We searched for information by combing through

various sources, such as the Provincial Cultural Offices,

12 | Living Thai

Community Development Offices, and even our members
of SACICT. After we managed to compile the necessary
information, we consulted with experts and travelled to
various locations to collect further input as well as samples
of basketry work in many categories, in order to help in their
preservation.”

Yanida shared her experience of criss-crossing the country
in search of expert craftsmen or information about them
and their body of work. “The first thing we had to do was
introduce ourselves as SACICT. We told the people what
SACICT does, what our mission is. \We had to create
confidence and bond with the people we contacted. After
that, we spoke with the art masters, to convince them that
they were highly valuable people whom SACICT would like
to honour. That they were the very ones who directly helped
to conserve Thai arts and culture, and that we wanted to
record their information so that the next generation may
see and study their work in detail. The first question most
of them asked was, how did we manage to track them down?
Some were inripe old age, 80 years and more, and no longer

commercially engaged.



av w Wiy \
AN UA3Y ;dmsmammmuma'l,uiwmummum
Khru Song Bodirat, successor of bamboo hammock of Ban Na Pa Daeng.

“One example would be Krong Detchaona, an art master
with excellent skills in weaving the stems of toey nam (the
plant pentaspadon velutinus hook). Not many people today
can do what she does. When we went to see her, she was
wearing a simple Thai house-dress and chewing betel. \We
told her about SACICT and she quickly opened up, becoming
quite talkative. She would gladly teach her skills, she said,
but had difficulty walking due to her advanced age, which
was why she rarely left the house. Her sister helped her
prepare the toey nam for weaving into pillows with beautiful
colours and scents. Nowadays they also instruct interested
people in Rai Khing sub-district of Sampran, Nakhon Pathom
province.”

Regarding the criteria for choosing the masters, Yanida
said, “SACICT initially chose people in the field of basketry
conservation and considered their profiles. They had to be
seasoned and experienced, and showing skill in basketry
for a continued length of time. Most important for us was
their having a strong determination to keep basketry alive
by disseminating their knowledge among other people and

communities” -
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Most important for us was their having a strong determination
to keep basketry alive by disseminating their
knowledge among other people and communities.

- The 10 basketry masters honoured by SACICT are all
respected artists of much renown in their field, having been
involved in their work for more than 20 years. They have
outstanding skills in various types of basketry. For instance,
Jittra Puangkan from Baan Khlong On village of Bo Rai district
inTrat province, is a khlum weaver. Chumnong Glubtong from
Sing Buri province is skilled in weaving rattan and bamboo.
ChalorThontongkam, a leader in conserving and developing
rattan patterns, hails from Mahasorn in Lop Buri province.
Their handiwork is distinctive, mainly in the traditional style
with a touch of something new in style or pattern.

“Those who make handicrafts, if they don't have a real
passion for it, wouldn't be in this field for 20-30 years. Each
of them began when they were young, and now they are
70-80 years old. The youngest is 58 years old. They have to
make a living as well, so some of their creations may be
commercial. However, they also do traditional basketry.”

In the old days, the rice milling instrument or equipment
was made from bamboo and clay. This art form has been
preserved in the works created by Boonchu Pinyo of
Phanom Thuan district in Kanchanaburi province. It is one of
the most outstanding creations which reflect local wisdom.
Such items are very rare today, as are the ancient-style
rattan baskets woven by Pun Pernjaichuai, who learned
the royal-style weaving technique which requires high skill
in order to make complicated patterns such as the durian,
pikul or lantom patterns. Such handiwork is possible only

through long experience in the craft.
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“When we first met them, they had never heard of
SACICT but were nevertheless proud that we realized the
value of their life's work. They'd never expected anyone to
even know about them, much less honour them. Afterwards,
we presented them with a plaque and organized an exhibition
to promote their stories and their creativity. The exhibition
was well received by the media. Such positive feedback
not only encourages the masters to carry on, but also
generates income and increases business opportunities
for them,” Yanida said, exhibiting well-deserved pride in
the project.

The information, knowledge, history and works of the
art masters will be displayed at SACICT's Hall of Fame,
and made available in book form and smartphone application
by SACICT, to promote knowledge about local handicrafts
for the new generation to learn and appreciate.

Yanida concludes our interview, saying: “Local handicrafts
have been a part of Thai people’s lives for a long, long time.
But it does not receive the support it deserves. SACICT

helps conserve and promote Thai handicrafts among the

Thai public and foreigners. What's important is that the

artists must have a means for survival. Therefore, SACICT
plans to display outstanding pieces at museums overseas,
and develop business opportunities for them, in order to

keep Thai handicrafts alive.”

(Top right) Khru Lon Puangsuwan, developer of basketry under sufficiency economy ideology.

(Bottom left) Khru Rean Khonyoo, conservator of rattan products of Ban Phi Neua.
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The Hall of Fame exhibits a collection of fine creations in elegant simplicity. In addition, it is the home of front-line knowledge for visitors.
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The masterpieces created by master artisans, craftsmasters and craft descendants, all transmit vibes of worthy pride in Thai heritage.
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Itis not an easy task collecting such a large quantity of masterpieces in one single place.
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Here, we see the gradual adjustment of Thai handicrafts over time from the hands of handicraft descendants.
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OPEN House* '

Trip to SACICT:
Pride of the Nation

Story Pokpong Wongkaeo

Photos Varis Kusujarit

If a picture paints a thousand words,
Will a touch trigger volumes?
Or like a blossom at first blush,
Leave a shouting silence in the room?

On the promise that | would be experiencing,
both visually and sensate, “a rarity not easily found,
even in museums’ | agreed to accompany the
editorial team from SACICT Living Thai on a brief

excursion to the countryside. We set off at the crack

of dawn from the heart of Bangkok, where it seems

every day more buildings scrape the sky for a glimpse

of any view at all.
A few minutes along the northbound Bang Pa-In

expressway, and the soft rays of the sun begin

alighting upon the greenery, creating a scene so
charming my eyes can scarcely behold and | must
blink away the blur of a tear or two. To think that such
beauty exists so close to the capital B. The mind

boggles.

The sun is up as we arrive in a vast compound
lined with impressive buildings of the SUPPORT Arts

and Crafts International Centre of Thailand (Public

Organization), or SACICT —a complex that sits plush

in the lush lap of nature. —

A rarity not easily found, even in museums

SACICT
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— On the second floor of the main building | find myself
at the entrance to the Hall of Fame. It isn't actually a hall in
the physical sense, but an area of the vast building allocated
for the purpose. My tour leader fills the gaps in my knowledge:
the Hall of Fame is dedicated to the works of three groups
of people — the master artisans, the master craftsmen,
and the craftsmanship descendants. The Hall of Fame is in
the form of a permanent exhibition-museum, erected as a
testament to the Kingdom's accomplished artisans, whose
creations have made an impact on the country’s preservation
and development of handicrafts.

Viewed from the exterior, the exhibition is divided into
three main zones. The left wing is dedicated to the master
artisans, the middle hall to the master craftsmen, and the
right wing to the craftsmanship descendants. The exhibition
is free and open to all visitors from morning till evening,
except on Mondays.

As | step within, | sense a calming simplicity in design.
White partitions reflect the bright light, permitting me to
peruse, with progressive pleasure, the minutest details of
a handiwork; and lo! delight turns to awe upon realising that,
once upon a time, such items were made primarily to serve
specific purposes and functions; the artistic brilliance of its
crafting was like an afterthought, a bonus, an added happiness
and appreciation. How appropriate that this brings to mind
the Earl of Chesterfield, who in 1746 told his son: “"Whatever
is worth doing at all, is worth doing well.”

Also, the ample space allowed between each item on
display gives a visitor fair room to admire the products, which
come with cards printed with the necessary information
about them in both Thai and English. Chaperoning me are
two very nice ladies from the staff, acting as my guides.

The first thing you espy is the elephant in the room, quite
literally, in the form of a lovingly carved wood sculpture by
Khru Kham-ai Dejduangta. The size of it quickens the senses.
Almost as large as a real pachyderm, the contours of the
wooden creature’s trunk slant and curl so realistically that
one wonders, does the thing come alive at night, like in the
movies?

Much too soon, methinks, we find ourselves in the
“Master Artisan” zone. The master artisans are people who

have been continuing the original, sophisticated craft in
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The artistic brilliance of its crafting was
like an afterthought, a bonus, an added
happiness and appreciation.

the fashion of their ancestors for so long that their skills and
experiences are considered difficult to find. Some of the
works exhibited in this zone include metalware, silverware,
nielloware, lacquerware, carved wood, paper art, plaster
sculptures, woven brass, stone-polished gold, Khon masks,
Talung shadow puppets, and grand shadow puppets.

Not only was every item on display so absolutely exquisite,
but the manner in which they were presented — the drape of
fabric, the slightly angled spotlight, mystique here, divulgence
there — added so much to the atmosphere. Oh, how | drank
it all in, the entire intoxicating scene, with nary a burp nor
blink. There is so much to admire — you really need to be
here, dear reader; drop everything and hurry over at first
chance, do!

Already wide like an owl's, my eyes pan the scene —
“O Rama! Such beauty"” — before fixing upon a set of bright,
gold-coloured brass baskets woven by Khru Wanit
Dharmaprateep. These pieces of neatly threaded baskets
must, in my humble opinion, have cost the artist numerous
hours of hard work and patience. Imagine weaving a bunch
of brass threads together into the shape of a miniature basket.
Believe me when | say that even in this day and age, there
is no technology or modern machinery that can work this
degree of magic. The artisan must have gone through an
ordeal, enduring the pain inflicted by the sharp, thin brass
threads as he pulled and tweaked them into even a single

curve of the basket | am now admiring. —

nanuianfaiusaziufiaglunaiiesfoaduaioarsdaudiela ndazeanan
adnefiiiu Idkwmnszuaumsmnang samdlinffygiidisnaasnangugiu
The masterpieces exhibited in the Hall of Fame are made from the heart.

Each step has to go through serious procedure and sophisticated
wisdom passed on from generation to generation.
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Who owns these pieces of adorable workmanship?

Thailand is enriched by a great deal of artistic work in
many fields. Thai communities in all parts of the country are
known for their skill in some form of artistry or other, a skill
that has been mastered and passed down from generation
to generation, often reaching a degree of sophistication that
simply astounds. The terms master artisan, master craftsmen
and craftsmanship descendant, are thus titles loosely coined by
SACICT, simply to distinguish the slight differences between
the three groups of people who, in their respective fields,
are all undoubted experts.

SACICT defines “Master Artisan” as a conservative
artisan whose works follow the original style, preventing
such knowledge from fading away with time and ignorance;
a "Master Craftsmen” is an equally conservative artisan who
inherited the craft either from his or her ancestors or teachers.
More importantly, a true master craftsmen must “have the heart
to pass on the wisdom and skills to the succeeding generation”
At the same time, the craftwork created by him or her must
be at least partially developed in terms of new material,
colour scheme and more up-to-date production technology,
though still in keeping with original patterns and traditional
motifs, even down to the method of creation.

Elevated as a novelty, the “Craftsmanship Descendants”
portion of the exhibition is slightly raised from the rest of
the platform. Having developed the skills and inherited the
craft from teachers, a Craftsmanship descendant tends to
seek new raw materials as a substitute for outdated, obsolete
or out-of-fashion materials. The use of technology in the
production process and robust marketing approaches are

also qualities detected in a craftsmanship descendant.

Knowledge on Another Level

However, the work of craftsmanship descendants will
not veer off the track but remain within the boundaries of
classical Thai artistry. \We see, in general, that most nielloware
is in the form of jewellery — bracelets, necklaces, earrings
— or household items such as bowls and trays. \When the
making of nielloware has been transferred to the hands of
a craftsmanship descendant, he or she tends to recalibrate
the craft so as to meet and answer the tide of modernity.

Nielloware in its new model could possibly be matched
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Examples of masterpieces on display, each enriched with techniques
and stories about Thai heritage.

with leatherware or hand-knit rope, or even used in a set
of new forms, such as modern necklaces, bracelets, and
tiny rings that are trendier.

Craftsmanship descendants are expected to be like Khru
Tanin Chuenjai, for example, who has taken traditional craft
to a whole new level by making cases or coverings for PC
tablets and mobile phones; and switching from the traditional
use of Calotropis weed sap and gold, to modern paints.
The main material can either be leather or plastic, so as not
to look old-fashioned. Nevertheless, the patterns painted
onto the material will still remain within the boundaries of

Thai classical art.

Escalating, Not Breaching

Apart from the original patterns with traditional wisdom,
master artisans, master craftsmen and craftsmanship
descendants have all been working on improvements and

adjustments. However, the overall visual aspects are still
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The Hall of Fame perfectly fulfils the duty of educating and inspiring the younger generation.

seen as being closest as possible to the original, with
minuscule differences here and there — a slow but steady
improvement, as it were. One example of this is when a
pattern is decoded from a piece of Mudmee silk and recast
on a woven basket.

Another example is the pentacolour Benjarong porcelain,
whose original patterns include Norasingha and Phum Khao
Bindh. Today’'s Benjarong may even feature new, subtle
patterns inspired by nature, e.g. orchids. When we think of
Benjarong, our mind'’s eye usually pictures jars, plates and
bowls. But today’s knowledge top-up can transform Benjarong
into wall art in the form of ceramic tiles, patterned identically
to the original in tradition; though by adding the figure of a
deva or angel with hands clasped, create a novelty out of
the traditional and benefiting commercialisation as well.

Meanwhile, the development of patterns is an application
employed in every field of handicraft. For this reason, the

patterns are now growing in number all the time, as seen

from the display. My pretty guides inform me that more
and more pieces of work are being produced as the days
pass. Eventually, this exhibition will act like a giant vault of
knowledge wherein all may enter with hope and learn about
the timelines and histories pertinent to each field of h andicraft.
Meanwhile, it remains the job of each master artisan,
master craftsman and craftmanship descendant, to produce
new work with newer improvements, based on the
traditional and original traits of what we now refer to as

Thai-ness.

Craftsmanship Descendants: The Path to Glory
Being a handicraft descendant has nothing to do with
sanguine bonds, blood ties or familial relations. One could
be a top disciple or simply someone with a keen and abiding
interest in the teacher’s artistic skills.
As my guides elucidate, the most important criteria

SACICT uses in its selection process for admittance to —
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— any of the three distinctions, is: for the master artisan,
one must have been doing the handicraft work continuously
for along period of time; for the master craftsman, one must
have the heart to transfer the skills and knowledge to later
generations; for the craftmanship descendant, one must not
only be well-versed and conversant with the skills required,
but must actively be involved in the making of handicrafts.
And | wonder, how does SACICT manage to find and keep
committed artists of such high calibre? Going about interviewing
candidates from our nearly 70 million population would seem
not only an impossible prospect but a ridiculous proposition
too. My guides explain that the organization learns about
these artisans from a complex network of members — via
provincial offices of commerce, provincial offices of the
community development department, the offices of cultural
affairs and, most importantly, the wide network of educational
institutions. This intricate web of members' network constitutes
a large chunk of the real-time archive which SACICT closely
monitors and gathers information about. If there is an artisan
whose qualities SACICT considers desirable, it will begin a
selection process with the help of experts loaned from
Silpakorn University's Department of Fine Arts, and the
Rajamangala University of Technology Rattanakosin (Poh
Chang College).

Every person honoured in the Hall of Fame is obliged
to “present” an example of one piece of finished work.
The original pieces of work shown in the left wing of the
exhibition area are for reference, | am told. The middle
area of the exhibition shows another level of improvement
to the original work, with traceable movements of change

recorded in the background.

Catalogue Exhibition

| stand contemplating “Ai Jud’ a decorative, gold-coloured
piece of pottery by Ajarn Wasinburi Suphanichvoraphaj, for
an unknown length of time, till the voice of one guide snatches
me back to reality. “If you want to own any of these works,
it is SACICT's duty to make contact for a client like you. A
successful sale depends on whether or not the artisan can
fulfil a client’s request. SACICT does not get involved with
sobering details such as price and other delicate matters that

are best left for the buyer and seller to negotiate themselves.”

30 | Living Thai

SACICT has so far honoured altogether
46 master artisans, 160 master craftsmen
and 20 craftsmanship descendants.

What does SACICT hope to get from all these burdensome
clauses and considerations? The answer shocks me a little.
My guides say SACICT's main objectives are to publicise,
render assistance, and support the transfer of knowledge
and sales of handicraft products, so that they move into the
hands of people from different groups — both in Thailand and
abroad.

Soldon't see how | could possibly walk away empty-handed.

Hall of Fame and Its Future

This exhibition is still at a very tender age, being just a
year old. After a complete compilation of information for
the whole allotted duration of 3 to 4 years, there will be
hundreds of pieces to show off. As a result, the exhibition
may in the future undergo changes in style and format of
presentation. But the name stays. The Hall of Fame will still
be here, as SACICT's main mission is to support and honour
these three groups of artisans for an eternity if need be.
“And in the future, should the exhibition begin to seem
claustrophobic, due to the larger number of pieces up on
display, we may have to resort to rotating exhibitions — putting
on display an exclusive type or collection of artwork on display,
such as fabrics, basketry, goldsmithy, silverware, etc, perhaps
on monthly or quarterly rotations. The changes mentioned,
according to my guides, will only be minimal, with small
adjustments in blocking and spacing to accommodate
additional pieces of work of maybe 10 or 20 pieces.

As for the foreseeable future, say, next year, SACICT
plans to host an " Individual Showcase” type of exhibition, or
a personalised marketing approach to boost awareness of
any particular, honoured artisans so as to promote sales of
artistic merchandise. The main reason why SACICT must
from time to time alter the form and presentation of exhibitions
at its Bang Sai headquarters, is because of limited available

space.
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Visitors to the Hall of Fame will certainly pass along word of the delightful moment.

Let the Knowledge Grow

SACICT has so far honoured altogether 46 master artisans,
160 master craftsmen and 20 craftmanship descendants.
In 5 or 10 years, the wisdom and knowledge available for us
members of the general public, will likely have expanded
exponentially. The organization has a goal to become
Thailand's largest benevolent information provider on Thai
art and handicrafts in the future.

Art is a universal tool that brooks no language barrier.
There is no need to understand the meaning of any word
uttered in any language, to be able to understand this universal
language of the world. Art has no boundary. Therefore, this
exhibition is like a journey of art, a diplomatic mission for
the entire universe.

The Hall of Fame beckons anyone whose mind remains
open to new things in life. Some day you might walk into
this exhibition and appreciate the work of art that makes our
world go around, the art that nurtures the lifeline of the Thai
civilization. And if, one day you should decide that you want

to know more, want to own what you see, want to be able

to do what these honoured artisans have made for us to
see and admire, then that is the day you will hear a chorus
of honoured artists repeat in unison: “If you want to learn,
we can teach you, even for free. We won't charge a single
satang. But you need to be serious about it. If you can bring
just this one thing — earnestness — to the table, we will be
more than willing to impart all that we know to you.”

| walk out with a feeling of deep gratitude towards our
master artisans, master craftsmen, craftmanship descendants,
and to the SUPPORT Arts and Crafts International Centre
of Thailand, for the freely given knowledge about Thailand’s
world of handicrafts. This trip has certainly opened my eyes
to the fact that my country still has so much for me to
discover and learn — a love of art, the enduring patience,
and the whole-hearted passion that can inspire two ordinary
hands to accomplish such extraordinary feats of artistic
creativity.

SACICT awaits your arrival. With a travel time of less than
10 minutes from the north end of the Bang Pa-In expressway,

I'm sure it won't take you long to make up your mind.
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Craftsmaster*

SACICT
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Ancient bamboo rice miller — a reflection of the old Siam and rice in its inseparable relationship.
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Nowadays, these ancient millers and their producers are a rarity.
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Craftsmaster*

SACICT

Khru Boonchu Pinyo:

There’s Art in Separating Chatft

Excerpted from SACICT's document

Rice has been the staple food for as long as anyone can remember.

It is seamlessly interwoven with the culture, traditions and the
livelihood of all people in this golden land. It is also reflected in some of
our houseware. SACICT Living Thai invites you down memory lane for
a look at the “Bamboo Rice Husker.” This rice milling implement is
one-of-a-kind — perhaps even historically archetypal to this region.
What was once a necessary and ubiquitous apparatus in many villages
and farming households, this manual means of dehusking rice and
milling grain has long since disappeared with disuse, into the dust-
clouds raised by the march of time.

Except here in Kanchanaburi, where one man has expended a lifetime preserving this folk wisdom and
keeping the art alive. He is 80-year-old Boonchu Pinyo, recently honoured as “Master Artisan of Thailand” for
his efforts in rescuing a piece of history from oblivion. Master Boonchu — or Khru Boonchu as he is
respectfully called — lives in Ban Don Makham village in Tambon Don Ta Phet, Phanom Thuan district of
Kanchanaburi. He has single-handedly saved the Bamboo Rice Husker, an apparatus of wickerwork in
working order, for today’s cyber-space generation to see how folk lived in the age before electricity and

machinery. —

Apart from being the fruit of local wisdom,
this “machine” was made with materials found
in the community and supplied by Mother Nature.
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From zero knowledge about the production of rice huskers,
Khru Boonchu, however, succeeds by learning.
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Complicated production processes bring about excellent functionality.

— Born and bred in Ban Don Makham (the name means
hamlet of tall tamarinds), Khru Boonchu well remembers a
time when every household in the village milled rice for
domestic consumption. Life then was lived at a seasonal
pace, and the simple life was very much self-reliant.

“There were no rice mills then. Every household had
to set up a rice hulling apparatus for their own use. | was
eager to know how this was done, so | learnt by watching
people and trying it out at home. By the time | was 25, I'd
begun making bamboo rice huskers,” says Khru Boonchu,
with a grin that sets his rugged face aglow.

By watching how his neighbours were doing it, Khru
Boonchu began with a slow and steady course of practice
until he succeeded in putting together a working mill. The
master elaborates:

"Regarding the components, hard wood is needed for
two main parts. The first comprises the upper and lower
drums. The second part comprises other important features
like lever, pivot, supporting shoulders, and milling teeth. To
do the upper part, we need to make the upper set of milling
teeth using around seven bamboo tubes tightened to the
upper drum with bamboo strips and filled completely with

soil. The soil on top is called ‘Din Pluak’ because the soil (din)

is taken from the nest-hill of termites (pluak) and mixed
with brown sugar and salt to fortify the content much like
cement. Then, four pieces of wooden boards are attached
to the soil from crumbling down and to make room
prevent for the wooden lever. The bottom part is divided
into eight teeth or bamboo strips. Excess soil is then

i scraped off for neatness.

"As for the lower part, the foundation is made from

cylinders of wood 50 centimetres in height. The cylinders
are placed in the shape of an 'X'. Four valves are then drilled
to make room for spindles. The pick-up tray, also made of
woven bamboo, is placed as the receptacle. In most cases,
the process of making a pick-up tray normally takes one day.

Bamboo strips may also be added as a decorative motif’ —

. “There were no rice mills then.

Every household had to set up arice

hulling apparatus for their own use.”
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Bamboo rice husker is a work of art derived from nature. Just like a grain of rice — a gift from the nature.

- When the receptacle is done, the next procedure is to
apply coatings to the tray using pounded din pluak, sugar
and salt, or glue and sawdust or rice bran to make it stick.
In the old days, the adhesive part was made using cattle
dung. The coating is necessarily applied so as to prevent
rice grains from falling through the cracks. Finally, the two
finished parts are assembled.

Apart from being the fruit of local wisdom, this “machine”
was made with materials found in the community and supplied
by Mother Nature: bamboo trees, termite-hills, salt and sugar.
The existence of the bamboo rice husker also reflects the
high level of craftsmanship and mechanics. When in use,
the rice grains flow via gravitational pull down to the middle
part between the two sets of milling teeth that is set working

by the two drums. The teeth create pressure and friction
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which results in the husk or protective chaff being pared
away from the rice seed, leaving a creamy brown kernel,
this being the rice that is then boiled for consumption. And
this brown rice comes with all its nutrients and vitamins
intact.

Such bamboo rice milling equipment had been sold for
400-500 baht in the past, Khru Boonchu remembers. Today,
it has become a precious handicraft. Although its purpose
has changed from functional to decorative, the demand
for it provides Khru Boonchu with a steady income. Even
more so, the added-value of history has driven the price of
ancient bamboo rice huskers up to 4,000 baht. Furthermore,
Khru Boonchu has made some adjustments to solve the
problem of its weight, by adding wheels for easier

displacement.
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Khru Boonchu still preserves the wisdom of ancient bamboo rice husker. He also has the willpower to pass on the knowledge to this younger generation.

Having accumulated more than half a century of experience
in his field of work, Khru Boonchu has now been recognized
by SACICT, which has awarded him the title “Master Artisan
of Thailand”

Though the knowledge of its workings may no longer
appeal to people due to the “progress” of time and modern
machinery, the bamboo rice husker is still a wonder to behold,
and Khru Boonchu admits that he would be very glad to
instruct anybody who is really keen to learn how it is made,
if only to keep the contraption from completely dying out.

"Knowledge must be kept alive. This can only be done
by passing it on to those who will outlive you,” says the man
of 80 “This folk wisdom is going to disappear from the Thai
community since no one really cares to learn and continue

with it. In the meantime, those who hold this precious folk

wisdom are passing away, one after another. As for me, |
just want to see the younger generation have the heart to
help preserve this priceless craft. With this simple machinery,
you can make the nutritious brown rice by yourself. And
there are the by-products — rice bran and broken rice — all
can be sold, t00," says pragmatic Khru Boonchu.

The cultivation of a tiny grain of rice has grown into a
large body of knowledge enriching the lives of the people
in this golden land. And such knowledge can spread and
continue to grow, so long as we have people like Master

Boonchu Pinyo around. £2
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National Crafts and Design Fair 2014

Venue: The Royal Dublin Society, RDS Main Hall, Merrion Road, Ballsbridge,
Dublin, Ireland

December 3-7, 2014

Ireland’s premier celebration of crafts is on its way. And this year, thousands of shopaholic

and crafts lovers will once again relish the best taste of thousands of unique gifts from

across the country.

Organized annually at the Royal Dublin Society (RDS), the National Crafts & Design Fair
is a perfect venue to browse and shop the splendid works of more than 500 designers,

artisans, and craftsmen.

Also highlighted is a spectacular Christmas Food Emporium featuring over 100 artisan

food producers offering tasty treat of Irish finest cuisine.

Visit www.nationalcraftsfair.ie for further information about the fair.
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Sugarloaf Crafts Festival
Virginia

Venue: Dulles Expo Center, Chantilly
Virginia, USA

December 12-14, 2014

Taking place at Dulles Expo Center in Virginia during
December 13-15 this year, Sugarloaf Crafts Festival Virginia
is recognized as one of the nation’s best and largest show
of its kind.

In attendance to showcase their unique creation in pottery,
sculpture, glass, jewelry, fashion, home décor, furniture and
home accessories, items for the garden, and photography,
are more than 300 top artisans from across the States. In
addition to top national artists, the fair will also introduce
new and emerging artists showcasing the latest trends of
handmade fashion and accessories, statement jewelry and
fine art.

Last but not least, the Sugarloaf Crafts Festival also features
interactive demonstrations joined by master craftsmen,
workshops of pottery making, wood turning, metal spinning

and the making of fantasy furniture, to name but a few.

Click www.sugarloafcrafts.com for more details.
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Old Town Art & Craft Show in Saint Augustine

Venue: Francis Field, Saint Augustine,
Florida, USA.

December 27-28, 2014

The new edition of the famous Old Town Art & Craft Show is back! This year the event promises finest
outdoor shopping days where art and craft lovers can enjoy meeting and supporting artists and craftsmen

from across America.

On display at the event are exquisite art and craft products — from traditional jewelry pieces to trendy
and functional pottery, abstract sculpture to glistening glass, hand-woven extraordinaire to stunning

photography, and dazzling paintings to beautiful wood carvings.

Visit http://10times.com/oldtown-craft-show for more information.
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SACICT Shows the Lustre of Silk
at MQ Vienna Fashion Week

At the invitation of the Royal Thai Embassy in Vienna, SACICT and Queen Sirikit Museum of

Textiles collaborated in a recent project to participate in “MQ Vienna Fashion Week" A royal initiative
of Her Royal Highness Princess Bajrakitiyabha — the then Thai Ambassador to Austria — the event
served to promote SUPPORT Foundation of Her Majesty Queen Sirikit of Thailand to international
community.

Thailand was the only Asian nation to be invited to take part in the show, with SACICT working
closely with the Textile Museum, the Royal Thai Embassy in Vienna, and Mrs. Siki Mooler, the
designer/organizer of the fashion week. Thai designers chosen to present their collection were
Nagara, lzzue, Sanchai, and Flynow.

Princess Bajrakitiyabha personally graced the catwalk in the grand finale creation of “Bangkok:
The Next Generation” collection. The highlighted piece in SUPPORT Foundation’s silk was designed
by Mr. Supachai Wiwatphol with peafow! jewelry from Supanbury brand.

Other attractions included sales stalls of stylish apparel and other fine textile products such as
silk shawls and neckties as well as hilltribal handiworks and jewelries. All were ideal pieces for

everyday use. 2
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SACICT Registers Great Success
at Maison et Objet 2014

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization) recently

showecased the country's innovative crafts to international visitors at Maison et Objet 2014 in Paris,
France. Exceeding all expectations, the agency won praises from visitors as well as the event's
organizer, citing its exemplary role in promoting the innovative crafts and making it relevant in the
modern lifestyle. Winning accolades were furniture, home décor, home textiles, and embroidery
work in contemporary designs which had been selected for architects, interior designers, and
entrepreneurs looking for ideal creations for their hotels, spas, restaurants, fashion boutiques and etc.
The grand exhibition features works from eight product groups under a common theme of “Thai
Classical Dance” A brainchild of ace designer, the collection was inspired by the glittering costumes
of Thai performing arts of all genres, be it Khon, Likay, PiTa Khon, or others. The workmanship
shown in those creations reflected the refinement for centuries so renowned among Thai artisans.
In this collection, designs are used to add value to the products and at the same time promote

Thai cultural heritage to the international consumers.
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Utmost skill, creativity, and patience are vital for
the creation of these wickerwork.

Living Thai | 57



ﬂgﬁmqﬁ uazazEIsIe naunag

Khru Chumnong and Khru Samruay Glubthong

- q@@adwﬁ@ﬁagLﬁawé“amwdu‘%af: fla AgAIUA waz
A3ENTIEY NALNDY %ﬁ”ﬁwqmﬁﬂ@iaﬁa@ﬁﬂﬁwamﬁmﬂfﬁﬁfﬂam
°uawgﬁwumﬂ@aaﬂmmﬁnﬁmﬁ%aL%ﬂﬂLLWﬁ'%am uazel
asvnglaliivaulugnrnludastu

saathudailwgfiiviendwnens virlsviundgniing
dgnAntle Annszian enudnefimsaunseyaasnirlaldlu
a$15eu uazsnilauaulavedoluly 3 aﬂm@mssamamaﬂe}
SusniAam e lEiads aunszauiiall we. 2544 3viing
W@ummmuua“awﬂimm%mjwﬂa'uaw%wawu%”l,é’ﬁwﬂﬁ
mﬁaumuuua a@mmuﬂamu Lmam‘mmﬂmmﬂumiaﬂ
FnaULUDA RN Aauas Lsuwmuﬂwmmmmwﬂ RN
ANNAZNIEIUEITNAN V18luaz 200 LnluaNanaw Wals
megﬁLmuﬁwmn%mmmzﬁm@mymmm panuuuyidn
mzl,ﬂm%'g A a ﬁlﬁmja@hlfm‘lua: 3,000-4,000 un'lé”
A3aNTIE NAUNDY Ysznungudnauihmlinaaasunensziies
yamanansLdunn i we unanadasuniee lndu uas
mﬁmmﬂawﬁ'ﬁmaaﬁﬁwman’m

L%auvl,s’i%mﬁmmﬂﬁi'um*‘nmeﬁué’mﬁuﬁamﬁaaﬂ@an
fonaunans e an amu‘ﬁﬁw’mﬁﬁamaﬂam%nﬂtojmi’ﬂam
TNULINARB LN é}u’qﬂmqLLa:néijsiﬁmﬁdwﬁumﬂ
M3 IsSousnadeassananmesasdnau ond
q@L’E}ﬂu%mﬂ TuenUInItUasen nazthauaeldlinas
vng 98y wianit Wudidensesnuunuazdnduainaisuas
AzIUIA NaLNaY Henseundaaignianasy wazlay
maagiasdiiiduasfaduasududu an eey. Uszdid
W.¢1. 2557

*qn‘?u‘f: azduedlude 72 U deeadmiuldlaslsddadld
livigengs uifazliaassuaaitninezuiaiduangdfime

58 | Living Thai

v U lﬂ‘ | 1 1 6 :j v I
anduldiflanaretinou udmansoinsduldnaiasiy
aauldsuniddnluiinvasngdiiued iwszvivlianfuny
wnmslrianmsaisassdnudalzuuunnsdadl aes
nsassntlenastuaieaisluluad J4s wazeania 3
mim:qﬂcﬁmwuﬁlﬁjwﬁqﬂi:ammiﬂﬁﬂmﬂmlﬁjua’mmﬂ
azdananNvaezasdna Ui e Tan et aLasldln

“UagananGuldaInIu nuARiAnINazyinegsline
@ wazengunuas asvhosuudssalylailng wadiudn
@;@dﬁaavl,éﬁ%’umwiamﬂLL@J@ﬂﬁLﬁuﬁs:ﬁmmju LeEUILaN
mmﬁﬁmmﬂwwﬁm ﬁl,iu%'ﬂuﬁéﬁ’mﬁuaﬂmw@aaﬂ‘lﬁﬁu
UANENW

- . aa z

NaURFIWAN L I HENHAINEAIAAETANT FINTIAULN
ldh fia wasudwanfiazdmednmandladuaditis dae
Tnayamlumsdadumeaialunsihananesndssgnaniu
UFAADNITHNANEIU UBNANTL FILATLNADLDANRINUAADNTTH
FUFIDLNYBUNT NI AW UNTZANTFL ﬁ@gﬁmqmﬁ
i"]\‘iLLIJ‘UVL%E]8]’1&613[58@1\1@1\3’1341%@3;1@1LﬁUi’JUi’JNNaG’md’Juﬁ’J

“‘WausanInauieienntu ldlfeiasdinsay
nniuean Tuasuan1saa L lHuAndunan hrnam[gn

v a v a d‘y v o v = v a =
LEITLALANVUINANADINIT WAWNNIFNNTaSaNT WaLRan
v v = AI = % 3 v KR ) | 1
anane baual ansuasiaana 1w wiauwaashluldnldvey
m'waﬂéﬁt,wiaz%ua:éﬁaﬂ%mmwmmmmagmuﬁuLaau"
thevdszmeniasiaou uaslaseTasnunsiiGaenaaglug
Lflum%aﬂﬁué’mwLﬂ%aﬁnmmaeﬂ@:m’ﬂamﬁmmnmaﬂ
a 3, ldl o A o =
UVNINTLLNE mumamﬂuqmmwLLammaauﬂi:mmmm
lad31aiu 579589 1 lumsusemiananudaldinansss
AUTNUNg WA 2545-2546 UTTLANIIUINFIULUIAIAN,
TR TULLAANITUILNIANA AN UNANEU mﬂﬂuﬁdmﬁu
RARMNITUANAT 8 ANIATALT T W.A. 2548, H1ATFIU
wﬁmﬁwﬁqmmﬂﬁm (W) T W@ 2550 ANNTHAILEIH
o A s a v 6
9PANMNITH, WIliATUTDININIFIURUGMEVNTIL T WAL 2550
ANNTNRLFSHENNINNTNET ke ldSunisaaLaantidiu
NNTNVDY f1.6.1. %ﬂlmam@iam%ﬁwmjmzhmgdﬁwﬁvl,éi
%7‘umiL%@gl,ﬁmmﬁlﬂu@g"ﬁwﬁmaaﬂ yJ52a11 w.@. 2555

WauUVadISIINENUAdYoNNBU
WlBInSavansiaunnvumou



maniuianngduuuiazmemelnay sedngaeliiundaiunvasngay uadienn

Development of patterns and styles added value to the group’s work.

P GRERLSILTALPR ﬁaﬂﬁwf ARSI 9N A UYD Y
nauanauinulINeaaILINTELAEY Sunasamine
aarameludseimauazaaaaslssmne lagdaninienis
FeamihgvaregUiuy FamseUanlagnsdanEnaue
AUMINgNy 1aenss N3aanysaMInEAHULEAIEHN
SIS NAR AU AT US NSV IRN LaZE TN TN
waudmaluaaatinaInagans udu

aenglsfionu %ﬂ@gﬁmaﬁuamgﬁﬁmaau%’udw \3n9dnau
uiazdudadlFnalumIndndeuineny iasannidueuilie
fazden LLﬁnﬂifqu AHNTNTSINA 29 AN VOINANANE N
HULNARDILNSNTIAES aznenenHNEARaUaTEN el
I¥anaz 1-2 T dodon uafgondaaldliiuanudasnis
PBIRNALAZARR

“Lﬂﬂﬂ@n@ﬁmgﬂﬁmﬁﬁjwﬂﬂi:@ﬁaﬁLL@:@@L"T}auwmﬂ
fwsuanuaslssussiinieas au sidasdasll ez

lalassayiFudasinuesulaase”

. D e A e aa o 4 4
pananndukrasnanaIasana ullaUsztialdastavas
5’@%5@3@%{%&5’; mﬁﬂiﬁmﬂﬂﬂﬂaaamﬂﬂiuﬁmﬁaﬁ@umqumu

¢ Wiluunasieaiiendauing uazgudniaioudnuinnnssy

a o v % a v v a Py
w3a9dnau laeuiudseihuizeusasythulduinisinn
LUUL IR FINNUNIN AR LNRUILIUNIWN e NS
o a w4 o
AnwiFauimavieiaednauiil

“auazyinauanauld wanainazaasilasnuway defaed
annaanu insznnazanrnglaudasid@ulalyiieg vy
waaasnIauLaud e niutlaunsnlungusdinulng
8w v 2R o o a4 oA o ”
Adudgeorgununieni gnuawniuluviherinduiunue
azdnguanan iWatnanildinmtenaaanadluneh

lﬂl > v 1 1 G 1
w3asdnanulimemiusalunsala

widaans vinirJundsinemihasdanuilunmsvineias
nanwmaniazdasgymaldaunmanat lewamTahluswan
azfifidnandunesanmelavesnuinndadinosanaiuume

v = U I aa 1 2’1 1 ]
wilihunaaasuenssiadlinagditruauuvedidaly 5

Living Thai | 59



The Village Trail*

SiNng Burl Serves Up
Art by the Basket

Words Ratchatawadee Jitdee Photos Sirapat Valaiphatchra / SACICT

There’s arefreshing nip in the early morning air, courtesy of the pre-winter
breezes prevalent at this time of year, as we set off from the capital.
Our destination is Sing Buri, one of lesser known provinces located
148km north of Bangkok. Along the two-hour drive we see the scenery
gradually change, as the high-rises of the concrete jungle give way to
lush, green fields of paddy. A sign by the road informs us that we have
arrived at:

“The Basketry Community of Ban Pak Klong Bangkraphiang.”

Many generations of this village community have, over these past 80 years, been engaged in, and
passed on knowledge of, the trade in household basketry, which is hand-woven from natural materials
found locally. Here they weave baskets of many kinds — square-bottomed and round-bottomed baskets,
and fishtraps. Today their art of basketry has matured into a mellow mix of art and science, as seen in
their application of other materials such as rattan. Rattan and basketry are what this community is famous

for, among handicraft enthusiasts both in Thailand and abroad.
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Basketry needs top-rate meticulousness. Each and every slight detail
reflects the determination of the artisan.

He has spent most of his time
integrating some classical
Thai patterns and the art of basketry.

The personalities behind the success of Ban Pak Klong
Bangkraphiang are Khru Chumnong and Khru Samruay Glubthong,
a pioneering couple who succeeded in making the basketry
handicraft of Pak Klong Bangkraphiang widely known in
Thailand, and which now generates extra income for most
of the community’s villagers.

As farmers, much of the populace has for generations
lived off the land, cultivating rice, swamp morning glory and
water mimosa, among others. During the seasonal breaks
from farming, the villagers turned to basketry as a means
of fulfilling their need for household items. Later, when
people from other places started turning up at the village
to buy these home-made baskets, the village decided to
take up basketry more seriously, as a source of extraincome.

“In 2001, officials of Sing Buri local government and
representatives from provincial occupation network learnt
of the activities taking place at Ban Pak Klong Bangkraphiang
community. So they came to give support and helped the
villagers to get properly and legally registered as a group.
In the beginning, their products were mostly exact copies
of wicker baskets that had been made for almost a century.
Later they developed more designs and patterns. The
production grew exponentially from an ordinary, dull-looking
basket that sold for a few hundred baht, to wicker purses
with handles and lids which easily fetched 3,000 to 4,000
baht,” recounts Khru Samruay Glubthong in the quiet calm
of her office at the group’s workplace.

A single-storey wooden cottage under the shade of
Rangoon Creepers is the heavenly atelier and community
space for the members of this weaving group. The elderly,
and the homemakers on a break from working in the field
are gathered here to make a variety of basketry products:
betel sets, pentacolour Benjarong bowl for alms-offering,
woven handbag from bamboo and rattan, etc. These are all
the designs of Khru Chumnong Glubthong, the group’s secretary,
whom SACICT honoured as Master Artisan of Thailand in 2014.  —
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- Atthe golden age of 72, Khru Chumnong still roams the
village without the assistance of a walking stick, despite an
accident years before, when he fell off a tree. That accident
became the turning point in Khru Chumnong's life. During
the period of his recuperation and recovery, he found a
new way to add value to his work of woven bamboo and
rattan; he decided to incorporate religious art — gilding and
lacquering, including the patterns of sculptures he had
seen in temples and Buddhist viharas or monasteries.
"After the accident, | began to think seriously about

what to do next because | was getting too old to continue

what I'd been doing. Coincidentally, Khru Samruay took over

the work of group leader, so | brought the little knowledge
that | had about classical Thai patterns, and conducted
experiments on the basketry work.”

The bamboo-rattan urn and water jug with typical Thai
patterns are the masterpieces which Khru Chumnong takes
great pride in. He has spent most of his time integrating
some classical Thai patterns and the art of basketry. He is
now preparing to apply higher craft into his work — a throne
for the Buddha image. The draft has already been drawn in
his personal sketchbook.

“Each and every piece of the work in our group is made
by hand with no help of any machinery — from selecting
and cutting the bamboo, right down to dyeing the bamboo
threads. When we are done making up our minds about
the pattern, we can start weaving the plant's threads, one
by one. Its rim and lid are added later. It takes months to
make just one piece of work.”

Rows of trophies and placards of honour which fill the
cabinet are irrefutable proof that the basketry of Ban Pak
Klong Bangkraphiang is of assured neatness and rare beauty.
Some of the honours include first prize from the 2002-2003
Thai local handicraft contest in the category of traditional
basketry; the prize of excellence from Chon Buri-hosted
regional Industrial Promotion contest in basketry product
in 2005; the 2007 standard certification of the local industrial
standard from the Department of Industrial Promotion, the
standard certification of co-op product that same year.
After being accepted as one of SACICT's members, Khru
Samruay, the leader of the group was nominated as

master craftsman in 2012.
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+ Aline-up of honours ... these trophies encourage these artisans
*  to continue their valuable work.

Khru Samruay reveals that more products of the Ban
Pak Klong Bangkraphiang basketry group are nowadays
showcased both inThailand and abroad, with multiple points
of sale dealing directly and indirectly with the group. Moreover,
the group is feeding its products through local souvenir
shops and the hand-made goods shops at the Sunday
Market in Chatuchak district of Bangkok.

However, both Khru Chumnong and Khru Samruay admit
that each piece of basketry work takes up a lot of time to
produce, as it is delicate and so refined. Even now, each
of the 29 members of Ban Pak Klong Bangkraphiang
basketry group can make one to two pieces per month,

the supply feed never satiates demand.
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These beautiful works of basketry from Ban Pak Klong Bangkraphiang, are proof of a higher wisdom.

The community of Ban Pak Klong
Bangkraphiang is also an ecotourism site
and a learning centre of basketry craft.

“There's been a time when we had to turn down an order
of hundreds of room number plates and betel boxes for a
client’s hotel, because we were unable to produce such a
large quantity within the limited time allotted.”

Apart from being Sing Buri province's main source of
basketry, the community of Ban Pak Klong Bangkraphiang
is also an ecotourism site and a learning centre for basketry
craft. Homes have been transformed into homestays, catering
to the increasing needs of cultural and homestay tourism.
Some of the guests at these homestays and learning centre

are from several organizations in Thailand.

“Basket makers not only have to have a love of the art,
but also the utmost patience. To have just one thread of
rattan woven into its designated slot is, despite what it may
seem, no piece of cake. A lot of our past students did try
hard but never could accomplish the task. Today, most of
our members are past their golden age. Their children and
grandchildren... all have left to town to pursue other
careers,” said Khru Samruay.

Asked if the group’s members have ever tried to pass
on the knowledge to younger generations, the answer was
a silence that left us rather dumbstruck. It would be a real

pity if all this knowledge were fated to disappear over time.

And we admirers can do little but hope that, in the near future,

some eager learners will come to the village to continue this

art, and succeed in prolonging the life of this artistry of basket

weaving at Ban Pak Klong Bangkraphiang. So that this precious

wisdom “keeps breathing” along with the community. 2
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Rattan to the Core

Words/Photos Nimnual Prasertkul

You'd have to be way past 40 to remember what that part of Bangkok along
Mahachai Road looked like in its heyday, particularly along the high walls of
whitewashed brick atop which ran metal threads of barbed wire. A section of the
wall still stands, and though today’s young joggers and exercise freaks stomping
through their paces within the park’s greenery might not even know it, they are
standing on what used to be prison ground.

While the atmosphere within the confines of Bangkok
Maximum Security Prison would understandably have been

severe, it was quite a different story on this, the ‘free side’

of the wall, where row upon row of shops sold wickerwork

wonders. In fact, these shops were the ‘boutiques’ of their

time in those heady days of the Brylcreem'd hairdo, when
men combed their puffs and women looked taller with
their bouffants.

This Bangkok street, dubbed the ‘Rattan Street’ is the
home of the ‘Prisonside Community’ — a long-standing
market of wickerwork and basketry since the rise of Bangkok.
During the annual Loy Krathong festival, people from all parts
of Bangkok (and elsewhere, too) flocked here to buy
handicraft products. These shops have always been here:
ownership changed from generation to generation,
without the structure changing a bit in terms of what they
started out as. Some of the better known shops here
were — and still are — Nai Muean shop, Suriya Panich and

Yupadee Vanich.

Before the time of commercial buildings, this stretch of

land was the property of a prince — King Chulalongkorn’s
grandchild who was in charge of managing the nearby royal
penitentiary (which later devolved into the Bangkok Prison).
Established by King Chulalongkorn, it has since been
transformed into a public park, whose new name ‘Suan

Romaneenat’ was given by Her Majesty Queen Sirikit.

Sunan Silapatkul, present owner of Yupadee Vanich shop,

told us that originally, people of this community produced

: wickerwork of many types for their own domestic use and

for trade within the community itself. Sometime later when

word got out, people from other communities began to trade

with the "Prisonside Community’ and the community gradually

became commercialised. At first, trade was minimal and

then it expanded worldwide, with the first foreign order

coming from Belgium.

“In the old times, the export of wickerwork involved a

series of very complicated procedures so no other shops
. were interested. However, we didn't fret. So we continued

¢ to get orders,” said Ms Sunan.

Today, 'Via Rattan’ is known as the centrepoint of

wickerwork products from all over the country. Shops lining
this street sell almost everything that can be described as

¢ wickerwork — products from rattan, bamboo, tree bark, water

hyacinth, krajood or sedge, and even palm leaf — in various

categories such as household utensils, decorative items,

souvenirs, or even furniture like dinner table sets or garden

benches. More and more products keep coming out to cater

¢ tomore diverse clients from the service industry —restaurants,

spas, and hotels.

The sensational allure of Bangkok’s Mahachai Road, from

the heady days of yesteryear down to the pulsating present,

has not cooled down one bit, And why so? Because of

“kreung waii’ the wondrous wickerwork of bamboo and rattan. &2
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| have many opportunities to read SACICT Living Thai,

and it has been a pleasure each time reading the fine
contents. Most noteworthy is that beautiful article on

Ajarn Chakrabhand Posayakrit, a foremost artist and a
master of Thai puppetry. | am therefore writing to you to

express my appreciation for the magazine. It's truly

precious!
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| am so pleased that there is such a

beautiful magazine like SACICT Living Thai.
What | wish to see here, though, is that the
publication features the story of young talents
along with that of the masters in diverse artistic
discipline. | only hope that the newcomers are
so much more inspired that they pay even
more interest in Thai contemporary art. | will
definitely follow up on your good work.

Nataya Boonklum
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v
o

quu@mmmmmu SACICT L|V|ngTha| VLL-W] WWW. saclct or.th Aa4N19
AUy visalaUaLLE NINAIANINg visadaiauauuzINn NeLIsTINENTT
15 Miaes 41fin 23/18 2.99U0A 0.WAUAR wuNauAdl lndyuiy
N3Ny 10330 78 e-mail: sacict.thai@gmail.com AMUAATLIBINY
EH L’ﬂuﬂiv‘tmumamiwmmﬂiuﬂmmi@mmma“l,ﬂ L3 NURIRANUNENTE

S IGITGIRIE wlmummmwuwmimummmvamm f.el,

Interested readers may now peruse SACICT Living Thai online at www.sacict.or.th and are welcome to send in suggestions and
comments to: SACICT Living Thai, Editorial Department, Feature Co., Ltd., 23/18 Soi Ruam Rudee, Ploenchit Road, Lumpini, Pathumwan

District, Bangkok 10330. Or e-mail to: sacict.thai@gmail.com.

Those whose letters are selected for publication wil
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receive a special gift as a token of appreciation

v

All letters are subject to editing at the editor’s discretion
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headquarters in the near future. More to tell after
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| agree to pay for one year’s subscription (6 editions)
Tuds:inA 300 uAn/ Domestic 300 baht  $1dUs:INFA 2,400 UN/Overseas 2,400 baht

TouRuNinUryBoounswe BoUrysd: WA ﬁamuqs:

Payment via cheque/money transfer to: Savings A/C Name: Payong Kungwansurah
sunAlsingwArusg atvadnau 1avinonys 001-549715-3

Siam Commercial Bank, Chidlom Branch, Savings A/C No. 001-549715-3
nsandvluadasauidn wioulonansnisgas=isuui:

theaudnduwus Uneans SACICT Living Thai 23/18 309S0UNA NUUIWAUIAM
IVOIAUWT IVAUNUSU NSainwet 10330 néoIwWnsuRkUNeiay 0 2254 6839
n§ondiua: sacict.thai@gmail.com dounuvoyalmuIRUrSoNU=UN & sulAR
theaudnduwus Unedas SACICT Living Thai InsAwri 0 2254 6898-9 510 60

Remarks: Please mail your completed application form, along with proof of payment to:
SACICT Living Thai, Subscription Department, 23/18 Soi Ruam Rudee,

Ploenchit Road, Khwaeng Lumpini, Pathumwan District, Bangkok 10330

or send by fax to 0 2254 6839 or by e-mail to: sacict.thai@gmail.com

For enquiries and suggestions, please contact:

SACICT Living Thai, Subscription Department Tel. 0 2254 6898-9 ext. 60

IUWaSUTEASNNe1oNaIsIA/ This application form may be photocopied.
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8| PRODUCT Showcase*®

SACICT
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The Rhythm of Lines and Motifs of Thai Wickerwork
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Wickerwork is one of the organic crafts being practised in Thailand from way back. It well
illustrates the richness of folk wisdom and the bio-diversity as well as the diverse ways of life
in different regions. Each piece is delicate and refined — a testament to the passion of those

artisans, wherever they may come from.

Despite the arrival of new materials, wickerwork made of natural fibres such as bamboo,
sea pandan, rattan, sedge, water hyacinth and the like, still retain their old charm. And this
is all because of the uniquely Thai characteristic of fusing the old with new ideas,

to offer contemporary designs with versatile functionality — the answer to modern lifestyle.

AYN3INTEIAA

U

CRETER RTINS
Round Handwoven
Sedge Basket
VUIA NI 35 B.1. x &3 35 B.U.
Bua: 770 uin/baht each

AENTINTLINAIYYA
Round Handwoven
Sedge Baskeft

VUIA NI 37 B.1. x &7 46 B.U.
Bua: 770 uan/baht each
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UNINFIHUIHATHIT U O mnu.m'l.mm
Colourful hats made from sisal fibre
vurnUnnuon 3" Tua: 385 uan/baht each
vurnUnnuon 4%" Tua: 440 un/baht each

nszilrufivlun
Sisal Bags

VUNAEI0 35 8., X N 23 B.U.
fua: 550 uan/baht each

-
nseidautiuia nsziaufiunany
Sisal Coin Purse Sisal Bags

VUINEID 22 B.U. x NI 13.5 6.1.
fua: 275 uan/baht each

VUIREI 13 B.U. x NI 8 B.U.
{ua: 55 uan/baht each

+ = [
nszidrutuian
[ o 1 's o
IWNTAUIHATHITI YOS Sisal Bags
Belts of sisal fibre VUIRYID 17 B.U. x NGW 10 B.U.
919 115 8.U. 1§ua: 275 uan/baht each nsztﬂﬁmﬁaq ﬂ’\Hﬂ‘iH'li'\Uﬂf ua: 165 un/baht each
Sisal Vanity Bag
sres VUIRgT0 38 B.U. x &0 17 8.U. (Iusoun) lua: 935 uan/baht each

£
1 '3
ﬂi‘clﬂ’lﬁ’]\]'\%ﬂiﬂ’\i'\ﬂm

nseanasiaunang Sisal Vanity Bag
Sisal Vanity Wrapped Bag VUIAN3W 12 8.1, x 810 18 6.U. x gy 10 B.U. (IUsouy)

VU1 36 B.U. x & 20 8.U. (Tusouy) Tua: 715 uan/baht each Tua: 385 uan/baht each
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Nz IUYIUILNA
Lipao Bag
U3 18 8.W. x &3 12 B.U. (Iusoun)
ua: 7,875 uan/baht each

nseraugIuding

‘VI‘N%‘HU‘TU gsssum’ﬁ
Lipao Fern Vine Bag
{ua: 2,415 uan/baht each

nszirauguiing
naanan ylunau

Lipao Fern Vine Bag
VuIAN3 18 B.U. x v 10 B.U. (Iusouy)
ua: 10,500 unn/baht each

nsernaulslle
Khit Bamboo Evening Bag
fua: 4,500 u1n/baht each

naasdnaullly

Khit Bamboo Evening Box

Twian YuIAN3N 12 8.U. x 810 21 B.U. x gJ 11 B.U.
Tulhy vurAndnu 15.5 6.0, x 819 31 B.U. x gJ 11 ..
yna: 5,500 un/baht set

fudduasufialBws:n319Us:ind (99ANISUKIBU) rSo A.A.U.

The SUPPORT Arts and Crafts International Gentre of Thailand (Public Organization)
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w B 2015

International Innovative Craft Fair 2015

19 - 22 LUNAL 25658

AudingsanswaznisUseyuluma uiaun (10.00 - 20.00 w.)

B | T E C Exhibition & Convention Center
19 - 22 March 2015 (10.00 - 20.00)

HALL 102-103

www.iicf20156.com

SACICT

AuddaaiuAaunBnsendneszma (29AN1TUMIBY)

59 vyl 4 suatdlveg) Suneunsing Jamianszunsaiogsen 13290

Insfwsi +66 (035) 367-054-059 Insans +66 (035) 367-051 Call Center 1289
www.sacict.or.th
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Airport Broadcasting Network
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ABN AIRPORT TV
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