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Thailand's traditional gold jewelleries and ornaments are world
class and considered second to none as attested by the subliminal
beauty of each intricate creation from different schools of
craftsmanship. Each piece requires the craftsman'’s time, skills,
and perseverance, as well as high techniques rarely found
anywhere today.

In our Craftsmaster Column, SACICT Living Thai is taking you
to meet the gold master Kittiporn Najaidee in Phetchaburi,
the land celebrated for its artistic community. The journey leads
you to the Open House of SACICT's headquartres in Bangsai,
Ayutthaya, to marvel at the wonderful arrays of gold jewelry
creations and accessories on display. Recently open for the
public was its “Suphan-Phat’ the new exhibition hall housing
the very best of traditional Thai ornaments and textiles. You
can then find out why the two cultural elements of Thailand
are paired as the exhibits here.

Swinaumaulaiilunodast Main Story
Magical glitters of such precious metal as gold form a great
concept for “LUX by SACICT" the new symbol of precious
craftworks being celebrated on the global market. Turn to Main
Story and peruse.
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special guest, the so-called “Artist of the Ninth Reign School”
Ajarn Chakrabhand Poshyakrit speaks about his labour of love
—the puppet theatre production of Taleng Phai. Here, he discusses
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his joy and perseverance of the mega-project which has already
taken over two decades of his lifetime. The talk was illustrated by
the exhibition of amazing costumes as well as gold jewelleries
and ornaments on those exquisite creations.

Please enjoy!
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Panwilas Paepuang
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Garland necklace, ruby breast plate, Phetchaburi typical rings, and bangle.
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"Pudtan" necklace is a mellow mixture between realistic shape of hibisbus and the Thai classical pattern.
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The application of ancient nielloware techniques

have now been adjusted and improved
by the succeeding generation.
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Panwilas Paepuang
Acting Manager, Marketing Department of The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)

‘LUX by SACICT”
Branding high-end handicrafts

Story Amphan Mala

The shining aura from the gold crafts in front of me reflected unique
and delicate craftsmanship passed on from generation to generation.
Each masterpiece by Thai master craftsmen is rare and coveted by
collectors and art lovers.

Sadly, art masters today, whether gold masters or experts in other fields of handicraft, are not as
celebrated as they should be. They are invisible in our society, and the negligence has resulted in a gradual
decline in their number.

That was the origin of LUX by SACICT project, which aims to conserve, support, develop and publicize
advanced techniques.

LUX by SACICT was initiated by The SUPPORT Arts and

Crafts International Centre of Thailand (Public Organization). The new generation has a vital
Its full name is Project for Developing Handicraft Masterpieces rolein preserving Thai handicrafts

Manager, Marketing Department of SACICT told us about and promOtlng this cultural
this project - heritage around the world.

for Showcasing and Collection. Panwilas Paepuang, Acting

Living Thai | 11
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Lord Buddha statue attired in precious gems, known as “Kreuang Ton”

- "LUX by SACICT stemmed from the pride that we have
for the art of Thai handicrafts, which has been passed on
from generation to generation. Their skills are exquisite and
delicate, and we want the new generation to be aware of
this treasure. They have a vital role in preserving this cultural
heritage and promoting it around the world.”

Handicrafts qualified as a “LUX" or luxury piece by SACICT
must be created from ancient know-how with advanced
techniques. They must be valuable pieces of work. This year,
which is the first year of LUX by SACICT, the theme is
“Gold Touch’ whereas next year's theme will be Yan Liphao
or fern vine basketry. The products under this project can
be gold, basketry, metal work or textile.

Gold crafts are valuable partly because of the material
used. The project aims to raise awareness about the value
of the art through the work of Sukhothai gold masters,
Phetchaburi gold masters and nielloware art masters of
Nakhon SiThammarat. Their history and stories are unknown

to the new generation.

12 | Living Thai

“We study these three categories and feel proud that
each piece is made purely with ancient know-how that no-one
else in the world can do.”

“In addition, we want to tell how each technique was
developed through good relationships with other countries,
such as China, who taught our ancestors many technigues
related to gold and silver. European masters also had a
strong influence, which is shown in our handicraft. We want
the new generation to see the handicrafts and know the
story behind them so that they can really feel proud of these
valuable items,” Panwilas said.

While the project focuses on the conservation of ancient
arts, it also encourages creativity and application of technology.
Traditional handicrafts are also developed into contemporary
works by experienced masters, which helps widen the market
for modern handicrafts. For example, iPhone and iPad cases
are made with lacquerware art by ChakritVichaikul, and Flash
Drives from Proudline IT innovation with nielloware. These

products are well-received by customers. —
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Beautiful creations by Khru Chum Suwannathip,
nielloware craftsmaster of Nakhon Si Thammarat
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These contemporary jewelleries express the creativity and skills of Thai
craftsmasters in bringing the classic ways of production into the new age.
(Lower Left) “The Seeds”, created by a Nakhon Si Thammarat goldsmith, is
inspired by the shape of rice grains.

The person who receives it will feel
proud and happy to be a part of
handicraft conservation

- "Apparently, these enhancements add value to the item.
A flash drive may be inexpensive, but when skillfully created,
it makes a nice gift with sentimental value.”

“The masters are very happy to join our activities because
they have long been overlooked. They have long been
discouraged because people don't understand or realize
the value of their work. By collaborating with the masters
and their successors, they can create meaningful pieces
that are unique. The person who receives it will feel proud
and happy to be a part of handicraft conservation. This, in turn,
encourages handicraft masters to keep working and passing
on their skills to the next generation.”

"It is like parents teaching their children. They hold the
original copy, the manual for all Thai handicrafts today,”
emphasized Panwilas.

SACICT hopes that the LUX by SACICT project will help
put Thai handicrafts on the international market, and the
ultimate goal is to showcase them in international museums.
That way, Thai handicrafts will be shown to the rest of the
world.

Panwilas concluded, “We are branding our products by
showing Thai people the importance of conserving our arts
and expanding the base of those who can help us conserve
ancient know-how. This is a 4-year project, and by the end
of the project, we hope to see tangible results. Actually, this
is notanew issue, but it takes time to create understanding.
We have to make Thai people feel proud of our handicrafts
because you can't appreciate something overnight. WWe want
them to see the value and feel interested in learning about
these things. These old arts will help our economy and
business in the future and put Thailand on the international
stage. Itis very important to develop traditional Thai handicrafts

for the international market.” &2
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Puppet of King Naresuan in “Taleng Phai” play, parts of its clothings are imprinted with sacred scriptures.

v
a a

- “vj%ﬂixllaﬂl,%‘laﬂ “GILAIHIY” %ﬂ‘*q@u fmananthviuaes
Ysziia azvioudladuaziifievasonnsdinsiuiodnadiuléidn
I@wuammemawmmmuamamm‘ﬁaaﬂm G EHGEDY
msmmﬂuuamwmmimmwuﬁmmummwmwum yanig
IuLiaﬂ “FINAN WAZ “PsLaInng”

aodaaded IWeanuuuliiunszuanaas “‘asaenie” 815130
fazdufies uazufuiatuay Suaulnuazdeasld dudu
msasuiansalvadluemavunszuanineg Tdudidlais
e SRTITIEPINER T AP AN (PNt SOt AU

éﬂﬁa‘juﬁmﬁaﬁ’uﬁgwﬁ@ﬁﬁa AflomsTnandon uaz
mﬁaammmmLéaﬁﬂﬁﬁmwﬁazwju ARDAABNNIADN I YN
239 w’%aLgﬁﬂﬁ:ﬁ"ﬂ%wma?ﬂumiﬁszé’uLLammmeju L
NUNWITAWITIUNALN sanSandsanfivhanEuuas sy audae
g s uulilEanudn MYAUIZIUNUNIT AR
WADLLAZLANIEY damjuawﬁaws:mﬁmﬁ% Usziufianan
FIBLNTIATIAATIHN HUTHIAANIZULIAITY Fvsumnuliti
afoldnasd1aie nuanvaswIznm g ssAuMmelUyadnd
(Heuazgih) fednis FnwanuUns Tl nansutivevae
I@ﬁ@hﬂ‘@mawjmamﬁuf:ﬁi%qmwﬁu uazdellanasedaily
VURBNLAZATL a'amjwwﬁzﬁiﬂ@uﬁﬁwﬁlﬂuﬁ%‘ﬁﬂ%%@gﬁ
U32AUAIENDIAIATIDNLTUNU

dlovaneTinan a'maWaﬁﬁvLG”ugaLﬁaﬂ%aé’anwa@hﬂiﬂ
4 uauum Wiuysisdnswug lwange dmiuniseiie

18 | Living Thai

Wiwummﬁuumwwawﬁau@mmmmw Wimwwﬁﬁﬂﬁmmmg
Tudasms Laﬂ‘wwu 213dna1adn de¥danvauao snsaNER
LLZ\hﬂMWiﬂ@l AWeRT3 uhen3En Satala i A3
sz dausuasaNIanaTl MLt f U
Tduifinsuansdon unng oransdnduauazanaasiin
NIORZANA YN ﬁ%u%auﬁﬂﬁa:LW@@meszm:é’wawju
Plszdumrsiaiumenudasuasi
“%’@1méwamuéﬂﬁﬁlmmaqm%mﬁi’ﬂﬁmwfr Y%
Afnsnsssnen udililans manesanandslaise winaanls
azlslvnad L@%aaLwiﬂé"gaﬂzimﬁawjuﬁv’avm L3psusedaiin
AR Wjuwmqmsmﬁ’amLﬂmjumﬁmnmmﬁmm:l,awhﬂ
S UTEURTNLD I Lﬂmjmﬁmﬁﬁmuﬁa Lgaﬁyaﬂ"q@“un IWaIAT
Wlmzann Afadvidelefsasmunziunszanasmy”
naIlaI nansTAeIuazATHANIUATIAIN NI
nniloBernsduimandnesianurousnuialuds e
Ldpaudsnellng l,l,a:mwmauﬁdméhﬁLﬁ@mﬂmiﬁﬂma'm
e isnzadeduanansdiaminendsfatng anInug
FeSunihiianuiosasoviadmIodatslnednde ‘g
Tuaneas” 1ansduen
WIzHAI I UANIAANTEWIANTY Hnnseanuuuliiiu
wiannzlauadazgeen gl dos Taadad iluaussnuuy
ptheisuan’ nugnassalviauluani lasadmeldanumou-
lirouuaznIdnduzeseInIdanTiug -



[ __M]
Living Thai | }JB |
|

R Lol f




' '
a al

> emdimahugeasiasing Sedininndlduazuseduenala
NUszEUM IR IANHE19ANTIV0 91N TIINTHUS
o a cva & & & A o | oA & |
uazTaanesdend Sudunnuiudluvgivaudeinduie
Ao 1auWeh@anETIns5NTG weisauNlglneain
& ¢ a Y A a o & A
213893 fsendy aglneanine Jriun saUasiasy
WUIUNg 39y WREMIWHNALAFVABIAIU LUIEIHITD
HnangLAsaLAIMevunliad193dns Tandedadulvdariu
A v Y & < 0 a o o £
wasulnalaagedrassd audunwmslisziasy daiaa
WAz 8.8, ANTWA T3d Brejutios mmma’%mjuiﬁ 520 wazdng
Hadaulmldagradusssuma
TaadasyatesatudIneviuii “dnennnye Aaneiueas
winazdurerudng M9 auifanszuisedsy wazuniguay
LASWIZLENNATD VDIANLAANTLMTERTY UdNUTZIUR 13130
mm}um*ﬁumaﬁ lantisdaduisnszim Lﬁumﬂg@mmiw
A o @ ) = X ® &
Aviuldeaansuluiueudng ineaneduissnuuuulds
Taadesnaazaemseganteg Woawhisdndiazedasuys
nsdavige asldinnusdasTuduLenIuna Laeas
ihandaznaudndisiu drdudvuyinazndudidshandy
fudn laafnlaaanainvats Nefnlne dwan #hau §nsu
LRSI INIEANTIIA AN 21 sie TR uannnTa
A9 Nl aziag azﬁfuaﬂﬁ@gﬂﬁmmﬂ” $199n15910
AV UAFADINBIALITTNAUNANLY BN LU FAIANINgLIeT]
<6 W v = =3 1 (% a 1
Algladldnzeraazdnss imanziumadeyu
21A3ELA AN FNATFIIUNI NN eTWIATUND LN
ANNARIIUTATNNNAINNAILIINT bALnAMTUNTU Hieju
VHONNAIIDUATANG INBHET HIIOINUNTIAY AUTLS “ADAE”
il WAgaEN uretihueu quasw%ﬁwﬁ ATAFNIE WHINDY

Vo

wsliyfin auAdea Yagiaug vedeldvuasziduas

e A a O Tt
Adaviuluamcy vansawiugiedall lnsgninaeulfidavuliensena

Many of the puppeteers in the squad are skilled artists. So there is no doubt they
manipulate the puppets in their hands beautifully.
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(Lower Right) Ajarn Chakrabhand and puppet of Phra Prakhonthap in action.
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. SPECIAL Features*®

The Artistic Creations of
the Chakrabhand School

Story Suwanna Premsote  Photo Nimit Anamnart and Weeranun Sodprasert

English Translation Bancha Suvannanonda

The puppet theatre Taleng Phai by Chakrabhand Posayakrit and Company
is a labour of love that has already taken over 20 years in the making,
with open-house rehearsals to show the work-in-progress every two
months at the artist’s residence on Soi Ekamai, off Sukhumvit Road.
The opening date is yet to be scheduled when the work is fully completed.
For the time being, the rehearsals offer to the public a glimpse of the
magnificent artistic creation — the exquisite beauty of the puppets, the
delightful music and recitation, and the mesmerising dance movement
of the puppets, which evidently shows the performers’ love and
dedication to the art.

TheThree Kingdoms, the previous puppet theatre production by Chakrabhand and Company, took 12 years
to create. It was a huge success and has been highly regarded since.

The puppets themselves are priceless. Their creation takes a long time and their exquisite beauty reflects
such superb artistry that is rare today.

Chakrabhand is widely recognized as one of Thailand’s most prominent artists and master painters. His
accomplishments has earned him accolade and a place among the distinguished “Artists of King Rama IX's
reign” His paintings of female characters from Thai literature inspired later generations of artists to follow

in his path. He also enjoys a great number of fans for his writings, penned
) under the pseudonym “Sasiwimon.” He has yet another passion - puppetry

The creation ofthe puppets - which he equally excels in.
for theTaIeng Phai “| have created this set of puppets for theatrical performances, not

production was inspired for mere show of skill” Chakrabhand commented with a smile, “but | do

by Chakraband’s and
y I do...,” which explains why his puppets are as much admired as his paintings
. .
Vallabhis experiences and writings, “and | would not mind, though, if my puppets are also

and meticulous study perceived as artisanal handicrafts,” he added humbly. —

have artistic skills and | believe in always delivering my best in whatever

22 | Living Thai
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- The puppets for the Taleng Phai production have been
meticulously painted on the face, clearly reflecting the style

and artistry of Master Chakrabhand. The faces of many other

principal characters are painted by the master’s chief assistant,
Vallabhis Sodprasert, the script writer forThe Three Kingdoms
as well as Taleng Phai.

Vallabhis made a mechanical design for the Taleng Phai’s
puppets so that they can be manipulated to make a typical
hand gesture of the Thai classical dance and to grab a sword,
a decanter as well as other things. His innovative design has
contributed to the art of the Thai traditional puppetry even
before the Thai term 'Nawattakam' (Innovation) was coined
and defined.

Most notable are the gold thread-and-sequin embroidery,
the fabric design, and the use of gemstones and real gold for
decoration. The puppet that represents Princess Subankalaya
wears a spired headdress made of silver and studded with
Siamese rubies, which is extraordinary. The puppet’s dress
has a lozenge-shaped breast ornament, studded with zircons
and other precious stones. The puppet that represents King
Naresuan is decorated on the chest with a fine-quality real
diamond, while the one that portrays the king in the cock-fighting
scene wears a real gold necklace. The Burmese Viceroy
puppet wears a gem-studded helmet adorned with symbols
of the five auspicious animals and a pair of yellow sapphire
earrings. His lance and sword are covered in gold leaves.
The puppet that represents Phra Prakhonthap, used for the
puppet dance of Homage to the Teachers, is also adorned

with real gold ornaments.

The wonderful success of the

performance is possible through
my teachers’ kindness.

Years earlier, Swarovski donated over four hundred thousand
baht's worth of crystals to the Chakrabhand Posayakrit
Foundation for the creation of the presiding Buddha inTaleng
Phai, Phra Maha Paraminubhab Bisudh Anuttrasangamvijai.
Chakrabhand expressed his gratitude to Swarovski and Khun
Pirakit Valaiphatchra of Syllable Co., Ltd., who was then
Swarovski's public relations adviser for their assistance.

On the open-house rehearsal days, the antique or gems
collectors among Chakrabhand’s fans relish the bedazzling
sight of the gem-studded puppets under the stage lighting.

“It's quite unusual to make the theatrical headdress in
this way. It is normally made of lacquered-and-gilt clay, but
we use metal, and so it is not easy to fix the structure or
decorate properly with flowers. The costume for the Princess
Subankalaya puppet deviates from the ordinary style for
puppet theatre. It follows the human dance-drama style. This
puppet was the first one to be made in this production. | painted
the puppet's face myself. It is the only one that has glass
eyes. The dress must be in white. My teacher had given me
a very beautiful piece of music and | thought hard to find

how to make it suit this character” -

iiuLﬂ%ﬂ%ﬂLL‘in'ﬁ'"rjuni:uaﬂvl,mmmsn?mﬁas'w‘iw b
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It will be the first time that this traditional puppet officially A ‘
dances before the complete audience. | -
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Music and illuminations in the play, topped by realistic look of the puppets, is applauded by the audience

- Many of the costumes in this production are conceived
by Chakrabhand, through his preferences, sophistication and
unique artistry. At the time when he was a lecturer at the
Silpakorn University, he also taught Research in Thai Arts.
“It's all in my head,” he said.

King Naresuan's helmet was designed as an elegant topi
or pith helmet. “Tong’s design follows my instructions.” Tong
is Vallabhis' nickname. Construction is then assigned to his
crew under Chakrabhand'’s sole discretion.

The creation of the puppets for theTaleng Phai production
was inspired by Chakraband’s and Vallabhis’ experiences and
meticulous study. Vallabhis is known to be a masterful
craftsman who loves jungle-hiking to study nature. He had
takenThaiboxing lessons under Master Khet Sriyabhai, studied
Thai motifs from his brother Wichanan Sodprasert and Narendra

Weerawut and learned Burmese Khru Maung Twin.

26 | Living Thai

He was able to design intricate motifs for puppet costumes,
as well as invented the hand that can be manipulated to move
in life-like actions and gave instructions to Prasert Kumsawad
and M.L. Jakkrapol Rajani for the life-like creation and mobility
of the puppet roosters, crocodile, and elephants.

“The embroidery work is rather difficult,” said Vallabhis.
“The costumes for the battle scene where the characters
fight on the elephant’s back have the most intricate design
for the Burmese viceroy, King Naresuan and Prince Ekadossarot.
King Naresuan’s costume features yantra (talisman symbols).
| took the designs from here and there and put them together.
| found a book of Vedas and saw in there the Maharaj talisman
that the king wore to battle and | used that as the motif for
his costume.” Vallabhis said that it took almost a year to

complete each costume.




In making the costume, pieces of cloth are embroidered
separately and are later assembled. The back side is lined
with velvet before the pieces of embroidered cloth are sewn
on. Various kinds of fabric are used -Thai, Indian, and Chinese.
Chakrabhand said that the dress for the Princess Subankalaya
puppet used Indian cloth bought at the well-known cloth
market in Bangkok. “A lot of Indian fabric is used,” he commented,
“so, Indian fabric is not to be underrated.” Several factors
must be considered in making the costume for the puppets.
Too fine material should be avoided because it would wear
out quickly and thus is not suitable for use in puppetry.

A large amount of material was given to Chakrabhand
as gifts from his friends - Nanthawan Yoon, Mom Luang
Anuttarachit Kasemsri, the mother of Pornpen Junchaya,
Khun Thao or Meechai Taesujariya of Baan Khampun in
Ubon Ratchathani, Somchai Kaewthong of Kai Boutique,
and Pichitra Boonyarataphan.Tiger pelt, a gift from Kriangkrai
Chaimongkhontrakun who also donated the crocodile puppet,
was fashioned into the Burmese viceroy's costume. “They were
so kind. | shall never forget their support,” said Chakrabhand.

“The costume and the jewelry in the Taleng Phai production
are the most elaborate,” said Vallabhis. Then he added jokingly,”
and there won't be another like it because we'll soon pop
off after this.”

“Itis by no means easy to accomplish,” said Chakrabhand,
who is now 70 years old.

At his quiet and well-shaded home on Soi Ekamai. Master
Chakrabhand welcomed the team from SACICT Living Thai
with iced black coffee made in the traditional way from the
TungWho coffee. He kindly gave the interview in a convivial
manner. It is here that many of his students and the younger
generations gather to create arts and crafts and learn to
manipulate the puppets - an art that Chakrabhand learned
from puppetry masters Khru Chuen Sakulkaew and Khru

Wong Ruamsuk. -
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The uncomparable beauty of the face and costume of the puppet of Princess
Subankalaya. This is the first puppet in the 'Taleng Phai' series created by
Chakrabhand puppetry squad.
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Helmet of Burmese king is decorated with typical Burmese five-animal decoration:

genuine sapphire, topaz earrings, and gold plated spear and blade.
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- The gold-thread and sequins embroidery of all the costumes
uses a technique taught by KhruYuen Bhanudat, the founder
of the Bhanudat School, a famous finishing school in the past.
Khru Yuen passed on the art of embroidery to Chakrabhand
and Vallabhis. Khru Yuen's style of embroidering gold strips
and silk threads as well as the crosswise embroidery technique
can only be found today in the intricately-embroidered

costume made for the puppets by Chakrabhand and Company.

According to KhruYuen, good-quality gold strips must be
clean-cut and have no jagged edges.

Chakrabhand and Vallabhis taught the art of embroidery
to the apprentices in the company. “We have not established
a formal school of embroidery, but we have resorted to the
apprenticeship tradition because we are hard pressed for
time in this project,” Chakrabhand explained.

Khru Yuen's style and technigue is unique because she
was self-taught. When she was young, she was rejected by

embroidery teachers, which drove her to acquire the know-how.
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Various tone colours and emotions expressed in the performance rehearsal of Chakrabhand puppetry squad.

Chakrabhand recounts how Khru Yuen took the old clothes
of her uncle, Phraya Abbhantrikamataya, and undid each thread,
one by one, to learn the secret of embroidery. Khru Yuen
therefore held it as her principle that she would not be jealous
of her knowledge. “She said that those who guarded their
knowledge so jealously betrayed the fact that they had little
of it” Khru Yuen's precept and her fascinating life story are
told by Chakrabhand in his book KhitTueng Khru (“Remembering
My Teachers”), published by Sri Sara Publishing House.
Mid-morning on the open-house rehearsal of Taleng Phai,
a large crowd gathered in anticipation. Several fans brought
food and drinks and delicacies to serve the appreciative
audience. Chakrabhand and Company began with a graceful,
ceremonial dance by three puppets in the rite of homage
to the teachers, which was performed, amid the fragrance
of flowers, in front of the presiding Phra Maha Paraminubhab
Bisudh Anuttrasangamvijai. When the impressive rehearsal

finally was over, Chakrabhand addressed the spectators:

“The wonderful success of the performance is possible
through my teachers’ kindness. That is why one has to pay
homage to the teachers,” he explains.

Today Chakrabhand is taking that place - as a master
transferring his knowledge and superb artistry to the younger
generations without holding back. “Chakrabhand Posayakrit
Foundation” is currently raising funds for the construction
of Thailand’s first permanent puppet theatre and an art museum
that will house and exhibit his works and serve as a fount
of invaluable knowledge for Thailand’s future generations.

Chakrabhand often expresses his gratitude to the supporters
of the Foundation, saying: “Your kind donations and support
will be an encouragement and help materialize the dreams...
that are not exclusively mine, but will be passed on as

heritage for future generations. &
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Dr. Anucha Teerakanont
Advisory Committee for the establishment of Suphan-Phat Hall of The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)
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Fabric was considered precious. Thai royals in the old
days gave excellent-grade fabric along with an insignia
of rank to a promoted official.
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Ancient gold ornaments served as decoration
of ranks, and as national treasure.
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Dr. Anucha Teerakanont
Advisory Committee for the establishment of Suphan-Phat Hall of The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)

Golden glamour of

Suphan-Phat Chamber
Gold and Textiles Gallery

Story Pintumdee  Photes Varis Kusujarit

The exhibition chamber was beautiful and inviting, and when we went inside, we were
not disappointed. Every item was a true masterpiece created by experienced
artists who are skilled enough to pass on their knowledge to younger students.
Thai handicraft skills, which are our national treasure, are passed on from generation
to generation. The exhibition focuses on two fields of art — gold craft and textile.

Dr. AnuchaTeerakanont, Advisory Committee for the establishment of Suphan-Phat Hall at The SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization), took our team around the Suphan-Phat Chamber, located on the second floor of
SACICT's headquarters at Phra Ming Mongkol Building, Bang Sai District, Ayutthaya Province.

“Gold craft has had a close relationship with the Thai people for a very long time, as accessories as well as gifts for
special occasions,” said Dr. Anucha. He added that: “Thai traditions usually welcome a new baby with gold. When a couple
gets married, the groom must present gold to the bride’s family, and the parents-in-law would also welcome them with gold.
Today, some would add diamonds as well.”

The young expert explained why gold and textile are showcased
together. Gold and textile worked alongside each other in beautiful harmony
in the past. When the King rewarded royal family members, noblemen,
or knights, he would present decorations of honour, which could be

gold troves or gold trays loaded with beautiful fabrics and accessories.

In the past, symbolically
speaking, textiles were as
valuable as gold such materials might be decorated with gold or silver threads. —

In the past, weaving was quite a complicated work. Exquisite fabrics

were usually made to order or imported,” he elaborated, adding that
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- “The fabrics were considered ‘heirloom’ materials and
only to be used on special occasions or given as a gift to
the next generation. These family treasures were mostly
passed on among the female members with grandmothers
presenting them to the mother and then to the daughter.”

Dr. Anucha said, “In the past, symbolically speaking,
textiles were as valuable as gold.”

From SACICT's own collection, only the most exquisite
and meaningful pieces were selected for the public display
here. The exhibition itself is well designed and properly
highlighted with good lightings.

The intricate arrays of gold crafts have been divided into
three categories: Utility items, personal accessories, and
religious crafts. The exhibition included dining utensils, and
traditional ornaments like rings, bangles, necklaces, earrings,
hairpins and brooches, among others. Buddha statues
decorated with colourful enamel as well as precious and
semi-precious gemstones are exhibited, attesting well the

advanced skills of the country's craftsmen.

a o Y o & Y
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Gold jewelleries exhibited in Suphan-Phat Chamber are from the three houses
of goldsmith, and from the front-line contemporary designers.

Additionally, the gold creations were also categorized
by particular schools of crafts, such as the Royal Goldsmiths’,
Phetchaburi Goldsmiths’, and Sukhothai Goldsmiths' as well
as the gold and silver nielloware of Nakhon Si Thammarat.
Gilded black lacquer cabinets and headdresses also illustrate
the skills of Thai craftsmen in turning gold into ultra thin
leaves for coating any object.

Indeed, each craft school has its root and quite unigue.
Phetchaburi craftsmen inherited the body of knowledge
from royal goldsmiths and their apprentices, dating back
to the reign of King Rama IV. His Majesty King Mongkut
frequently visited Phranakornkhiri Palace or Khao Wang in
Phetchaburi Province, bringing along the royal entourage
who gradually influenced the arts in that region. Naturally
gifted, the Phetchaburi artisans soon learned from royal
goldsmiths. They honed their skills and it did not take them
very long to establish their own styles combining new
techniques. Phetchaburi school of gold crafts were then
passed down through generations and continues to flourish

until today. —»
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“Chada” — a high goldsmithery that needs utmost skills and elaboration.
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Suphan-Phat Hall at SACICT on its duty.

- Meanwhile, Sukhothai craftsmen had accomplished in
battering gold into flat threads before forming them into
shape — a special technique inspired by Sukhothai arts 700
years ago. The inspirations can be seen in Sri Satchanalai
gold crafts in Sukhothai Province. We also have certain styles
of gold crafts in Bangkok such as that of Bang Lamphu
District where Chinese gold masters and their family members
practice the trade for generations. Their work is recognizable
for its ancient Shanghai-style etching techniques.

Another highlight of the exhibition was a collection of
contemporary gold crafts inspired by antique motifs and

patterns such as Tapien (barb fish), Pudtan (hibiscus), Ruang

Khao (rice ears), Saphrang (flourish), Takhab (centipede), Look

Wai (rattan palm) and Mongkol Muay Thai (Thai boxing headband).
Exquisite and unique, they have all been created under
SACICT's many projects.

“One of SACICT's missions is to encourage extension
of craft traditions. We promote further development of
products, inspired by our antique collections, as well as
support design and production of contemporary items to
answer the changing tastes and lifestyles of the people,”
Dr. Anucha reiterated.

Gold crafts can be adapted to modern lifestyles, and
they are showcased with traditional pieces to show that
one can conserve the artistic tradition and create functional
objects at the same time. Designers and artisans can draw
from their expertise and create contemporary items without

foregoing traditional practices and techniques.
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“Lai Rod Nam” — a Thai classical pattern finished by gold leaves is seen in many household items.

Dr. Anucha continued, “We learn from the past. From
it, we study great techniques and get inspiration for our
new creations.”

He commented: “Thailand is so fortunate to have many
master craftsmen around to help master a smooth transfer
of knowledge. Above all, Her Majesty the Queen has long
celebrated the wisdom of our people as national treasure.
She has long recognized the significant role of artists and
artisans in our society. She has upheld the fact that Thai
people have artistic flair in our blood and has for decades
studied arts and crafts. Revived and conserved them in
order to pass them on as our artistic heritage. We must
remember that conservation alone is not enough, because
it might mean that those works of arts will only be relevant
in museums.”

He emphasized that it is very important to extend our
artistic traditions. “That's what Her Majesty the Queen has
been trying to do over the past several decades. The artistic
expertise has been a part of our culture for centuries. Our
gold masters are among the best in the world,” Dr. Anucha

concluded. &2

Our gold masters are among
the best in the world
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American Craft
Retailers Expo

Venue: South Point Hotel, Casino & Spa,
Las Vegas, United States

April 29 — May 1, 2014

American Craft Retailers Expo (ACRE) is one of the finest

Craft Shows which offers an opportunity to expand the crafts
industry. As its previous editions have been successfully
completed, it has added a spark to all the artists, designers
and craftsmen to demonstrate the latest trends and
innovations of the concerned industry and make it more
successful than ever. American Craft Retailers Expo presents
a complete marketing package which includes a huge
showecase of varieties of products such as jewelry, furniture,
decorative accessories, seasonal and garden, toys, clothing,
fashion and fashion accessories, green products and many
more. Its amazing marketing plan covers a strategic mix of
everything that is expected by exhibitors as well as visitors

in general.

About 600 exhibitors will participate in the American Craft
Retailers Expo from different parts of the country. There will
be a huge showcase of American and Canadian products.
Artists, designers, craftsmen etc. will exhibit their product
in this show. Besides these there will be numerous
companies who are involved in the manufacture of various

kinds of crafts work will exhibit their product at this show.

Visit www.acreorlando.com for more information.
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Venue: Battersea Park
London, UK

April 29 — May 4, 2014

One of London's most popular events for decorators seeking
unusual antiques and statement pieces for interior design
is to be held in Battersea Park, London. The Decorative
Antiques & Textiles Fair is organized three times in a year.
Lots of useful upholstered furniture of all periods including
pairs of chairs and sofas will be available for the visitors.
Business will be done across the board, from inexpensive
and fun to five-figure prices for serious pieces with decorators,
trade and private buyers, a large number of the latter being
new to our antiques and interior-design led fair. It will be best
trade fair for the professionals linked to this industry.

There will be around 140 exhibitors exhibiting in the Decorative

Antiques & Textiles Fair. There will be national as well as

Decorative Antiques & Textiles Fair

international exhibitors, exhibiting in the event. As this is a
six day vetted event, it will invite more and more participants
to the event. The Fair is fun, fashionable and particularly
well-known as an excellent source of painted furniture,
Gust avian & Swedish design, 20" century design, lighting,
accessories and named-design furniture and excellent mirrors.

For more details about the fair, click

www.decorativefair.com
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VICENZAORO First

Venue: Fiera di Vicenza
Vicenza, Italy

May 10 — 13, 2014

VICENZAORO First shows are the most important meeting
points for demand and supply in the gold sector worldwide.
It provides the amplifier for commercial relations between

buyers and producers.

Profile for exhibit include fine and commercial gold jewelry,
platinum jewelry, industrial and hand-crafted silverware,

silver costume jewelry, precious and semi-precious stones,
natural and cultivated pearls, corals and cameos, wrist and

pocket watches, services, trade press, Machinery and

equipment for goldware and jewelry manufacture,
accessories for goldsmiths and silversmiths, Gemological

instruments.

Visit www.vicenzaoro.com for more information
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international Innovative
Craft Fair 2014

Offele New Perspectives on Contemporary Creations

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)
or SACICT recently staged a grand showcase of arts and crafts in an exciting
fair titled the International Innovative Craft Fair 2014. Taking place at Bangkok’s
BITEC Bangna, the event featured a list of creative exhibitions and inspired
innovations from around Thailand and the world. For four full days, from March
27-30, some 350 SACICT members took to offer their fine creations to interested
buyers from near and afar.

SACICT's CEO Mrs Pimpapaan Charnsilpa disclosed: “The International
Innovative Craft Fair 2014, briefly called IICF 2014, is the extension of the successful
event initiated two years ago. It has been organized in line with SACICT's policy
to raise the standard and profile of Thai crafts on the global arena by integrating
marketing networks.”

Innovative crafts from throughout ASEAN region were thus collectively
displayed in the fair being held in parallel with The 2" International Innovative
Crafts Symposium 2014 (IICS 2014). The double event served to strengthen the
multi-lateral cooperation towards the promotion of crafts in various aspects — the
Trade and Business Networks, Academic Linkages and collaborative presentation
of crafts by ten ASEAN countries and their dialogue partners including China, Korea,

Japan and India. Also represented was the British Council-Singapore office.




TREDIHONAL

SACICT Craft Trend
2014 / 2015

Among the highlights at the fair were four innovative
craft exhibitions with the common theme on value creation
including that of “Innovative Craft Award 2014 a search for
innovative designers to join a campaign to promote innovation
in the craft world; “SACICT Prototype Product Design Gallery
2014" a display of prototypes developed by SACICT's
members in various communities with the help of professional
designers; Very Thai exhibition which made a debut last year
at France's Maison et Objet and the Global Ethnics contemporary
interpretation of Thai tribal people.

The exhibition titled “New Heritage” was an exciting

array of new designs crafted by the scions of master craftsmen's
families. Eleven designers were selected to showcase their
contemporary creations in nine categories in a drive to
uphold and continue the local craft traditions. With their
roots in local craft traditions, these young designers have
successfully developed the designs which very well answer
the consumers’ demands of today.

“SACICT CraftTrend” was meanwhile another thematic
presentation at the IICF 2014. From the latest project at
SACICT came the results of trend research on “Design &
Innovative Directions; Aesthetic Directions Materials &
Technique Aspects + SACICT Trend Book; SACICT Trend
Talk and SACICT Trend Gallery. All were featured in this

section.

Exhibitors arriving from throughout Thailand and 18 countries
around the world were showing off their finest merchandise
in the 350 booths, categorized as Innovative Craft; Green
Craft and Young Designers’ Indy Craft. Additionally, there
were displays staged by allied network members, plus a
space for talented young designers to unveil their creativity
in their works.

And that's not all. Hands-on Experience awaited fairgoers
at the section of the same name every day. There were eight
programs to capture the visitors' fancies including paper

cutting art from China, origami paperfolding from Japan,

umbrella painting from Bo Sang, Chiang Mai and diverse

lines of souvenirs.
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SACICT

Craftsmaster*
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Khru Kittiporn Najaidee

Phetchaburi gold craft master
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(Top) ‘Pawalam’ or Lamp necklace is the work derived from the ancient Chinese art.
(Middle Left) Pikul Bracelet.

(Centre) Kradum ‘Button’ ring.

(Middle Right) Ancient ‘Nok Khum’-pattern ring decorated with ruby.

(Left) Ancient-styled Phetchaburi ring, Phirod ring, Ancient Ayutthaya ring,
and Chan Maphrao ring.
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Khru Kittiporn is always happy to give the rarest knowledge not found
in any library to every goldsmith.
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Educated in goldsmithery about thirty years ago, his experience and skills are
second to none.
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Khru Kittiporn Najaidee

Phetchaburi gold craft master

Khru Kittiporn Najaidee
The dawn of gold craft in Phetchaburi

Story Suwanna Premsote  Photos Varis Kusujit

“I am blessed to work with gold,” said Kittiporn Najaidee, born into
a family of farmers in Kranuan District, Khon Kaen Province, about
his turn of fate from a farmer to a Phetchaburi gold craft master.

Fifty six years ago, Kittiporn was born into a family of farmers. When he turned 20, his father sent
him to live with his relatives who worked at Phetsuwan Gold Shop in Rayong Province. That was the
beginning of his lifelong relationship with gold craft.

Today, he is a special goldsmith and instructor at the Golden Jubilee Royal Goldsmith College.
Each year, the college would send no more than four of its students to train with him at his house
on Phrasong Road, Muang District, Phetchaburi Province. He has been teaching the students from
this college for over a decade now.

Gold buttons made in exactly identical sizes, exquisite Pawalam bead laces and meticulous golden
pine nuts are his signature pieces. No other word can describe his work better than the word

“perfection” —
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"l wouldn't settle for anything less than perfect, otherwise
| would not sell it to our customers. | have to check carefully
that everything is in the best condition,” said Kittiporn. Today,
most of his creations are necklaces, bracelets, bangles and
rings made from 96.5% gold because the texture is not too
hard and the colour is a beautiful golden yellow. Fans of
Phetchaburi gold craft love his Phirod and Noppakao crafts.
"“| can hardly keep up with the demands today,” he said.
When asked how many pieces he can make in a month or
a year, he said it is difficult to answer because they are all
exquisite pieces that take a long time to make. Sometimes
he expects a piece to be completed in two days, but it

turns out to take longer.

Y v
wmﬂwmﬂ;ml,muwaaimwml,ﬁaﬂmei (1) w3 Nﬁﬂgﬂmmw‘smmﬂmmwa

(2), (6), (7) inSasLlssunaaumi (3), (9), (11) wmmuazrladson

(5) AineyNIzANNDI (8) AFaUzIENAN (10) unIudUNEWI1I

The various styles of ancient Phetchaburi gold, (1) these three rings are always
worn by Khru Kittiporn, (2) (6) (7) Noppakao rings and earringes

(3) (9) (11) Phirod ring and bracelet, (5) 'Kradum Thong' golden button earrings
(8) Pawalam necklace (10) Chan Maphrao ring.
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Equipment and tools used in the goldsmithery operations

Most renowned gold craft of Phetchaburiis “fish egg” chains
with spirals or Phikul flowers. Kittiporn added a twist of his
own to make his art more intricate, adding value to traditional
crafts while still retaining ancient workmanship and techniques.

"l add new elements to ancient design because applied
crafts are more marketable and popular today,” he explained.
For example, enameled Phirod art is very popular with his
customers, whereas ancient gold craft did not use enamel.
He also came up with set pieces comprising ring, bangle
and enameled Phirod which complement each other when
worn together. Diamond-top Phirod with gem decoration is
also another design he has come up with. For a person with
such deep understanding of gold craft, it is not difficult to
create applied art,

Phetchaburi gold craft is very detailed. For example, the
“fish egg” chain has its own rhythm to follow and the total
look has to be well-balanced.

Going back to his early days, he said he had been taught
by three teachers — seven years at Phetsuwan gold shop in
Rayong, two years at Ah Jiu Gold Shop in Phetchaburi and
constant visits to Khru Nueang Faengsikham — a renowned
gold master of Phetchaburi.

But the biggest “teacher” for him is his own experience,
having fixed ancient gold pieces for his clients or making
made-to-order pieces. “| studied ancient styles from the
pieces my customers sent to fix. Sometimes the gem came
off, and | put it back with an enhancement that would make
the piece look even more perfect. | add new elements where
possible, but | only add them if they make the total look

better” he said. —
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Decorating ancient Buddha statue with gold following the old days' beliefs.

— He decided to dedicate his life to Phetchaburi gold craft
in 1988. "l only began taking it seriously about 30 years ago.
At first, | was not skilled in ancient craft, but when | saw
how beautiful it was, | wanted to follow that path. | did not
want to do mass products — | wanted to do something
different. | like everything about Phetchaburi gold craft because
every element blends wonderfully together. | compare my
pieces to what's available in the market and | feel that my
style is more satisfactory.”

He said that only a few gold shops in Phetchaburi Province
today still continue with the old traditions. “I want to keep
making traditional style gold crafts for keep because | don't
know whether they will still make something like this in
the future. Of course, there are other goldsmiths, but they
can't do what | do. The design and everything is different
from my style, which is authentic traditional style.”

On the day SACICT Living Thai visited his home, we could
see how warm the atmosphere was. We also saw his tools,
many of which he made by himself because nobody makes
them anymore. His workshop is divided into stations, melting,
installation, and carving. He proudly talked about his life

amidst the clacking sound of his wooden tools. Looking
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around, his young students were working with dedication.
It was refreshing to see that there will be young people
who will keep Phetchaburi gold craft alive in the future.

“When | teach my students, | always emphasize that it
takes dedication, patience and vehemence. They have to
understand what they are doing. First of all, | ask them
whether they have the passion for it. | can see it from the
moment they press the fire pedal. After that, | ask them
to melt and craft silver first”

They always start with silver when they learn the art of
gold craft. Through the journey, there will always be broken
and discarded silver pieces, to make sure that once they
have passed to the gold making level, there won't be any
discard.

We looked at the 3-tier Noppakao ring that he presented
and felt thankful that we have someone like him in our
country, to keep alive such exquisite ancient art, which is
not expensive at all compared to the value of each piece.

He summed up his life as a gold master simply as
"“a good life” and his masterpieces are the best evidence

of that statement.
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Kowit Pakamas
Phetchaburi Cultural Officer

When Ayutthaya was the capital city of Siam, people
from many provinces migrated to the city, including
Phetchaburi craftsmen who traveled to Ayutthaya to
sharpen their skills before returning home with their
expertise. That era was the first time “families” of crafts
were introduced. Later, during the reign of King Rama
IIl, the royal palace was built in Phra Nakhon Khiri and
European arts as well as the royal arts were introduced
to Phetchaburi people. Among the things brought in
were Thai desserts like thong yib, thong yod, mor
kaeng, and khao chae. More importantly, various fields
of crafts also flourished, including stucco art, mural
painting, and gold crafts.

Today, the precious Phetchaburi arts and crafts are gathered
and showcased at Phetchaburi Crafts Demonstration Centre,
under the management of Phetchaburi Cultural Office, Office
of the Permanent Secretary, Ministry of Culture. The Centre is
located in the heart of the city on Damnoen Kasem Road,
operating daily from 8:30am to 4:30pm, including on official
holidays.

The Centre was built in 2007 through a partnership between
the private sector and the government. The concept, design and
funding were joint collaboration. Each year, the Centre welcomes
about 40,000 visitors. The objective of the Centre is to bring
together Phetchaburi arts and crafts as a gateway to the city.

Kowit Pakamas of Phetchaburi
Cultural Office talked about this
place. “Itis where people come
to see the overall picture before
exploring Phetchaburi province.
The Centre will introduce visitors
to Phetchaburi's highlights, such
as palm tree, Phet River, temples,

ways of life and arts. We have a
mock up of krua in Krua Inkhong
mural painting, stucco art by Ajarn Thongruang, animal head
sculpture, carvings, Pa Nueang gold crafts, lacquerware with
gold inlay by Ajarn Thanin Chuenjai, and so on. It is the centre
of all Phetchaburi’s characteristics.”

The Centre is divided into seven zones, illustrating the history,
the present and the local wisdom of the city, including various
arts and crafts by Phetchaburi's leading art masters, ones who
have passed away and ones who are still alive today. Each room
presents the visitors with various temples of Phetchaburi where
the city’s most precious arts are. They are divided into 11 traditions
and nine ethnic groups, each contributing to Phetchaburi's
current identity. They include stucco art, goldsmithery, leathery,
Mai Mook wooden craft, gilded lacquerware, mirror art, Khon mask,
to name but a few.

Thai people know the saying that “For good stucco art, wait
for Phetchaburi artist” The Centre also showcases exquisite
floral vine scroll pattern and asymmetrical tympanum which is
Phetchaburi craftsmen'’s distinctive style.

Group visitors can enjoy art demonstration activities by art
masters and guests can try their hands at the art themselves.
Students from various provinces nationwide have visited this
centre to learn about Phetchaburi crafts. The Centre also has a
small library for a quiet time. Upon our visit, we also learned
that Mit Chaibancha, Thailand’s legendary actor, was also from
Phetchaburi.

The Centre, as well as the Cultural Office, has the mission
to conserve and promote its arts and crafts in both aggressive
and defensive approaches. The goal is to perpetuate the families
of crafts to add value to our society and to develop them into
economically valuable ideas.

Phetchaburi has always received the royal patronage by Thai
Kings. During the reign of King Rama V, His Majesty built Phra
Ramratchaniwet (Baan Puen Palace) here, whereas King Rama
VI built Mrigadayavan Palace. Both Kings brought Western and
royal craftsmen to Phetchaburi. His Majesty King Bhumibol
Adulyadej has also spearheaded many projects here, and
registered himself as a Phetchaburi farmer. Much of the city’s
advancement came from His Majesty’s kindness.
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“HAVE AGOOD TRIP*

An Elephant Joy Ride in a Tropical Paradise

Words Bai Tumlueng

Photes Nong Nooch Garden Pattaya

Summer breeze is back! And what would be more pleasant than getting behind
the wheel and heading for some cool, fresh, air on the beach. You can breathe in
the refreshingly beautiful scenery along the way, lavish on tasty seafood dishes,
and of course, shop for exquisite handicrafts?

One destination that often comes to mind of holidaymakers

is definitely Chon Buri, a coastal province on the eastern
seaboard of Thailand. An expansive coastline on the top of
the Gulf of Siam, Chon Buri has almost everything to offer
— from a magnificent backdrop of scenic mountains and
pristine beaches, to the traditional way of folk culture in
fishermen's villages and the bustling international resort
lifestyle like that of Pattaya. With two different convenient
routes to choose from — the Bangna-Trad Highway or the Burabha

Vithi Motor Way which passes through the Suvarnabhumi

International Airport, visitors can enjoy all this in a one-day trip.
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The many seaside attractions of Chon Buri — Bang Saen

Beach, Ang Sila Beach, Bang Lamung, Pattaya, Jomtien and

Sattahip, have continued to charm travellers from around
the world who come to explore these places of natural
wonders, as well as experience soft adventure, beautiful
culture, and above all, the celebrated Thai hospitality. Today,
SACICT Living Thai takes you to one of the country’s most
famous tourist attractions — and for many years accredited
by Thailand’s Department of Tourism for its quality standard
on the category of Elephant Show — Suan Nong Nooch or

Nong Nooch Tropical Botanical Garden.



Spanning over 1,500 rai (approximately 600 acres) of
green expanse at KM 163 on Pattaya-Sattahip Highway,
Nong Nooch Tropical Botanical Garden is backed up by three
decades of hospitality experience and achievements. Once
a fruit orchard, the place was turned into a botanical garden
by the well-known business couple with passion for plant
life, Mr Pisit and Mrs Nongnooch Tansacha. The beautifully
landscaped garden of ornamental flowers and tropical plants
from around the world has been open to local and international
visitors since 1980.

Strolling through the green paradise, one may savour the
beauty in the different styles of its many thematic gardens.
Our first stop is the Butterfly Hill, a botanical blanket of
flowers and plants which prefer full sun such as banyan tree,
coleus, and ixora. Juxtaposing with scintillating fountain in
the front, the colourful, rolling slope looks like a butterfly
spreading its wings to delight everyone.

Nong Nooch Tropical Botanical Garden, in fact, clearly
reflects the owners’ effort and dedication in the preservation
of rare plants. At the Palm Collection Garden, the world's
largest palm tree collection, there are more than 1,000
varieties of palm tree and more than 280 varieties of Cycads.
It was naturally the ideal venue for the International Palm
Conference in 1998.

Another landmark inside this park is the Cactus and
Succulent Plant Garden where more than 300 species of
cactus collected from every continent around the world
are on display. Also a must-see spot is the French Garden,
a 10 rai of manicured garden inspired by the Versailles of
France. With the gigantic man-made waterfall in the embrace
of rich botanical plants, Nong Nooch Tropical Botanical Garden
has never failed to amaze its visitors.

Besides its marvelous landscaped gardens, this lush
theme park also features modern infrastructures offering
visitors everything they may desire. A museum houses
antiques and old-fashioned accessories, Buddha image and
ancient tools plus a hundred of collectible cars. There are
also restaurants, spectacular cultural performance theater,
Muay Thai boxing ring, among others. No wonder the place
opens the gate to welcome more than 3,000 visitors each day.

Topping the list of the Nong Nooch Tropical Botanical

Garden’s many highlights is the amazing show by a parade

of Thai pachyderms. The elephant theme park is divided into
two main areas — the elephant house and elephant grounds
featuring a total of 52 elephants, 15 male and 35 female
plus two calves. The Amazing Elephant Show is presented
4 times daily with 13 fascinating acts including elephant
playing dart, elephant on tri-cycle wheel, elephant playing
football, bowling dancing and even playing with tourists.
An elephant ride around the compound is also a real joy.

What makes elephant shows at Nong Nooch Garden a
once-in-a-lifetime-experience for anyone is the animal’s
intelligence. They only need the mahout to tell when and
what to do. In each performance, the healthy and talented
animal wows the crowd with wits and adorability. Operating
on par with world-class standard, Nong Nooch elephant camp
has earned many certifications from government agencies.
Forinstance, the park received certified standard of elephant
camp issued by the Department of Livestock Development,
Ministry of Agriculture and Cooperatives from 2003 to 2005,
a prestigious Kinaree award for Entertaining Tour Programmes,
and the certified standard of service excellence awarded
by the Department of Tourism, Ministry of Tourism & Sports
for four consecutive years from 2010-2013.

Nong Nooch Garden Pattaya opens daily from 8 a.m.
to 6 p.m.The ticket priced at 250 Baht for Thais and
400 Baht for foreigners are inclusive of elephant show
and cultural shows.

Nong Nooch Tropical Botanical Garden is located on
the 163 kilometre marker of Sukhumvit road, some
15 kilometres drive from South Pattaya. Take left turn at
163" kilometre marker, and go down the road for another
3.5 kilometres.Those wishing to travel by public transport
may use Bangkok-Sattahip bus which leaves Ekamai
Eastern Bus Terminal on an hourly basis. Nong Nooch
Garden also has accommodation to offer to tourists at
prices ranging from 1,100 to 3,200 baht. Call for reservation
at 038 709 358-61, 038 238 061-63, or 087 488 0028. &2
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THAILAND TOURISM STANDARD

For Fun Shopping...Fine Travelling...Look for Our

Merry Elephant

Tourism Trust Mark

By travelling, we can actually help preserve and promote [ 2 y |
national craft heritage. Here is why and how... 1:,;

While on the road, we are more open up to the outside Cg\—\ THM!‘"‘ND URISM
world. We learn more about other communities and folk '$ &

cultures. We come to appreciate our folk wisdom as well as
folk crafts. We may also celebrate the extension of our craft
tradition to the contemporary Thai innovations.

Eventually, we become very proud of being Thai, a citizen . P
of a culturally-rich nation. Be it the North, South, East or West, the entire Kingdom awaits us to visit
and discover our artistic heritage. Meanwhile, to ensure safety and pleasure wherever we are, we
may just look for the “Merry Elephant” Tourism Trust Mark.

Issued and regulated by the Department of Tourism, Ministry of Tourism and
Sports, the trust mark is aimed at ensuring visitors of standard quality of hotels and
accommodation, travel and hospitality services, tour guides and activities, as well
as souvenirs, handicrafts and products related to tourism.

To qualify for the Trust Mark, such establishment, individual, service or product
must pass strenuous tests and evaluation conducted by an authoritative “third party”
committee.

So, next time you are travelling, look for our Tourism Trust Mark. You may also

check on any product, service or establishment and verify through the Department

of Tourism'’s related website at “www.thaits.org"

Quality + Safety + Satisfaction

Look for this Trust Mark for Excellence in Service
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Department of Tourism
Cares for Your Safe and Happy Travel

www.tourism.go.th

48
e@
°

(/4; /s

a0
"
|

i
W

€NT OF

Living Thai | 67



Corner™

faul@dau Living Thai tas 3/2013 Gediasaansuinduanusnes
lainsruannawindniededy wuuiluideelnadie seunsiantinunn
gYiuasE Lizme] weitineu feldamdngluiaedulainudiviasonda

Uszines i udads wmaulaaﬂuua&mmmm ‘VlﬂLiENE]’]‘LLVL@LW@%@
mlmmmvl;ﬂmumﬂmmmmmmmﬁmmmmmm AapmanszANAM g LA
AN o & ) = | & Ay A
Fuianssnsuminanduadngls Wiundssmlamaliiian e.e.d.
Py 1o s = P

Aungnsldulanunilsldlde:

4 asnnwy Us:1asgau
............. nsuINwe

| recently read the 3/2013 issue of SACICT Living Thai.
| have to confess that it was my first time reading the

magazine, for | have never known there was such nice
publication like this in Thailand.

| truly love the layout which is clean and crisp. But,
above all, | love the contents. It's very delightful to see

that Thailand is truly rich in arts. All articles featured
inside are so much enjoyable that they make me

longing to visit SACICT headquartres in order to see
with my own eyes those creative and innovative arts.

Suthathip Prasertsung
Bangkok
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Interested readers may now peruse SACICT Living Thai online at www.sacict.or.th and are welcome to send in suggestions and
comments to: SACICT Living Thai, Editorial Department, Feature Co., Ltd., 23/18 Soi Ruam Rudee, Ploenchit Road, Lumpini, Pathumwan
District, Bangkok 10330. Or e-mail to: sacict.thai@gmail com.
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Those whose letters are selected for publication will receive a special gift as a token of appreciation. All letters are subject to editing at the editor’s discretion.
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APPLICATION FOR MEMBERSHIP

Where you first came across SACICT Living Thai magazine
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$19a:199AdMSUN1SIAEVTineans/DETAILS FOR MAGAZINE DELIVERY

A | have not been so crazy about things traditionally
Thai. But | have found that this magazine really offers

Ho/Name

. itsreaders a great deal. At first sight, | thought its
i cover looked interesting. | was wondering what kind Nog/Address

of publication it was.
And | like it. I've got to know good organization like
© SACICT. | thoroughly enjoy good articles on rare

Thai-inspired designs of furniture and home décor. Insfwri GaufrunuyTel. ResidencelOffce

InsAwn @ofio)/Tel. (Mobile)

The only comment is that it should expand to cover - '
oIUa/E-mail

more diverse subjects.

Insgunidenidanalunisindsist 6 adu)
| agree to pay for one year’s subscription (6 editions)
Tuds:inA 300 uAn/ Domestic 300 baht  $1dUs:INFA 2,400 UN/Overseas 2,400 baht
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iviviiii Mengjai, Bangkok X
21 TouRuNnUryBoounswe BoUryd: WaIA ﬁamuqs:

Payment via cheque/money transfer to: Savings A/C Name: Payong Kungwansurah

sunA1singwArusg aivadnau 1avinirys 001-549715-3
Siam Commercial Bank, Chidlom Branch, Savings A/C No. 001-549715-3

nsandvluadasauidn wioulonansnisgas=isuui:

theaudnduwus Uneans SACICT Living Thai 23/18 309S0UNA NUUIWAUIAM
IVOIAUWT IVAUNUSU NSainwet 10330 néoIwWnsuRkUNeiay 0 2254 6839
n§ondiua: sacict.thai@gmail.com dounuvoyalmuIRUrSoNU=UN & sulAR
theaudnduwus Unedas SACICT Living Thai InsAwri 0 2254 6898-9 510 60

Remarks: Please mail your completed application form, along with proof of payment to:
SACICT Living Thai, Subscription Department, 23/18 Soi Ruam Rudee,

Ploenchit Road, Khwaeng Lumpini, Pathumwan District, Bangkok 10330

or send by fax to 0 2254 6839 or by e-mail to: sacict.thai@gmail.com

For enquiries and suggestions, please contact:

SACICT Living Thai, Subscription Department Tel. 0 2254 6898-9 ext. 60

IUWaSUTEIASNNe1oNaIsIA/ This application form may be photocopied.
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Goldsmith of Phetchabiure
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The “Goldsmithery of Phetchaburi” is derived from the ancient goldsmithery
Ayutthaya period, but the goldsmithery of Phetchaburi has developed its own
identity and unique characteristics. Categorised in the 'ornamental’ class, the
patterns of Phetchaburi gold jewelleries are highly diversified - polished Si Sao
(4 pillars), Hok Sao (6 pillars), Paed Sao (8 pillars), Samor Kliao (spiral anchor),
Luk Son (pinecone), and Tao Rang (caryota palm). Some of the most popular
patterns are Phikul (bulletwood), Mali (jasmine), Kan Bua (lotus stalk), Prajam
Yam (dial pattern), et caetera. Phetchaburi gold is more than often used to produce
necklaces, bracelets, rings, and earrings, and many more.

¥ Y A a
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Phikul Bracelet
UMndn 2 uan *Bua: 43,000 uan/baht each

Thong Earrings
a: 10,700 un/baht per pair

*satnulszanm
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Ancient buttonquail-patterned ring
decorated with ruby
dnritin 1.16 anwA *oda: 26,000 un/baht each

LL‘W'J‘Hﬂ’itG}N‘Wa\‘I
Kradum Thong ring
Untin 2 a8 *ova: 11,500 uan/baht each

v i
WUIHUHNWEIND 3 U
3-Tier Noppakao ring
Unrtin 6.6 NS *ova: 14,000 uan/baht each

AINYUNIAD
Noppakao earrings
Undn 6.2 nSU *Aa: 13,000 uan/baht per pair

uuInisanAnAan
Phirod ring decorated with floral pattern
dnwitin 6.5 nSU *oa: 11,200 un/baht each

s lauUseuin
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Vichaikul Lacqureware products: the mellow mixture
of the traditional culture and the creative modern techniques

1 1
#ldin509uan wngn
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“Owl” Gilded Lacquerware Fragrance Pot
vunAIduLgugnay 6 v.U. Bua: 750 un/baht each

[ > 2 [
mau*qm AVYNDILAN 4IUANTNU AN
Assortment of small Gilded Lacquerware cassettes
vurmIdULINFUEna 2 Do, 3 09, 4 To mudnAu gna: 2,500 uin/baht per set

dl 1 w < w A
AlanIuuns anunadtAy 91uaIsnUanas
Gilded Lacquerware cardholder
VURAIFULIAUENa 12 BU. & 4 BU. Bua: 1,200 uan/baht each

o w A

n1la 994a95nUanas

Gilded Lacquerware bangle
vunrtinngw 2.3 su. Bua: 350 un/baht each

auleduin awnsnArsoléf / Interested buyers please contact

fAuddviasufaundws:ndnaus:ind (99ANISUKBU) riSo A.A.U.

Ins. 035 367 054-9 Ins&1s 035 367 051 &1UmoU 1289
SACICT

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)
Tel : +66 (0) 35 367 054-9 Fax : +66 (0) 35 367 051 Call Center 1289
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@ gudditasuAdavrdwseninaUuszina (8AANISHNITN)
The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)

SACICT

Audduasufalnsenitedseina (eadnmsumivy) wissuhdumAaurdnuazdauinanssulneiudiu
naudngusuulviinaunaunufauinanssulvenianudsealn aeeu munzdunisiduvesdin
ARUTUTNAUNINNYIY 0 81ANSHLABATVI0N YINBINAEIUALTIUYN (Royal Project Zone)

wiouwslvaaga grulanarangaunn s AudnsAduTuNs wangn YU 3 UShu Thai Craft Market wayiuil
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39U SACICT gudn15A1813uNs Wa191 U 3 U3LIn Thai Craft Market
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Airport Broadcasting Network
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ABN AIRPORT TV
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