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Silver craft of Ban Kad Village

Where silver, science and art meet to make magic
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@® EDITOR'S Note

SACICT Volume 01/2015

%’ﬂmﬂE’idwmﬁaﬂmwaﬁuﬂlmﬁ uiiFsanelneuazin Happy New Year and Xin Nian Quai Le...SACICT Living
SACICT Living Thai #ithJ 1/2015 (338 uﬂﬁé”mgﬂhﬂmﬂmx Thai sends best wishes to our readers both for the
aaanidluug WA alwﬂﬂmqui vidsnazlna ety international New Year and the Chinese New Year with
our new look and new columns which promise to bring
you closer to the world of Thai arts and crafts.

urmndadlnasnd ei

Maluan H1ANAATIARATNITESIFTTANAIIUAIDTAU _ _
For the inaugural issue of 2015, let us take you to meet

Khru Thanin Chuenjai, a BIG name in the art of Lai Rod
Nam at his home in Petchaburi province in the “Living
Room"” column. Then we will introduce to you our “New
VH&I’W]@E”&N@%LT’]IG wynaze ewe’ Tuaodnilnad “New Heritage"” artist Chayatas Visetsri before giving you the

NaauIIiuNeaued veeagontiun’ sula agineinslng

as v Ao v a o 6 1 L "
ladtethungiidenioumesys luaadudilnal “Living Room
ANUBINUIDITIINTTIFTIA “UANAZND” A Naa1gIanT e

Heritage” &% “Main Story” Uszanadudiiniguannuiaaaning “Main Story”preview of the upcoming “International
asmananiadadwwnsd 2558 ulugdszanddalag Innovative Crafts Fair 20157 an event craft connoisseurs
f.e.d. Aunwiniuriouinndadinesinadededlinain cannot miss!

€

waztiesannTibdulursdsznaniaseaiaoidon 130392m As we are entering the era of ASEAN Economic Community,
Living Thai will also open up the horizon and let our

readers learn more about our neighbours through their arts
and crafts. Watch out for the interesting article to come.

ﬁ’umﬁwmm;ﬁ’ﬂ LLE\]ZL%EJ‘H?‘]JS:LWﬁLﬁaHﬁﬂ%lﬁNﬁﬂgﬂﬁu
Tsaanudaaaduilvduassiassusinesdanuivesy

wondadounssgmaizesandousnlilaouiusog i _ _
More importantly, we wish to be closer to your heart and
therefore wish to request that you send comments and

v ol = a 1 a I
aslaueefiiann AVDLTYTIRYNNIUIUAARNIEHITINLEAY suggestions to us concerning the way you would like

U

Nd1fty 191 T9Nazyi1 SACICT Living Thai T#ifuiiasanslu

& Aa | 1Y & g A A v o .. . . . .
ANHANNHAaIUaNBULATLIUEN wisiasldiiauaanse LivingThai to be. The letters selected for publication will
wazguniesingdla dmivaananeldsunsdfas 1idues  be duly awarded in a gesture of appreciation.

o A v oA & . ..
mzywmwmaulwL‘wamumimam}m Meanwhile, do not forget to visit our facebook page at

aendswazlUTnma il www.facebook.com/livingthaimagazine ~ WWW.facebook.com/livingthaimagazine and get some
updates on the craft world. Happy reading...until we

LAZANLANILI BIT1IVDIIINITHAD AR maslﬁa%ﬂﬁ’umia'm
meet again.
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Marketing Manager of the SUPPORT
Arts and Crafts International Centre
of Thailand (SACICT)
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Following its launch in 2012, the IICF has welcomed more and more visitors each year.

“pnanianindauunsif’ “is “International
Innovative Craft Fair (lICF)” L UITULEAIFUA LA
AR uTaodaTFs e nadunanss S5x
l,l,mi’@%mﬁuﬁiﬁmﬂﬂ@ﬂf}uﬂrdqLﬁ%u%@ﬂﬂ%mm’m
U526 (9ansunTw) e a.a.d. meldnisiiiu
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M189ngd1 The SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization) %38 SACICT
914 IICF asdadusznine¥udi 19 - 22 fwanil
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At the IICF, craftspeople will be educated and inspired towards product development through innovation,
contemporary designs, creative materials, new form and functionality, as well as the application
of new techniques to the region’s traditional folk crafts.
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Some of the successful pieces of work that are full of creativity.
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AudduiasuAauBws:rdaus:ine (adAMsSuUBU) Ko A.A.U.

Panwilas Paepuang

Marketing Manager of the SUPPORT Arts and Crafts
International Centre of Thailand (SACICT)

International Innovative Craft Fair 2015

Spotlight on Thai-ASEAN
Creative Innovations

Words Jutarat Tongpiam Photos Varis Kusujarit

Thai handicrafts are rich in aesthetic value, yet it is rather difficult to visualise
them in everyday life because they are usually too elaborate. It is such
perceptions that have nearly driven many precious crafts and folk wisdoms
into oblivion. However, visitors to the upcoming International Innovative
Craft Fair 2015, at BITEC Exhibition Centre in Bangna during March 19-22,
will have the opportunity to see them in a different light.

maluanuaniid insiasseiinssaniseneg
yeaauan a.a.d. snuaaailu “SACICT Mobile Gallery”

Some of the permanent exhibitions at the SACICT
will also be on display here in the form of “SACICT Mobile Gallery”.

10 | Living Thai
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The IICF is focusing on the prg and the support for the new generation of craft producers.
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At the IICF, craftspeople will be educated and inspired towards product development through innovation, contemporary designs,
creative materials, new form and functionality, as well as the application of new techniques to the region’s traditional folk crafts.

The four-day fair and international trade exhibition of innovative handicrafts
was initiated some three years ago and has been organised annually since
by the SUPPORT Arts and Crafts International Centre of Thailand (Public
Organization) or SACICT, a dynamic agency under the Ministry of Commerce.

SACICT Marketing Manager Panwilas Paepuang reveals: “IICF 2015 is not
only focusing on the sales performance of the products but also on exchanging
knowledge and experience among international craft communities. On a
parallel path, we are driving our organisation, SACICT, to become the centre
of knowledge and information as well as an industry authority on trends and
directions in the ASEAN region. We hope that SACICT will gradually establish
itself as a centre for modern creative works while expanding the network of
international trade partners.”

Under the theme “Thailand-ASEAN & International Craft Connectivity
the event will highlight the pivotal role of the region’s common cultural roots
— craft heritage in particular — in binding all member countries into one
community with a common ASEAN identity. The fair is also well equipped to
promote extensions and further development of traditional crafts in order to
capture greater market opportunities both at home and abroad. Craftspeople
will be educated and inspired towards product development through innovation,
contemporary designs, creative materials, new form and functionality, as well

as the application of new technigues to the region’s traditional folk crafts.

12 | Living Thai
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The charm of IICF organised each year is
the selection of captivating handicraft products.




Visitors to [ICF 2015 will be treated to the exciting
ASEAN Selection Exhibition, which features winning
works from a competition organised in conjunction
with the promotion of the ASEAN Socio-Cultural
Community.

“The upcoming show is the extension of SACICT's
Prototype Product Design Gallery Exhibition last
year that combined two projects, Maison et Objet
2014 and Global Ethnics. SACICT put great effort
into supporting and establishing a knowledge base
on which new-generation designers could apply
their imagination and creativity,” says Panwilas.

The collection unveiled at “Maison et Objet
2014" in Paris included a number of prototypes of
contemporary-style home decorations under the
theme “Chromatic Dance” Showcasing Thai identity
and wisdom, the exhibits were all inspired by Thai
dances such as Khon (classical mask dance), Likay
(folkloric dance drama) and Phii Takhon (folk mask
dance of the spirit popular in north-eastern Thailand).
The home décor creations were practical and
perfectly answered consumer demands in foreign
markets particularly in Europe. The show was
warmly welcomed in France and later in Japan.

“By applying modernity to local wisdom, we
are adding value to our products,” says Panwilas.
“"And then we have to take these products on
roadshows overseas, especially in Europe, where
trends are set. We have to be there to establish
our connections with customers and promote
public awareness of the talent of Thai craftsmen.
To maintain the market for Thai products, we have
to promote the country’s image as an important

source of creative crafts.”

Last year, the Global Ethnics collection offered
a close look into the world of contemporary
accessories and home decorations by professional
designers inspired by the Kingdom'’s diverse ethnic
groups. Not only did these artists create remarkable
works, they also had to ensure their creations
answered current demands in ethnic-style trends.
"With over 200 tribal groups scattered around the
country, we want this knowledge applied and
developed further by our ethnic people so that they
can earn an attractive income for themselves and
their communities,” says Panwilas.

Another must-see section at the fair is the
Innovative Craft Award exhibition, which features
the top ten most outstanding craft works. The
contest is staged annually to promote Thai innovative
crafts, enhance competitiveness and expand market
channels for Thai innovative crafts in the global
arena. This year, the theme will be “Inspired by
Wisdom” which is a daunting challenge for both
designers and craftsmen who have to jointly create
entries for the competition.

Visitors keen on marketing should visit SACICT's
Craft Trend exhibition and learn all about global craft
preferences, trends and directions, such as design
and innovation directions, aesthetic directions,
materials and technique aspects and consumer
attitudes, among others. Working hand in hand
with trend experts, SACICT will choose prototypes
for a survey to evaluate consumer needs and market
trends. All information compiled will appear in the
SACICT Trend Book and communicated through

seminars and lectures on craft trends.

The audience may gain an insight into their experiences
and perspectives while connecting with businesses
or craft networks at the fair.
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This year, the IICF 2015, under concept of “Thailand-ASEAN & International Craft Connectivity”, will highlight the pivotal role of the region’s
common cultural roots-craft heritage in particular — in binding all member countries into one community with a common ASEAN identity.

Among other interesting presentations is the
New Heritage exhibition, which is a colourful show
of the contemporary work of 10 talented descendants
of master craftsmen from a SACICT project to
preserve the art of Thai crafts through generations.
Panwilas elaborates: “We are losing our craft
heritage by the day. Look at our stone-polished
craft! Today, only Bangkok's Baan Bu community
remains the sole producers of this beautiful brass
ware. And the gilded ware of Lai Rod Nam is also
faced with the same fate. Through the New Heritage
program, we wish to honour the torchbearers of
the crafts. These new-blood artists or artisans could
be children of those masters, his young relatives
or protégés who have learned from the masters.
We also want this project to instil pride and boost
morale of those masters of Thai crafts.”

Not to be missed is the SACICT Mobile Gallery
exhibition — the scaled-down display represents
the various exhibition halls at SACICT's headquarters

in Bangsai, Ayutthaya province. Here, the public

14 | Living Thai

can conveniently learn and get a better understanding
of SACICT's history, vision, mission and activities.
Interested parties may choose to visit the SACICT
headquarters to learn more.

Other interesting activities revolve around
business and educational sessions, among them
a capacity-enhancing seminar forThai craft business
operators wishing to get ready for the ASEAN
opportunity and craft workshops. The seminar will
be conducted by experts and successful business
entrepreneurs in the international markets, particularly
the ASEAN region.The audience can gain an insight
into their experiences and perspectives while
connecting with businesses or craft networks at
the fair.

lICF 2015 is definitely a great event

for people of all ages.




The workshops are open to all visitors including
children, who are welcome to try their hand at a
variety of crafts, including handicrafts from iron
scraps, weaving with mini paperweaving carts,
making water pots, watercolour painting, kite-
making and making tie-dyed cloth.

IICF 2015 is definitely a great event for people
of all ages.

There will be more than 300 exhibition booths,
including around 40 foreign exhibitors from at least
20 countries comprising ASEAN members, South
vKorea, Taiwan, India, Turkey, Syria, Czech Republic,
Iran and the United States. There will be six
categories of quality handicraft products: clothes
and textiles, pottery, wickerworks, accessories,
home decorations and other innovations.

The International Innovative Craft Fair was first
held in 2012, becoming more popular each year.
Last year, despite the political situation, more than
12,000 visitors joined the fair, including international
trade visitors, SACICT members, exporters, importers,
designers and master craftsmen, as well as SACICT
partners from the International Trade Promotion
Department, the Design & Objects Association
and various groups of artisans and craftsmen.

“Considering IICF's continuous growth, we
estimate a 20 per cent increase in the number of
visitors this year,” says Panwilas, concluding with
a broad smile: “In the ASEAN year, we are happy
to welcome 18 universities from around the region
to share and exchange craft knowledge and
experiences. For that perfectly matches this year’s
theme of ‘Thailand-ASEAN & International Craft
Connectivity'" 12
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A mellow mixture of that of brocaded cloth and woven cloth makes a beautiful and elaborate pattern.
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Shayatad Visedsri
New Heritage in 2013.

anFanainneniioning Tuusiagvgfihusanemadh
LERZHIN Lwiﬂaagﬁ’umﬁangjﬁmaﬂﬂﬁ‘@u waINH LA
Taneffuauanauun wingulnallaifllasaulanuiu
Fenaiin iszEes AT lslE detlans

T duasteiidaldandnsrsnaazdosrgllaindseme

'
(9

| PRI 9 o gy A
VL‘V]?JLL‘H,“] LL@’J“H’N‘V]NNﬂaUVLﬂV]WQW%NWW‘]JWHL%EIT]@W

'
Ay

HNBUARUAZ 4,500-5,000 U Beueidadldrienai
6-7 AL LAzlHIAINaLNBULABY LARULAIT N DLARSA
1Aaunl suALdauaz 600-700 LMWL v kinTNein
Wuuaa1dwainannsiiu daudeguinesinly
M9 1ul39911 1 LEALIIANIN FITIUFILINTLI1ADIYIN
= o £ 27 v dé’ 1 = vV g
fdavih i nangldsnaddu dranafsielanindu
A g v = Y & | k3 = ]
waliiansulvaviunidusimaniniu Gonunasi
Mgy R e laT A TUT U AR D IWMUT1U
EmaaLiﬂﬁﬁ%mﬁaﬁmm@uuﬁﬁﬁwé’q%agﬂ Anvediag
VENEAAIALNBVENEZUNALNT19TU Deaziinlonna
Tunsanelaninaw synssadameiihvunglunig

WU UEN VD 9L

arenaning Idua1unidndIauUINS
aunanumnudniu na:zidaunu1owiSgusanu

9:aursnsonulalu§ou NlARWKLENR

%gmmnﬁmymimhmﬁmmLﬁaa%waiamlﬁmu
fFnavaanfaanisaitamaianimalndg lasih
wmadan1Iawuy ‘Fan’ sRaniy ‘fnan’ Gaduds

A = o & o 1 o
manafiduwenanualuas “ngunadilvuaeluno
Frulenuda”’ 2921 G AafwazaInas
AN0DNNIHANNAZLDAIANTU FINAMAFINITD

m&mimwmmgwu LL@zL‘]ﬁu‘ﬂ@]@ﬁﬂWﬁTaﬂ@]aW@

dq:’ %
HINUUN3E

“239039TUA1A b ALUN TV U UE DU I N
MaanaNNdIanuL Aadasnnyinbuinageldimnaiie
MSNBLULAN Bearufinantsaluriasnaintadie

voo A w e A " X .
wadendiaduiAdeusnldnue s Ganitudne

U
= L%

iﬂm@iau:ﬁwgqLﬁamgmfmmaﬂ%\ﬂ,‘flmmwammﬁm
137 T197a399uaRantEIa luNIanInnIuAnay
71019003 lasanieniianuEeuns AMNING
AAAYIANT WWIIZRNA LT IUNNTNaFNaNHANNDAY
FINTOFIUNIARTRENNLE AN N IR1ANT
AaUT9MIALIAzES 199U lsdnat19aInaNe
azNUENY uRazla m@mmmé’haﬂﬁa@wmmdw
FNUN WNAIAAYINANENLBIANTUNT TITURINTAYINTU
Lﬁ@@qﬂ&ﬁ’i@LWT]ZI@EJW]@ﬁ@miVTWLﬂﬂﬁ’]ﬂﬂﬁuﬁ’mﬂﬁu
I & a > ) v =) = ae
agiuwummﬂuvl,wvl,@ ABLININENENEALNTLAT UV DS

msmL%u%é’fﬂLﬁacﬂEmaummmé’mmimmﬁawﬁugﬂ

'
=

= @ | o aa v v 2 a A
Faduaaianan wadSudsnsladusnan dedeianw
= v 2 a d‘y =3 v déj
wdedadldiatlunsnaanIndu wanual@siaadn

f28)” BYNIIALA
uaLANAIMeaTAsaUATIRITNIIAYRW TN
analusa meldde “ngnnainlvuaalusmtiulen
wile” Yiloudmazasminaugnaiadmeaindas
Wudhmaatalusianyintu nnsasnsaaiadadulyle
= a v qu;, ) 4' al
8N TYNIIAIIANFI1UUIUG [N THN ToasindaiFen
FBnanedilunauuudneg sgniastinaleiy
FUAALTIULUTUS “WANAZND” UBNANTULETIDDNLLIY
TalA W0 LANAZNNE LE RN ES19FITAU
fonuduainauazannIndea1InugnAIaI9 T
189182 lagain arwaantny Geduaenileninunin
WHaudwmevasineslandulals wilasannduindu
AUNNANNANNINT ANAAAUNIFAY Uaziiiarhan
NeFasanuazaanIadanulaliiay Aslranuraneg

Aa o o YRRV - a
e L‘WN']zﬂufnﬁclxnNWI’ﬁLﬂ%amuaﬂwquﬁqﬁﬂq

Living Thai | 19



v A s A = o v, 29y v ¢ Y \ Vv
NILNIN “UYYNIIA aammu“qnwuazum‘sm AUABDNLLN SﬁﬂsL"HLﬂ%IaIﬂ‘ila\?LLlliu(ﬂ LONATND N'ﬂ;a@')&ll{ﬁ&la

Textile designed by “Chayatas” always features satinwood flower pattern to identify itself

as one of the products of “Tam Takor” brand.
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Chayatas inserts on each piece of fabtic a unique serial tag to keep track of his work.
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SACICT

‘Shayatad Visedsri’

Creator of exquisite “Tam Takor” pattern

Words Kitsaon Photos Varis Kusujarit

In recent years, the mudmee silk pattern “Tam Takor” has risen in popularity
thanks to its exquisiteness.There are both traditional patterns and contemporary
ones that are just as extravagant. The delicate texture makes Tam Takor silk
a sartorial art that imbues the owner with pride.

This fine fabric would have been on the road to extinction if not for the determination
and strong will of modern-day weavers like Shayatad Visedsri, who was dubbed “New
Heritage” for silk weaving in 2013. He learned the art from his grandmother, and mother
who has been president of the Ban Kok Mor Ancient Silk Weaving Group in Uthai Thani
province. The group’s goal is to pass on the art of Thai weaving to future generations.

It was that mission that inspired Shayatad to learn and improve the weaving technigues
and to create new patterns — to add value to the group’s fabrics and to expand the markets
for Thai textiles. He felt that the only way to attract the new generation to Thai textiles,
which are an integral part of Thailand's cultural roots, was to promote weaving as a sustainable

and worthy profession.
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Pieces of woven cloth with newly designed patterns by “Shayatad”

"I noticed that when | was younger, there were
many weavers in my neighbourhood,” he said.
“Today, very few remain and most are elderly. The
younger ones are not interested in weaving because
they feel that it is not a well-paying path. If we
allow this to continue, there will be no weavers
left in Thailand.

“When | went back home, | found that a piece
of textile fetched only 4,500 to 5,000 baht, whereas
it took six to seven weavers nearly a month to
finish it. That meant each hard-working weaver
received only 600 to 700 baht. Weaving, therefore,
was considered a part-time job done only when
they were not rice farming. Teenagers in my
neighbourhood reasoned that they got paid more

working in factories.
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"The first thing we had to do was to sell Thai

textiles at a better price so that the weavers could
make more money. And this would encourage more
interest in this calling among the new generation.
To do this, we had to improve the quality of the
work to attract the high-end market. We also had
to expand our market to reach a wider target group
to increase our opportunities.”

The first step to be done in adding value to his
textiles was to create new weaving techniques.
He fused the yok or “raise” technique with the jok
or "pick-up” technique, working on the beautifully
dyed yarn on the weft and the warp to create arich
volume of colours and distinctive forms.The group’s
newly created signature, this new hybrid technique
makes the textile more intricate and beautiful. It is
now in great demand and fetches a much better price.



The only way to attract
the new generation to
Thai textiles, which are an
integral part of Thailand’s
cultural roots, was to promote
weaving as a sustainable
and worthy profession.

BOYNSSA JLFAYAS
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Shayatad Visedsri
New Heritage in 2013.

“The actual motivation behind my innovation was the
sense of envy," said Shayatad. “| was envious to see that
other fabrics could sell so easily in the market. Silk or cotton
brocade, done with the yok or ‘raise’ technigue is something
that people generally wear and buy. And these pah yok
materials are quite expensive compared to our local jok
textile. It actually takes weavers longer to finish jok textile
and make less money. Yok textile is classy and beautiful
because the loom is finer. The loom used for jok textile is
wider, so the pattern is not as detailed.

"l came up with the idea to mix the two and my first
try wasn't quite successful because the two techniques
did not blend easily. | tried to keep the yok pattern to meet
the high-end market's demand but | adjusted a few things
by adding the jok techniques. It took longer to make but it
also sells better”

Since the weaving group’s name is Ban Kok Mor Ancient
Silk Weaving Group, the textile was expected to be “ancient”
That expectation limited the chance of expanding the market
so Shayatad came up with a new branding idea. He brought
various ancient weaving technigues together and named
it “Tam Takor"

He also designed a logo to add an international touch
to the brand so that it could communicate better with
foreign customers. The logo was inspired by the dok kaew
pattern, a popular Thai pattern that has a symmetrical shape
on four sides. When adjoined, it forms the infinite pattern,
which has a good meaning and makes an ideal symbol for

his business.
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Before getting hands on the real thing, Shayatad always makes first attempt on sketch cloth.
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Woven cloth “Mathana”.

“When | came up with the new brand, we still
used the old name,” he said. “l didn't want our
focus to be limited. Tam Takor came from the
technigues that we use — mudmee and jok. The
highlight of our mudmee is that we dot (tam in
Thai) colours on to it. For our jok textile, the pattern
is made on a heddle (takor in Thai). | brought the
two outstanding elements together and came up
with the name Tam Takor. We wanted our work to
be instantly recognisable, so | designed a logo.
Now our brand is quite well-known and I'm very
proud of it."

However, to make Tam Takor textiles sell in a
wider market and increase the revenue, Shayatad
felt that he had to adjust the colours and patterns
of the textile to make it more contemporary, stepping
out of the “traditional” label. People usually wear
traditional textiles on special occasions. To appeal
to the new generation, Tam Takor had to be more
versatile and adaptable to daily life. He also uses
the logo in many of the patterns to add a unique
touch to his work.

Shayatad's new patterns are popular to the
point that the weavers can hardly keep up with
orders. Sofar, he has created four signature patterns.

"Pattamapol” is a lotus pattern that features water
pennywort and four lotuses based on Buddhist
belief. “Pattamanaga” is a sophisticated naga
pattern while “Mattana” is a rose pattern in a group
of five with nine groups in each bouquet. His “Four
direction Swan” pattern features a swan in each
of the four angles. The patterns are new and
impeccable, requiring great skill.

What makes his work more interesting is that
he puts a “serial tag” on the fabric to indicate the
production date.

“"We place our logos to form a serial tag to
indicate when the fabric was woven,” he explained.
"For example, a piece finished in January 2015 or
B.E. 2558 will have one floral logo, a space, five
logos, a space, and eight more logos. The colour
of the serial tag is the same as the fabric to make
it blend.The tag will be useful in the future because
people who research fabrics often have problems
identifying when they were made. | think textiles
are valuable arts. Adding new techniques helps
keep it alive for the next generation.”

Shayatad is not only a Handicraft Descendant
but a true artist, an inspired creator and a dreamer

who does not wantThai textiles to be justa memory. &2

Living Thai | 27






|
3

’ r
qa F

4

LIVING ROOM

SACICT

Ass1UuUNs 3ula
Khru Thanin Chuenjai

ASs1UUNS uld
(JAUNDAANESAUNIKIIIDIIWISUS

iSou UnUou 9UAIND  mw OSA NF9SH

ISTe0NIAUNNAUIAIEINS unsiddundniwssuSiiione:TUraou$inAungsatuns
#ule AaUuanesaunnuairailionwss gATASuNsnaravausidutineusnyAay:
Tneivudtiognuesudu nfvduls:ansiAal:n1sassnUanodiiazatesaun AU
Banavelnylnegaluina:ivu inudangniedelddnsnin

azsailunudstdiedadaadinartionis dnegludsznnau
ARINIINUITLANFNTIA (FLREI) ananauaziduagluninaiasaiin
IAHAEUTZNILIINNYRIN DAL AN T AV UL BN LENISNEAN
LLa:UimQ%‘ﬁLuﬁumauq@ﬁwLﬁaﬁwﬁaum@ﬁwﬁimmmLm‘u‘uu
o v 2 & o ¢ & A o« A A 5
TaglAudunnsniuieuued dudaduiunvesde ‘aesah
Aatzademsnanueieiszg wihene dmels wazauanuesluaadfnansss
na wludegnazssn uaziasalfliaonsineg fullwgruida
wanetiflanasudasongeglaviendusizond annanguluaananaimg
NIIRLNNUATNTIAUTILTTENBTINITNNDYUTINFUAINNTITN TS
WIgwIzanwILasR I I luRIyduius lueItuanswssdaules
nsudaunsznvadawmduaiasaii

DA vd o om w o Y -

wrsys TeldTaindudenianinnefenuAasnaInLIL Lag
= v a o O o v & o o W | o
Wudhuesdaluduaginnuunniududududug vasinglaiud
nyannEnIUAT 1 ldnuduasduns sula medsuanasaiiu
Ingfussuiadasnes dnldudsulszaumsalanldialdsuiu
Jutgugnideuiuzulanlnaives SACICT Living Thai Tull 2558 4

Living Thai | 29



InN¥18 saauns sule

I = o a A Ay va
‘waiuanwrnilasiuida wulzadadladlana

@ & = | = | a &
anwazasdigunits viudunadounmluluad wu
dndszriulaludidalunsnennwaasrinuasaaing?

@aN® a)®

3

Juded viwfimeuazesauagliing draanurey
Aavzlnanndunudneguds wenuladunmues A
luadnsauiinedamaion oy’ anuduiluGause
AINLIALLNIZTN MABITTENATUIN gotTunalulad
NTHIARTAUINFUNS FNUUIAWIZTS AT EUIVA
nauxhewmAalsithwinaunsziannuil” agoiuns
LA
v oA o fd‘ L% v 1 %
feRflav@uen wazalaafilvianaddniauade
ﬂgmﬁuwﬂéﬁﬁwWmmﬂﬁ%’ummau%fuaﬂ'wﬂﬁw
21719 laglannzadedeann audduasuatingering
Uszinel (aednsnman) Nldidagduezing wazlasy
= al V) 1 A U a YV a % &
Wesdlidugd defiusinanuanlinuniadum
muﬁaﬂz%’ugwaﬂwm “LUX by SACICT” aav

a.¢.1. Bnge

2 ¥ . - .
’\'zﬂISUFIUVO\]a'\USﬂU'\'éﬂﬁaﬂ§S"luunS
A V] v A = &
azsduntldgUanuniiadnwwszssssiiunm
6 WIT NIeNvNIe addunIzazsTInIaudanlel
flessmsgudndgiiunszlastignuaaiasnes wa'ld
=3 a a % U 5% a, % [
Winaa933e agsdunilanuingnazlesignawiu
ﬁtﬁuLaﬂmiﬁﬂ@&m%maﬂm:wmmamﬁfuagluamw
Alalandnaedtn “wanuldluiugwszlasiignaieg
ﬂé’unaw@umﬁauﬁﬁ’uin Lmﬂim@iavﬁﬁm@: NHLAE
=1 £ % 1 £ % a, :: =t =
dnazviauladn guazlasligniuladlasvasiuaiag
Huaeiinazdauassarligivanit’
uananmadisuangsashlignazlasignudn
a v a dl =) I a 2{
azsnflunifofianuunsnwnasiudafass Inawueil
Iiausundsaneie lasdwmunsvasegsdunslaile
> | ili/d‘ a YA 1 I 5% 1 a
wisnazliiazanGeuifudainazdasnsluiiennay

wailssauuasiladnmdavzibon T laldnnaly

30 | Living Thai

wUanwavau FuaruAad:Ine
asoiunilarnnanutugaalunaliouaesaii
VianTadneg Tdiissudludamiamesi usilagd
Uszmnealneg lumm:ﬁwamumamgmﬁuﬁl,wimmﬁaaﬂ
luamdundanagounswans Tuussandaninmesys
&V Y & =3 I o & | a a a
AlddafuaNNEIINTILATTINAUAUd AL ETH AN TN
ser9UIzme (29AnsnmT) agegandunilugiug
@gﬁwluaqaﬁwgﬁmmm wazledanudafiazananan
mmiﬁmumﬁmLﬂwamu@ujulmi%aulaluﬁaﬁumm
A S & ] ¥ = & P
Heialy leamsdadunguaiasainiang Iu wasau
wrulidanaiinaiuaiasan
“Fermztindszmelnedlasenis SML L“?JI’WNWSL%WZ;IJ"]UJ’M
ﬁl,aaL‘?qu@L’%Nﬁmmmiﬁﬁunﬂumiﬁw ‘ﬂuémﬁﬂﬁ
Tamssanlnearesady Iu Avgthwindu dinaidas
o > dd‘ ﬂ' U a v Y o a v
Jondamsyiiies inaaaweimuliiEeul levinauan
winglaluiauwasazyuruwlinianiugiie auaige
nanpeadfldsuanusndeiuiamsssnimia
WIS Fusedatsamasaildiuausudaly”
% a 4 v Vo a -, a a
fmagofiuniies AdelaTusyluduwinensdies
TUussens ade wazaauddsnisvinanesasinluannn
AnmuazrUduY Nalulazdslazineaadnssiaiiiag
5@:;'1L‘ﬁummiﬁﬂmwﬁﬁmmgﬂvl,ziLLﬁmaﬁﬂ%aé’ﬂ

o
UL

a o 4 @ | v & '
ﬂ']umaﬂﬂgﬁ']u%ﬂiLﬂ%ﬂﬂaNiUail’]ﬂﬂ'ﬂﬂ'ﬂ')”l@"ﬂ\ﬂu wazeaLIzing

Khru Thanin's work is widely acclaimed both in Thailand and abroad.
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The famous pieces of rock decorated with
Khru Thanin’s Lai Rod Nam.
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Khru Thanin Chuenjai, prominent pioneer in drawing Lai Rod Nam

on modern-day materials.
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Phetchaburi's Guardian
of L.ai Rod Nam

Words Pokpong Wongkaeo Photos Varis Kusujarit

We set out very early in the morning from Bangkok heading for Phetchaburi
to meet KhruThanin Chuenjai, the man with a heart of gold who has dedicated
his life to preserving and nurturing the Kingdom'’s precious crafts. But his
dedication to conservation is not solely why we chose to interview him. It is
also his application of Lai Rod Nam in today’s modern lifestyle that has
captured our attention. KhruThanin has taken this traditional art beyond the
boundaries of time to create a fresh-faced Lai Rod Nam for today’s Thailand.
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The elaborate Lai Rod Nam seen on Tipitaka cabinets.

Ass1TUNS Bula
Khru Thanin Chuenjai

Lai Rod Nam, or literally waterwashed pattern, is one of our celebrated
fine art forms. Intricate motifs in gold leaves appear like magic against a black
or dark-coloured background after the artist pours water on to the artwork
and wipes it with a soft cloth. Most Lai Rod Nam paintings appear on doors,
windows, walls and on Tipitaka cabinets in Thailand’s temples.

The distinctive art form is said to have originated centuries ago in the
Sukhothai period. According to official accounts in the Siamese and Chinese
Chronicles, letters from King Ramkhamhaeng to the Chinese emperor were
composed of calligraphy in Lai Rod Nam patterns. The patterns can be found
as embellishments on doors, windows and other parts in Thai architecture as
well as in household items, décor artefacts and even everyday wares.

Through the centuries, Phetchaburi province has been the home of artisans
and craftspeople specialising in diverse artistic disciplines just like in the
capital Bangkok. Today, Living Room Column is open for you to meet with
KhruThanin Chuenjai —a dynamic and tireless artist who is also the guardian
of Lai Rod Nam in Phetchaburi.
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A Boy Named Thanin

“| was born and raised in Phetchaburi,” Khru Thanin recalls.
"As a boy, | was lucky to become acquainted with a learnt monk
artist who painted murals in temples. | was so impressed with
his craftsmanship that | asked him to take me on as his student
apprentice. He was so kind and taught me everything he knew.
With my love for Thai classical arts and the thirst to learn more,
| enrolled at Ratchaburi Technical College, and then Poh-Chang
Academy of Arts. After graduation, | came back to Phetchaburi
to pursue the career that | loved.”

With his skills and craftsmanship and his distinctively innovative
approach to Lai Rod Nam, Khru Thanin soon became widely
acclaimed after being lauded as Thailand's Master Craftsman by
the SUPPORT Arts and Crafts International Centre of Thailand,
or SACICT. He is also an artist of honour chosen to create high
crafts for LUX by SACICT program.

Thanin-styled Lai Rod Nam

At the time Khru Thanin was ordained as a monk at Wat
Mahathat, Phra Khru Dharma Ratanatilaka, the abbot, was
pushing for citywide restoration of Tipitaka cabinets. KhruThanin
echoed the abbot’s opinions. “| happened to see the run-down
conditions of Tipitaka cabinets and | must admit that | was
shocked,” he said. “The cabinets to house the sacred canon of
buddhism should were in deteriorating condition and looked like
leftover food cabinets. | have been determined since to return
the glory and honour to these cabinets.”

Besides restoring Tipitaka cabinets, Khru Thanin is also
determined to impart the knowledge on this precious art to
future generations. But he has a modest target. “| don't expect
too highly from my students,” he said. “They don't have to be
extremely skilled. | only want them to have the heart to preserve

this precious art of Thailand.”

Intricate motifs in gold leaves
appear like magic
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Lai Rod Nam motifs on modern products —
miniature Tipitaka cabinet, wooden cup, bracelet,
and mobile phone case.



Preservation efforts

KhruThanin's brushstrokes have graced not only
architectural works in Phetchaburi but all over
Thailand. His celebrated craftsmanship is assisted
and supported by the Phetchaburi provincial cultural
office and SACICT. He also set up a small learning
centre for Lai Rod Nam in his own backyard in
Tambon Tha Hin, Phetchaburi town.

"At the time, the government was earmarking
and distributing budgets to villages all over Thailand
under the ‘SML scheme',” he recalls. “| proposed
aproject to set up the ‘Lai Rod Nam andThai Culture
Preservation Centre’ and its objective was to teach
the younger generations how to make Lai Rod Nam
products to generate extra income for themselves
and for their communities.”

KhruThanin’s popularity, meanwhile, was growing
fast following his collaboration with SACICT and
the provincial cultural office. He is often invited to
lecture at educational institutions and hold community

workshops across the country.
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Wat Khoi, Muang district of Phetchaburi, one of Khru Thanin’s prides.
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Reproduction and expansion

"After a while, a question popped up in my
mind,” he said. “Why do we have to limit our use
of Lai Rod Nam to only a few places? Why can't
we apply it on other things, on everyday items, on
your desk, or your mobile phone? That gave me an
idea. This is like reverse engineering. | began to
teach my students this new idea, encouraging them
to try it out on some other materials.

“| have taught them to paint Lai Rod Nam on
pen caps, mobile phone cases and even rocks. This
didn’t seem meaningful at first but it turned out to
be the most perfect combination of the traditional
art and modern-day technologies.

“One day, | said to my students, ‘I will turn a
worthless piece of rock to something that can buy
you a meal’. Those kids just laughed in utter disbelief
but they gave me a few rocks so that | could work
my magic. And | painted, painted and painted gold-
leaf motifs on those rocks and told my students
to go out and sell those ‘paperweights’ on the
streets for 30 baht each. Needless to say, they
were all sold out in a matter of minutes. And what
did the kids do? They all eagerly asked me to teach
them how to paint those patterns, with their eyes
aglow with excitement.”

He also teaches them innovate and apply. For
instance “Rak"” or lacquer resin — a black-coloured
extract of a tree sap that can be allergenic if handled
awkwardly by unskilled artisans — can be replaced

by black oil paint, which is safer and less expensive.

Lai Rod Nam and the Road Ahead

Khru Thanin’s way of teaching does not seem
to differ from the natural method of learning and
teaching. He explained to SACICT Living Thai: “In
the world of arts, no one is too old or too young
to learn. | personally think that, if a child likes the
art he or she can easily pick it up — no matter how
old they are. Children need practice and that is all.
Do not wait for the ‘right’ time. Do not wait for the
children to know how to control their brushstroke.

The benevolent master does not charge any of
his students. “Children may start to learn art at a
young age and let the beauty of the art seep into
their brain, their heart and their mind. Any five-year
old coming with their siblings to my classes, | put
them to work. Hopefully, it will grow on them and
they will end up loving their Thai traditional art,”
Khru Thanin tells us proudly.

When not travelling overseas to promote the
beauty of Thai arts and crafts, Khru Thanin enjoys
alaid-back life as he has always done in Phetchaburi.
He paints his favourite Lai Rod Nam while instilling
this precious knowledge in younger generations,
so that this priceless artistic heritage lives on in
this golden land. &z

Khru Thanin’s brushstrokes have
graced not only architectural works
in Phetchaburi but all over Thailand.
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Gold-brocaded fabric from the hands of Khru Viradham Trakoon-ngeunthai stands out, shining the glamour of
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Opening of the 6th Identity of Siam event at Siam Paragon was presided by Privy Councillor Tanin Kraivixien.
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Many Master Artisans of Thailand, master craftsmen, new heritage and celebrities.
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This year’s theme for the Identity of Siam event is “Thai Heritage, Thai Pride” with highlights being gold.
Seen in picture here is the work by the hands of Khru Viradham Trakoon-ngoenthai.
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Scraps of wood are magically transformed into sculptwork by Khru Seksan Kawinchai.
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The beautiful Lai Rod Nam patterns, another golden creativity
by the creative hands of Khru Thanin Chuenjai.
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SACICT

SCENE & SEEN

Pride of the Kingdom at the

6" Identity
of Siam

Words Pindhumadi Photos Rapattorn Syekeaw

Thai crafts, born of a priceless heritage passed on from generation
to generation, help preserve aThai identity against the ravages of
time. The value of each piece meanwhile appreciates with the
passing years.

The SUPPORT Arts and Crafts International Centre ofThailand (SACICT) steadfastly
upholds its mission of promotingThailand’s heritage both domestically and globally,
in ways that generate an income for craftspeople throughout the country, motivating
them to keep the crafts alive.

SACICT followed through on its mission to promote Thai crafts and our unique
identity by recently hosting the sixth "ldentity of Siam".The exhibition and fair took
place at Siam Paragon’s Fashion Hall and Lifestyle Hall. This year’s concept was
"Keeping Alive Thai Heritage and Pride", with the highlight being innovations in art
featuring gold and created by Master Artisans of Thailand, master craftsmen and
their descendants.
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The exhibition of gold crafts grew from its highly-
publicised show last year to promote sophisticated
rt — “LUX by SACICT" which was a tremendous
success. The sixth “ldentity of Siam” shines the
spotlight on seven masters and their progeny whose
gold collections dazzled visitors with their exquisite
beauty.

Pramote Khaohern, a scion of a Sukhothai gold
art master, showcased his necklace and bangle
collection “Manee Nopparat” He told SACICT Living
Thai that the splendid gold collection was inspired
by images of divinities exhibited at the National
Museum. He added that patterns were a gold
signature of Sukhothai and involved sophisticated
techniques to create embossed patterns, stencils
and colours, with ruby and emerald inlays. The
extravagant necklace and bangle have perfectly
translated the 2D paintings into tangible, wondrous

pieces of art.
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Mrs. Pimpapaan Chansilpa, CEO of the SUPPORT Arts and Crafts International Centre of Thailand, was on hand to welcome guests.

Wattana Kaewduangyai, a descendant of Khon
head master Chit Kaewduangyai, presented her
new Khon head, “Gold-faced Vishnu" The popular
Hindu deity is revered by craftsmen. Usually, Vishnu's
face is depicted in green but Wattana added a new
creative twist to create a unique piece of work that
exudes aThai-ness. The hair and headgear hairpiece
and chin are all exquisitely decorated in delicate
detail, reflecting the craftsman’s innate skill.

Viradham Trakoon-ngeunthai showcased his
gold-threaded fabrics, such as the fourpetal Rajawat
pattern and a bride's shawl. It is widely known that
one has to wait years after putting in an order for
Viradham's fabrics. Nikhom Nok-aksorn featured
his impeccable Nakhon Si Thammarat niello sets,
such as the Namo niello, lace niello and bead niello

sets, all of which are internationally popular.
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“Gold-faced Vishnu” by Craftsmanship Descendant Wattana Kaewduangyai.
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“Manee Nopparat” by Pramote Khaohern, the Sukhothai Goldsmith New Heritage.
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The southern people of Thailand believe that
Namo is a good luck charm that helps ward off danger.
Recreated in sleek and elegant niello, it becomes
a new item that pays respect to tradition yet has
a contemporary, creative touch. Men's accessories
include rings, tie pins and buttons, while women's
line comprises rings and necklaces.

Master Artisan of Thailand Metta Selanon and
master craftsmen Urai Taeng-iam and Thanin
Chuenjai portrayed the splendour of gold through
their stone-washed ware, Benjarong ceramics, and
gilded black lacquer, respectively.

Visitors to the event were treated to the ultimate
in Thai crafts that used gold to reflect the core of
our Thai identity.

Presiding over the event's grand opening
ceremony, Privy Councillor and Chairman of the
Advisory Board of SACICT, His Excellency Mr.Tanin
Kraivixien, said: “The sixth Identity of Siam is an
important step of SACICT in promoting, supporting
and recognising Thai crafts. It creates an opportunity
for Thais and foreigners alike to experience Thai
crafts, which have overwhelming potential in the

international market.”

At the Lifestyle Hall on the 2™ floor of Siam
Paragon, the sixth ldentity of Siam brought together
SACICT network members at more than 50 booths.
Each had been chosen carefully to represent
exquisite Thai crafts such as woven fabrics, batik
art, gold crafts, silverware, home decor items, and
apparel. More importantly, craft masters were
present at their respective booths, giving visitors
the opportunity to listen as they shared their
experiences and age-old expertise. Itis rare, indeed,
for these masters to come together like this.

The four-day event also featured cultural shows
such as the Khon performance of the epic battle
between Rama and Ravana, the Phra Narai Riding
Garuda puppet show, Hassadeelink modern dance
and other contemporary performances by celebrities
and artistes such as “Tum” Warawut Poy-im from
The Star, Songkran Rangsan and Somsak “Noom”
Rinnairak from The Voice, Viyada Komarakul na
Nakorn and Jennifer Kim.

No doubt, upon leaving the event, visitors took
home not only several pieces of finely made crafts

but also a great sense of pride in the Thai identity. &2
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More than 50 booths from SACICT members.
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Jewellery finished with filigree technique, the art originated more than 5,000 years ago.

Living Thai | 57



(@19) emenalillng "uzon” Foiu
amaanenENldiusuaatesynan 5

(Bottom) Thai pattern of “Mayom” (star
gooseberry) was first used during the reign
of King Rama V.
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(Top) This bracelet is inspired by babies
ankle clochettes and is decorated with
gold bag.




'
a

“LLéL’@uLLazwaﬂﬁwLﬁuLLﬁ'm@;ﬁmmwNLLa:ﬁ@'W@;@

aunsniduszlewildegiemnnang Fraamand@nd
anwuzLeEda aanInyursedlagldfourinldduu
Wuukuuneg wsavldmdudwany wiawduaiala
ﬁﬁﬁﬂﬁmim”ﬁwwaﬁmmml%ﬂmauﬁ’ﬁﬂmwﬁaaﬂu,uu
wiasszauldadnsmen wazfaiansdaludin
Snwlsain uwilu-nose udohmdssuiednu
lsadin ﬂi:@JﬂLLazLﬁﬂﬁﬁUIﬁ@W% uadulngazldsne
Tsafisnfudeniufiaws Waaduwlduis uazaels
ssuudutszany vilHanosrieilEaan uazgaeril
HAUARAURUNE”

SNGREARETREL D Iamwa\aﬁm%qw§ azlad
UAfseiuanseiilag wiodaaduosinonie e
ginmedsldnaliiieduasenisamsdnadeas uas
azgﬂ%’uaaﬂmﬂiwmaimmwgﬂLﬂ?:law,mml@e]

133174 LA3091/52 FUT UM LA UL TUS Angsa
Ansadeassamaidanusiuwiduihie lngainnsene
Auadudunsdiud Iiiiaueauantdlugeiie
Tumslduwnuiuiaudazioly wn faltle — 2asls
Uoaudousstin Lﬂaemﬂﬁwltfﬁmz@@miﬂwmﬂﬂaﬂ
waztaeludasvassrunmelanain i — dawade

A15NENIN Tl HITUUUNLAERIATY BI8LI D9

s waztaeaanelasiiusisme fanans — deasa
grsmuludeniluariuiala Faetlosiuialang
s — dredeansiuludy Treaanslashilugaoonly
denataelinanasly iafes — FrsadaansRwasnan
1 (mﬂaﬁﬁy’ﬁﬁaﬁaﬁ%wmazmw diosanladansing

fanmeidantumsldununasiiottiais fals
— azaglusiuvosan ldlug vldtudeldaans g
— gnelFnszimnzenmisudeuss uazdouiannisian
winld fanans — Hevilvgumndluiemaioany
auoa fhne — dwsuaudisianslansu vieies
2gjlagg umunasazdieliaimatieiitiasauas
yldnsuainannBedu ke — dmTuiwdge uunas
azgreludosuasszunniely %@m@ﬂ Feld Ynuegn
Hudousedn Lmﬂuﬁ'mmm%"ﬁﬁm:“ﬁmﬂmf’fﬂﬁgéau

wediadsAalduaarlunsviiedosdssduils
Sumsemansntslinwumaneiul lwasitenans
mﬂmﬁéaamzﬁumﬁaqgﬁdmﬂmﬁmﬁ%amqﬁﬁlﬁm@j
s laluim

nan 1 edaaiuinume uaziedesdss Ly Tud
Angsa L E s WU LAz AW s aR S uas
ﬁaﬂLm'ﬂL@%"awizﬁué’mﬂmmﬁmﬁaﬂé’ummmm
lunSang Aun

Laad A oo Y e o o ¥
widudnieiosduthumeldeuiulnsdsnaudanidyanduaid

It is delightful to see that the knowledge of Ban Kad Silver Craft is passed on to
the younger generation.




THE VILLAGE TRAIL

SACICT

dandnanld awlanaliinnunansd
Dancing fish, a good-meaning jewellery.

Photos

Filigree is the delicate art of ornamental work where silver (gold or
other metal) threads are woven and compacted tightly in various
forms and layers to create beautiful patterns and shapes such as
insects, flowers and others. Its origins can be traced back more
than five millennia through the human history of wisdom.
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Exclusive Collection 2014 — designed with ancient techniques on new shapes and forms.

Khru Anchalee Upanun

Khru Anchalee Upanun has been mastering the magic of silver filigree art
since 1979. Today, the remarkable character of “Anchalee Silver Handicraft”
is a signature of Ban Kad, a village in Mae \Wang district of Chiang Mai province.

“Ban Kad is a small village dominated by people of Shan or Tai origin,”
says Khru Anchalee. "While the majority of Shan people take up agriculture
as their livelihood, some have excellent skills in jewellery-making.

Khru Anchalee’s mentor was Khru Srang Pan, whose skills in jewellery-
making were legendary. “| loved watching him make rings and bracelets, and
I'm personally fond of the snake ring he made me,” she recalls. “Furthermore,
he even taught me how to do it, from the very first step till the finish.

"He inspired and motivated me, and | wanted to make jewellery as
beautifully as Khru Srang Pan did. So | joined the clan. | set up a small group
of practising jewellers. We kept practising until we were satisfied with our

own skills and began to create and design our own unigue work.”

Living Thai | 63




Khru Anchalee was honoured by the SUPPORT
Arts and Crafts International Centre of Thailand
(SACICT) in 2011 as one of Thailand’'s master
craftmen, The group added a coveted feather in its
cap in 2014 when the group’s silver handicraft won
an OTOP provincial award in Chiang Mai.

Khru Anchalee recounted how, after setting up
the home of silver handicrafts, she concentrated
on getting the group’s products into several markets
within the province, such as in Wua Lai street in
downtown Chiang Mai and the San Kamphaeng
Artisans’ Market. Later, with the products enjoying
increased popularity among local and foreign
tourists, she ventured into other provinces and
eventually abroad.

Presently, Anchalee Silver Handicraft has its
own workshop, showroom and a learning centre
for local youngsters.

From artisan to teacher, Khru Anchalee has
passed on her years-long knowledge and skills to
her son, Angkhan Upanun, an enthusiastic, creative
“Young Turk” who has branched out on his own
with a catchy product name, “Angsa’”

Speaking on the notable quality of Ban Kad
products, Angkhan says: “The art of filigree for me
is the most ancient and most beautiful of all of
humanity’s art forms. You need a lot of patience,
persistence and above all, love of the art. This is
why filigree work of all types is carefully kept in
museums around the world.”

Angsa products have a modern touch that stands

out proudly, thanks to the perfectly balanced fusion

of ancient techniques and modern-day technologies
(its bolts, hinges and fretwork) — the products look
fashionably modern and are more durable.

"I've grown up around people who have been
making jewellery,” he says. “My mother taught me
about the basics of jewellery —fish roe, bullet wood
and silver thread pulling — and made me work in
return for a daily allowance. The knowledge | learnt
when | was young is still with me despite the length
of time that has passed. After graduating in arts, |
met Khun Hongsara (his life partner). At the time,
she had nothing to do with any craft, let alone
jewellery-making but her love of the craft grew
with time and she learnt all she could. After four
years, she can now proudly be called a follower of
the filigree technique under the Angsa brand’s
umbrella.”

Angkhan and Hongsara (Angsa is a portmanteau
word of Angkhan and Hongsara) are fruits of the
new generation of jewellery-making. The pair makes
use of what they have studied at Silpakorn University
and from Khru Anchalee to create jewellery with
a whole new character. They also love to research
the history of jewellery through the ages. Angsa
products brim with aesthetics and craftsmanship
that perfectly depict the type of human beings they are.

Most interestingly, the Angsa couple spends a
great deal of time studying gem therapy and other
types of metal-therapy. Angkhan said he had been
researching markets on how people were interested
in wearing jewellery not just for beauty but for their

good luck and health as well.

Precious metals have been sought-after since the dawn of time.
There is ample evidence that every civilisation recognises this.
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A collection of jewellery inspired by the
surfaces of leather and wood.
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Precious metals have been sought-after since
the dawn of time. There is ample evidence that
every civilisation recognises this. Apart from being
beauty adornments, jewellery has always been
worn for good luck probably because it is considered
uncommon and must be forged and assembled by
highly-skilled artisans.

“Silver and gold are some of the most beautiful
and most precious with many good uses,” he says.
“They are flexible and can be forged easily into
shapes — in sheets or as threads — when heated
or hammered to make beautiful body ornaments.
It is believed in medical circles that gold and silver
conduct energy to cure joint diseases, arthropathy,
osteopathy, odontopathy and mostly angiopathy,
strokes, and many kinds of skin imperfections.
Some other medicinal uses of gold and silver include
improving brain activity and helping people with

sleep problems”
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Angkhan went on to say that pure gold had zero

chemical reaction with human cells or any other
chemicals. It reportedly has non-allergenic symptoms
when it is absorbed into the human body and when
eventually passed from the body has no change in
molecular form.

Presently, Anchalee Silver Handicraft and Angsa
offer alternative “medicine” in the form of silver
ring therapy. It is believed that a silver ring worn
on different fingers affects its wearer in different
ways. Worn on the thumb, it detoxifies lungs and
promotes a better respiratory system; on the index
finger, it detoxifies the spleen, improves lymph
node circulation, burns fat and reduces the symptoms
of diabetes; on the middle finger, it detoxifies blood
and heart, and helps prevent heart attack; on the
ring finger, it detoxifies the liver and helps burn fat;
and on the little finger, it detoxifies the liver (rings

must be born on both little fingers).
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Lanna lantern-shaped jewellery. Lantern, in Lanna culture, is considered a holy offering and essential lighting instrument in Yi Peng festival.

It is believed that lantern will shine through the path of prosperity for its owner.

§9A15 WATHIBNAIT LENVBILLTUR Angsa
Angkhan and Hongsara, the owners of Angsa Brand.
RSO g

A gold ring worn on the thumb helps the large
intestine and promotes better bowel movement;
on the index finger, it improves the condition of
the stomach and helps with knee and joint diseases;
on the middle finger, it stabilises body temperature;
on the ring finger, it helps with migraine and sleeping;
and on the little finger, a gold ring helps women
with their reproductive organs, and in men, prevents
hernia.

The artistic techniques of jewellery-making have
been bequeathed to successive generations for
thousands of years. So, too, has healing with
precious metals.

It can truly be said that Anchalee Silver Handicraft
and Angsa jewellery from Ban Kad have brought
us to a crossroads where precious metals, science

and art have joined forces for a show of magic.
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| came across the FB Page of Living Thai
magazine and found the title really appealing.
| then click open and read the contents. And
| liked it!

| could see the immense effort invested by
the production team. | also appreciate the
many good projects carried out by the SUPPORT
Arts and Crafts International Centre of Thailand.
Cheers to them!

Yanapol
Thalingchun
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Desi Wong
Chiang Mai

| have been reading SACICT Living Thai for years beginning with
its 5/2011 issue. Initially, | never thought about serious reading but
once | did, | became addicted to it!

As a teacher all my life, | appreciate the knowledge featured in all
articles. Besides, by printing in dual languages, the publication
offers both the Thais and foreigners the access into the craft
heritage of Thailand. Thai students may also gain the opportunities
to further practice their English language skills.

Ultimately, | wish to see this magazine in all the public libraries
nationwide. | believe that the artisans working in whichever
communities would be encouraged to produce more and better
work upon seeing that their crafts are being recognised and
promoted.

Desi Wong
Chiang Mai
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Interested readers may now peruse SACICT Living Thai online at www.sacict.or.th and are welcome to send in suggestions and
comments to: SACICT Living Thai, Editorial Department, Feature Co., Ltd., 23/18 Soi Ruam Rudee, Ploenchit Road, Lumpini, Pathumwan
District, Bangkok 10330. Or e-mail to: sacict.thai@gmail.com.

Those whose letters are selected for publication will receive a special gift as a token of appreciation. All letters are subject to editing at the editor's discretion.
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APPLICATION FOR MEMBERSHIP

o uwana
Name Surname
Jdu/iFiou/dinm 1WA [9d] Mgy
Date of Birth Gender Male Female
NSANYY/Education:
ANSUSIYrYmS UStyryeis Ustyoynin 3uq)
Less than Bachelor's Bachelor’s Degree Master’s Degree Others
Degree
918wW/Occupation:
v 1 1 v d‘yn > 1 YV o - — v Junpp— —
ABNUBNATNATIINN au‘wmu@auvl,u LAgsan @.¢.4. wunJIuusuUnivNBuU V1SI8N1S/SYOENND
T Private company employee Govt/State enterprise official

Mnawaads wadanudauddaliinunelnsy i
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droanuidnasilllateiuiduiwunugurio
t% o AJ [ =1 a . .
Faanssnbng TunileldAudnaans Living Thai lae
Tadgy Wudnmwdsuluraleds Wwinnwaagsnn

UniByu/Uas/anAnun $uems/Isuisu/rouiRed
Student Restaurant/Hotel/Travel Agent

3uq
Others

anuRAWU/IRSUTNoaNS
Where you first came across SACICT Living Thai magazine

senitlesiiuauneiagaailag waldamuae

Sadluannnaanudszrulanaufalinnnssnsiu giusUnRrhuaiasiduausn

Who (or what) prompted you to seek subscription
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$19a:199AdMSUN1SIAdVTlined1s/DETAILS FOR MAGAZINE DELIVERY

v a 1 :ﬂl 1 a, > a o
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ULAL LAIATAAANBIUAY o/Name
Rog/Address
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and that | have not had any awareness about the
SUPPORT Arts and Crafts International Centre of
Thailand until recently. | only heard about the Bangsai
Arts and Crafts Centre of Her Majesty Queen Sirikit.

INSAwWN au/Ariu)/Tel. (Residence/Office)
InsAwN (Gotio)/Tel. (Mobile)

Biua/E-mail

Insdunideaidanslunisingsiat 6 atu)

| agree to pay for one year’s subscription (6 editions)

TuUs:InF 300 uN/ Domestic 300 baht  #iVUS:INA 2,400 UIN/Overseas 2,400 baht
P
TourduninUryoounswe Holnys: WEA UUES:

Payment via cheque/money transfer to: Savings A/C Name: Payong Kungwansurah
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1
1
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| have to confess that, | was no fan of Thai handicrafts E
1
1
1
1
1
1
1
By chance, | found Living Thai magazine featuring the |

oil painting of His Majesty the King's portrait on the
cover. | was so impressed that | turned those pages
to find out about the painter but ended up reading

the many articles in the magazine. | then came to ) _ o
¥ 9 surn1sIingw rise arvadnau 1avinUnys 001-549715-3

realise that our arts and crafts are much more precious Siam Commercial Bank, Chidlom Branch, Savings A/C No. 001-549715-3

than we ever imagined.

nsnundvlualiasaunn wioulonansnisgassuwi:

theaudnduwus Tnedis SACICT Living Thai 23/18 309S0UNA NUUIWAUIN
IVONAUWT IVAUNUSU NSdinwet 10330 néaIwWnsuRruNeiav 0 2254 6839
néennJdiua: sacict.thai@gmail.com deunuveyaImuIAUnSaIU=LN A sUTAA
theaudnduwus Uneans SACICT Living Thai InsAwr 0 2254 6898-9 sio 60

Art indeed nurtures life. It also enriches the lives of
the disabled. | wish to thank Living Thai magazine for
introducing me to the art world. | will definitely await

the new issues.
Remarks: Please mail your completed application form, along with proof of payment to:
SACICT Living Thai, Subscription Department, 23/18 Soi Ruam Rudee,

Ploenchit Road, Khwaeng Lumpini, Pathumwan District, Bangkok 10330

or send by fax to 0 2254 6839 or by e-mail to: sacict.thai@gmail.com

For enquiries and suggestions, please contact:

SACICT Living Thai, Subscription Department Tel. 0 2254 6898-9 ext. 60

Wanthana Cherdwichyasakul
Phrapradaeng
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PRODUCT SHOWCASE

SACICT
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Beautiful days deserve beautiful crafts
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What could be nicer than living a life surrounded by excellent handicraft!

An assortment of creative products from Krajood, bags, shoes,

and so on, brings us closer to the nature.

Kitchen utensils and household decorative items from SACICT member shops
showing off its vivid colours and fully-functional characters will
make your days brighter.

Arudals/wieglsl
Wooden cooking spatula
/paddle

Bua: 660 un/baht apiece

a L
nrudqly
Wooden cook
Fua: 660 uan/baht

ing spatula

I a -
zanlawinlnu—inie
J Salt and pepper shakers
‘ yma: 660 un/baht per set
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naaws‘gtan
Small tissue box
Bua: 990 uan/baht apiece

¥
mzunsasawaasaugﬂﬂm
Fish-shaped frivet
Bua: 363 uan/baht apiece

naosfisglun
Big tissue box
Bua: 1,575 uan/baht apiece

1 (>
NAOINIUNIRD
Book-shaped box
Bua: 1,260 un/baht apiece

¢«
01aL85WLan

Small serving tray
Bua: 550 uan/bant apiece
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ns:uhnam%ns:gm
Krajood Clutch bag
{ua: 495 unn/baht apiece

+ o d
nszlinang
amnssgm ua::uﬁfuﬁuu
Krajood and artificial leather clutch bag
ua: 935 uan/baht apiece

¢ [
nszilnaangnszya neslunl
Big Krajood cluftch bag

ua: 935 uan/baht apiece

+ 1 (%
nsziUn nszgm?asuu nq9
Krajood wallet
fua: 495 uan/baht apiece

tEMURLEPL L ALY
Krajood sandals
fAa: 165 un/baht a pair

auledudn awnsnanseldi / Interested buyers please contact

fAudduasuAauniws:nanvus:inA (ouANISUNIBU) riSo A.AU.

SACICT  Ins.035367054-9 Insens 035367 051 @nsiou 1289

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)
Tel : +66 (0) 35 367 054-9 Fax : +66 (0) 35 367 051 Call Center 1289
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Thailand-ASEAN & International
Craft Connectivity

INTERNATIONAL INNOVATIVE
CRAFT FAIR 2015
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NTERNATIONA
NNOVATIV
CRAFT FAIR 2015

19-22 March 2015
10.00-20.00 hrs.

at Hall EH 101-102
BITEC www.iicf2015.com

SACICT

AuddalasnAaurdns 21319Us sLNA

(oarimsarow Call Center 1289

AudduasufaurlinsendneUsema (2sAnsunIgu ) 59 ny 4 suatnelng duneuns s famdanszunseioysen 13290
s +66 (035) 367-054-059 nsans +66 (035) 367-051 Call Center 1289 www.sacict.or.th



ABN

Airport Broadcasting Network :f
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AIRPORT TV
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