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April is an auspicious time of the year for Thai people. April 2 is
the day when the entire nation joins in celebrating the Birthday
of Her Royal Highness Princess Maha Chakn Sirindhorn and
the Thai Heritage Conservation Day. April 6 is, meanwhile,
Chakri Day when we pay homage to the Royal Founding Father
and all the Monarchs of the Chakri Dynasty. From April 12-14,
we revel in the water-splashing fun of Songkran Festival, the
Thai New Year, as well as the National Family Day.

SACICT Living Thai is once again leading you on a pictoral
journey to witness the beauty of Thai culture, traditional and
artistic crafts.

Our Main Story introduces to you the “Phufa Shop”,

a Royally-initiated project which has for the past decade been
operating for the benefit of underserved Thais in remote
communities.

In “Interview”, our guest is none other than the President of
SACICT's Executive Board, Mr Karun Kittisataporn, who shares
with us his vision and the future direction for the success of the
organization.

Much more reading pleasure is offered in the articles about
Thai kites as well as sculptures and paintings, all reflecting the
passion and painstaking effort of Thai artisans who are committed
to continuing the artistic traditions for generations to come.

Pleasant perusings and Happy Thai New Year to all...
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Matural dyed, hand-woven
fabrics from the hands of
“Pagakayaw" tribal people of
Ombkoi District, Chiang Mai,
and some remote parts of
Tak Province,
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Sinndhorn's illustration,
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MAIN STORY

Phufa: A Royal Blessing
for Underserved Rural \I”l“‘th

rds Juthanant Boontraharn Photography Jaruay Wongluang

THE COTTON TEXTILE from the handlooms of rural villagers is the
fruit of painstaking hours of a labour of love. It also speaks of hope, of
the future, and of the willpower of those underserved families in
remote parts of Thailand.

These fabrics with motifs and patterns reflecting local weaving
heritage would have remained unknown to the outside world if not for
the royal initiative of Her Royal Highness Princess Maha Chakri
Sirindhorn. With the Princess's strong intention to elevate the quality
of life of people in remote areas, the "Phufa Shop” was established as
a marketing outlet for handmade community products which feature
not only the unique beauty of Thai hand-woven textiles, but also the
stories of the rich local culture and folk wisdom.

TR A L Tl iy Sl paphpipprglpbo ey sellipln_ sy g~
Ty e i W ey gy g el i, P e Bl 1 g ™ = =

iy fulfe-af Lo S Tely +=':F-.‘|._|-I‘l;|.'\|.|-"__u s, T Y =

.. i - hﬁ%mi‘ HIF “‘3" -.M“‘,__ﬂﬁ

~epret—_—

ﬁ'ﬂ‘ﬁ‘;‘ * D h"'\'- M, e “"“L o _-ﬁ-
= & J

=

%i@ﬁmm:ﬁﬁr&m‘ i T8, LR L VR . 23 .

Bl Wgr g P oy b oy g By T =

e : o ‘-!'-‘u-h
"_“""t""'l"ll'rill-'-ll:litl.w.‘_,_' - -‘.
- =~
PR S e e e g o iR . f"""‘*\iq‘ \\:

o o

: 'J-.q.h.._vl- t

EoSp iy N Eplpry o -ay o
afpbr o bia tdp ol p T P mu M Fp by iy Priypbrargn, iy
pEzA=sERphpiiiatet it "-'-"I:ll.'-"-"'-l-l'rl'1—"'-:tl=.'r|-‘

R ﬂi‘:i‘“'

: 'r.'lua-nmmnﬂugr_?
UAEERANYIRUT BT il
| Hénd_-wmﬁn .téi‘.-i_iﬁt”.i'-':ﬁ' WA
from Sakon NawRon-province™ — -
and hand-dyed' Datikfrom - <o feads
::ﬁm:mmw N

T S hrmt.n:tmq_,c._nh A

pe "B _-"p..: _p.._‘_u.l _._...__..,_.H....., "i-'\-"'ll- T T, T M i L% L
-5-_._ pm - ;ﬁ # "l-"'"ll"i."'n. e = e

8 | Living Thai



In 1980, Princess Sirindhorn
graciously introduced her
development projects to help the
underprivileged across Thailand.
In the initial stage, she worked
conscientiously on children and
vouth development, but soon
recognised that such a project
alone could not bring sustainable
improvement to the people’s
livelihood. She then sought to
support the families of these
youngsters, finding a way for
them to earn sufficient income
to raise their families, particularly
in providing food and education
for the young.,

Subsequently in 1995, the
“Occupational Development
Project under the Initiation of HRH
Princess Maha Chakri Sirindhorn”
was founded for the benefit of
people in remote communities.
The Princess’s Royal Project Office
has worked hand in hand with
public and private agencies to
assist villagers in the development
of their potential in order to secure
jobs or supplementary work based
on local wisdom, Occupational
groups were set up to provide
training and workshops on
management skills, finance and
accounting, along with equipment
and funds. After several years of
operation, Her Royal Highness
directed the Office to buy products
from the villagers, which were then
sold to the public at the annual Red
Cross Fair in Bangkok.

Later in 2001, she graciously
set up the Phufa Shop under the
wing of the Development Project of
Children and Youth in Remote
Areas of HRH Princess Maha
Chakri Sirindhorn, to support the
distribution of these community
products. The shop helps complete
the cycle of development process,
from training and production to
distribution of goods to end-users.
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Colourful products with sedge mat and cloth as main materials.
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Hand-woven cotion
fabrics are made'into
attractive souvenirs,
along with r‘-:lffl:?'_EbUﬂHE.

In this vein, it provides a proper
inventory system and a regular sales
point under the supervision of a
committee set up by the Princess
herself.

Products at Phufa Shop are
segmented into various categories,
namely, cotton fabrics and products
including natural-dyed Karen
fabrics and hand-woven fabrics;
wickerwork, wood carving and
natural products; agricultural
products; silk and silk products;
sewn products; embroidered
fabrics and batik.

In line with its policy to
allocate net earnings to the
villagers, Phufa Shop maintains an
efficient inventory system and
professional management to ensure
delivery of top quality products and
services for every customer,

10 | Livie 1z Thai

On the 8" anniversary in 2009,
Princess Sirindhorn graciously
bestowed upon Phufa Shop her
drawings and gave her royal consent
for the shop to develop products
from the drawings for a special
collection called “8 Years of Phufa”,
The collection includes polo shirts
and T-shirts, embroidered and
imprinted with the drawings of
“Phufa Elephant” character which
comes in a choice of purple, blue,
beige-grey and white. The
Princess's drawing of “The Ox
Catching the Fish” was featured
in its Chinese New Year collection
in the same year. The word “fish”
in Chinese is a pun on the word for
“prosperity”, therefore, “The Ox
Catching the Fish" products
bespoke of prosperity in the Year
of the Ox 2009,

Last year saw Phufa Shop
come up with several special
collections, each being graced by
the caricatures personally created
for the purpose by Her Royal
Highness. On the auspicious
occasion of the 60th Wedding
Anniversary of Their Majesties the
King and Queen on April 28, 2010,
Phufa Shop introduced a new
collection of polo shirts, in orchid
pink and light pink shades,
embroidered with the Princess’s
illustration of “The Year of the
Rabbit” and “The Year of the
Monkey" which are the zodiac
signs of His and Her Majesty,
respectively.

Phufa Shop also marked the
2010 Chinese New Year of the
Tiger with a special collection of
polo shirts embroidered with the
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A variety of products

in the “Rabbit Riding Turtle”
souvenir collection.

HRANTUTINEAINENT
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Coconut shell products
from Marathiwat province.

Princess’s illustration of “Tiger the symbol of stability, security,
Catching Bat"” along with the sustainability and longevity; so this
Chinese word “hok” which is a collection is truly a royal blessing

symbol of luck, prosperity and good  for long and prosperous living for
fortune. Adorning the graphics was  all Thais in the lucky Year of the

the Royal Signature “Sirindhorn”. Rabbit.

And to celebrate its 9" Firmly stepping into its 101"
anniversary in 2010, Phufa Shop vear of operations this year, Phufa
introduced a special collection of Shop is steadfast in its mission to
“9 Years of Phufa” polo shirts continuously help and support the
embroidered with the Princess'’s underserved. Just as the tributaries
drawing of an elephant, available of a river nurturing arid land,
in three gorgeous colours of dark Phufa Shop is branching out both
violet, olive and beige-orange. around Bangkok and the provinces

This year being Year of the to help expand opportunities for
Rabbit, Phufa has unveiled its community products from our
newest collection of “Live Long rural folk and enrich their quality
and Prosper in the Lucky Year of life. =
of the Rabbit” products, which
incorporate the Princess's UBUBLAL : E'qmuﬂ"g igl-glu?m qaae 7
drawing of “Rabbit Riding Turtle”. Special thanks to Phufa Shop at Sukhumvit Soi 7

According to Thai belief, turtle 1s
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INTERVIEW

SACICT: Sowing the Seeds of
Global Success for Thai Crafts

Words Jutarat Tongpiam
'hotography Varis Kusujarit

TNT

AT INNTUTVINT ALAA
fun Kittisataporn
esident of SACICT's Executive Board

-

IN THE WHIRLWIND of social changes brought about by the waves of
globalisation, the SUPPORT Arts and Crafts International Centre of
Thailand (SACICT) undauntedly continues its mission to promote local
crafts among consumers throughout Thailand and worldwide. And the
challenging task is today shouldered by a man named Karun Kitlisataporn.,
“Throughout the past decades, Her Majesty the Queen has initiated
countless projects to assist the people in rural areas. From her vision and
endless efforts, villagers in every part of the Kingdom have been educated,
encouraged and enabled to systematically produce, improve and sell their
crafts. At one point, we were considering expansion to global markets so
that we could keep our artistic traditions alive and our rural folk's quality of
life a decent one. That was, then, the birth of SACICT,” says the president
of SACICT's Executive Board.

Under the auspices of the SUPPORT Foundation of Her Majesty
Queen Sirikit, which was established in 1976, traditional Thai crafts have
been put under the spotlight both at home and abroad. The exquisite
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beauty of the works, which reflects
uniqueness of Thai cultural heritage
and the inborn talent of most Thais,
usually captures every heart at the
very first sight. And admiration
soon turns to amazement once

one learns that these delicate
creations were in fact crafted by
simple farmers outside their
harvesting season. That was done
in accordance with the foundation’s
primary goal — to help the rural
poor gain extra income and make
use of their existing skills and free
time in a more constructive way.

Late in the year 2003, SACICT
was officially founded following a
royal decree on its formation as a
public organization under the
superintendence of the Ministry of
Commerce. The organization is
guided by the Honorary Advisory
Committee which is chaired by
H.E. Privy Councillor Thanin
Kraivixien. It is effectively operated
under the supervision of the
Executive Board which is now
under the leadership of Mr. Karun,
a former Permanent Secretary of
the Ministry of Commerce.

“The objectives of SACICT are
quite clear. Following the Royal
Decree, Section 7, the organization
is entrusted to promote and support
the integration of vocations leading
to the creation of folk arts and
crafts products in line with
SUPPORT Foundation, and at the
same time, to promote marketing
for their products at both domestic
and international levels. Based
upon the original concept of the
foundation, SACICT has been firmly
committed to such objectives.

We however place greater
emphasis on marketing ‘total way
of life of Thai people’ rather than
merely promoting sales of the
products,” Mr Karun reaffirms.

SACICT's President also
admits that there has long been
the misconception concerning its
corporate mission since the

direction of SACICT's activities

has not been so clear either.

And as it has to rely heavily on the
Commerce Ministry's human
resources as well as expertise in
business and marketing, some
people cannot help but presume
that SACICT is among the ministry's
agencies.

*Such misunderstanding
comes as no surprise. People have
seen a lot of similarity in the
activities of SACICT and those of
the Department of Export
Promotion which focus on how to
increase exports, how to make
more sales or how to compete with
products of our neighboring
countries,” he says.

Mr. Karun indicates that
regarding the stipulation in the
decree, SACICT is neither a
producer nor a seller but the
supporter/promoter for overall
process of products creation.

This includes product design,
product development, value
creation, marketing and sales of the
products. Other important issues
are the improvement of people’s life
quality, promoting sustainability for
their jobs as well as expanding
markets for their products in
Thailand and overseas.

ﬁﬁl iy H"lﬂiﬂﬂ Ul
nanviantta le1eetns
Traditional looms weave Magics:

T

“Our policy must start from
here — the objectives of our
original philosophy. This is neither
the sole respansibility of the Ministry
of Commerce nor the Ministry of
Industry. It requires cooperation
and collaboration among several
parties involved,” he points out.
And even with clear objectives and
great intention based upon the
SUPPORT Foundation’s mission to
elevate the quality of life of rural
poor by way of supplementary
occupations, it is by no means an
easy task putting into practice.

“It is difficult to market
handicrafts for export, for
distribution through major
department stores or chain stores
overseas if we could offer anly
small quantity, or such products
could only be available whenever
the farmers are free from their main
job. Then there are other issues
such as the standards and guality
of those products. Our market
promotion exercise is therefore not
as easy as many may deem,"

Mr. Karun reveals.

To achieve this mammoth task,
SACICT determined its strategic
Issues in 2008 and established its
4-year Qfficial Operation Plan
2009- 2012 which is divided into
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three phases as follows:

The Phase 1 plan that began
in 2009 included product
development focusing on quality,
standards and quantities, marketing
and promotional activities, as well as
skill enhancement for craftsmen
via training. Development of
sustainable knowledge on Thai
handicrafts was also highlighted.
The goal was to create varieties of
prototypes which correspond with
market taste and demand.

“Preservation of arts and
crafts 1s our very important duty.
We therefore have compiled the
information in relation to arts and
crafts from various sources and
organize the proper bodies of
knowledge for dissemination to
future generations. Living Thai
magazine is also a part of this
preservation eftort,” Mr. Karun
explains.

The Phase 2 Plan, running
from last year and throughout this
yvear, continues to extend the work
from the first phase. It focuses on
the capacity-enhancement of Thai
entrepreneurs hand in hand with
market development, both at home

18 | Living Thai

and abroad. Alongside, SACICT
seeks to expand distribution
channels, points of sales and
exhibition. By concentrating on
“market-led production” strategy,
the Phase 2 implementation is
aimed at presenting and selling
Thai handicrafts to world markets
under Global SACICT brand.

“We have incorporated the
concept of value creation into our
product design. Yet the final
question 1s how to help our artisans
to benefit from this added value or
move themselves up in the value
chain,” Mr. Karun elaborated.

To date, the operation has
produced 60 value-added
prototypes which are ready and
viable for commercial production.
And SACICT has meanwhile
established a product quality
standard and accreditation program
for Thai handicrafts. Besides, it has
also compiled and registered 200
crafts masters and trained
altogether 405 craftsmen in the
aspects of knowledge, expertise
and capabilities.

Also successfully implemented
was the compilation of bodies of

NN SElINEN
L N .

knowledge on local handicratfts
which has eventually been
disseminated through various
media, including books, exhibitions,
and internet via www.sacict. net.
The website offers information
about khon (Thai mask drama),
native hand-woven textiles and
biography of celebrated Thai crafts
masters. Other achievements
include setting up of “Living Thai”
permanent exhibition of lifestyle
products and Thai Goldsmith
Virtual Museum.

The strategic Phase 3 will start
off, and run through, next year.

lts main focus will be value
creation and innovation for
products and packaging, also
using the “market-led production”
concept. The implementation of
the project, emphasizing both the
educational and trade aspects,
will ultimately propel SACICT to
become a hub of arts and crafts
production — product development
and designs centre, knowledge
centre and trade centre,

“The upcoming phase will
comply with the Government's
policy on Creative Economy.



The Ministry of Commerce’s Thai
Khem Khaeng or Strong Thailand
economic scheme will strategically
mobilize the knowledge-based
production and creative factors
that Thailand is already in the
advantage. This will in turn bring
great revenues into the country,”
he explains.

Lined up in the plan are
product design contests, SACICT's
product standard accreditation,
and the value creation through
application of creativity and
innovation in & main categories of
Thai handicrafts. Those are textiles,
basketry, jewelry, ceramics, home
decorations and packaging.
Meanwhile, registration of crafts
masters and development of
crattsmen will also continue.

To generate interest for greater
learning on our craft heritage,
SACICT will focus on compilation
and dissemination of knowledge in
such dying Thai crafts like
nielloware, lacquer work with gold
inlays and puppet work, among
others. Database on the crafts
masters’ schools in various
localities will be collected. Training
and conferences will be organized,
information will be distributed
through exhibitions, demonstrations
and public relations tools.

“This is the integral part of our
craft heritage which is far more
important than the sales volume of
arts and crafts. Look at Korea
and Japan and how they have
generated revenues for their
countries through their cultures.

If only we could interest people,
especially foreigners, to follow our
art and culture - handicrafts
included — we could then sell just
anything,” Mr. Karun points out.
Today, SACICT continues to develop
and expand trade opportunities for
Thai crafts through new channels,
including social network,
e-commerce, Google Maps and
trading firms or sourcing agents.

Producers and business operators
are being supported to participate
in both local and international trade
fairs. Other activities include
marketing promotion activities,
capacity development for business
operators, and the management of
sales outlets at 9 locations in
Thailand and 4 locations overseas.
At present, SACICT is in
progress towards the successful
direction following its policy and
strategic plan. “My prime concern
Is how to channel the returns on
the success to the real producers,
How our operation can best answer
our prime objective — that is to
help those artisans achieve a better

life quality? How can we help them
to enjay a lasting gain. So far,
there have been too many
questions for us to solve that we
finally forget our core question,”
SACICT's president quips.

“Local artisans should earn
decent benefit through the
expansion of marketing channels.
They should have the power to
negotiate with middlemen so they
can receive a fair share for their
effort. They should have the
opportunity to learn necessary skills
s0 that they are not left too far
behind in the fast changing world
like today.” «
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rose pelals.
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Lovely little leis of intricate design
bring colour and vibrance to

the table when used to decorate
candle stands and holders.

Living Thai | 23



NITUTHIITUUND I laNMENVINIRRIRRNNTLTUNNITH
77 Wewn el w.a. 2552 Ihenafaniinlsyiimans
lunszaatinusGaq “WIeTefia 12 Haw” 41
ﬁﬂﬂ:ﬂﬁ:ﬁﬁﬂaﬂwmﬂﬂﬂﬂﬁh Anduasausnlufoady
RTEEE p NEGTISEG BTy Wnsalavidlandy 700 Thinudn
mumﬂwmwﬂﬂwmwﬂﬂiﬁﬂﬂﬁﬁum WIDUNIIUNHA
wrsausan saliRaanuAlassenlunrzaisaasnFe
'tmumruuﬁauﬂmm'immﬂm NI AN
wezausawinl sufhufinanssituamezasiihfain
nanalidn TuAeqaiiinvesdadzlssAndaaniiveing
Fdaruinilufinveanamasesnszn
AHLTUNNUBIANIAINT IR TUTNIIAEE NTHNTZEN
Agar W wudn lugaiaulndunineusiu Ussunn
Uaeamosudt 18 Wlrngdevesdauenil vide
Fraanusmaniludundianiad 1 lugue
vndppenlingfifadeuwidunin wiganesnss
madaaen inefiuiataiy Suduhdaiaionai s
snmsiinszasrnsaliamaaunszmanginlufsys
e .‘-'.r g7 oty vidlFannnisiinssaduseyulithelu
3 vadnaldsunistndudatznisdnnantsl soudaldugadu
ﬂnmmﬂiq:nuﬁuﬂLﬂﬂmuﬂum’mﬂmwnﬂﬂmﬂ
lufsaTnilmuiui audanssATRTIuN
¢ UTNTITHUID (AHAINTEUINRNAIINERIAT) 1ANT
S Tt F:" \RT ((onstd SRRy BEER. ) SGEuARAunaurennantly aenld ubelulivans
These floral trijutes used in Buddhist ordina o ceremonies, vangtia 1lflumsfesndy ﬁuﬁmﬂum‘iﬂﬁﬁﬂﬁ

comprise maifly ofurple crown flowers JaSmifiesbuds and ﬁﬂﬁuﬁﬁUﬂﬂﬁ]gﬂqquwfﬂﬂqﬂ'Lunﬂqﬁiﬂyj
orange champak flowers; the creation on the left also uses
the tenderest leaves of the coconut sapling.
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WSteeped in the traditions of Thai floral arrangements,
v Sakul Intakul is today Thailand's artist extraordinaire in floral art.
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HUNDREDS of tiny sweet-smelling mali jasmine buds threaded together
form a welcoming garland or malai flush with fragrance, like those usually
presented to tourists upon their arrival in the Land of Smiles.

The art of Thai floral decoration — such as the garland in which the
small, pure white bud of the jasmine is turned into a splendid work of
geometric beauty through the artist’s creativity and dexterity — transforms a
work of nature into a new art form that extols hurman handiwork. When one
admires a malai, it is the beauty of the design that touches the heart. And
it is all the more admirable because it will not last. Its value is heightened
by the acknowledgement of the hours of diligence which have gone into
the making, knowing this artistic creation may last only a while longer than
the time expended.

However, this does not in the least discourage Sakul Intakul, one of
Thailand’s foremost names in the art of Thai floral decoration, who says:
“My philosophy is based on the Buddhist teaching that nothing lasts
forever. The happiness derives automatically from the process of making
the floral art.”

Quite s0. No one can spend much time in Thailand without
encountering the ephemeral but exquisite art of Thai floral decoration,
whether as religious offerings, a gift of heart, or sweet-smelling items of
décor. The term “floral arrangement” could be misleading to a Westerner,
as it implies a more or less natural presentation. The Thai achievement
extends much further: it turns flowers into beautiful objects that have no
counterpart in nature, but proudly proclaim the artistic skills of man.

waumen bl
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“Phan dokmai”

, a pair of

Sakul's creations.
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A National Archive photo features the nine-tiered and
seven-tiered Bai Sri specially created by the Lanna Royal
Family to welcome Their Majesties King Prajadhipok and
Queen Rambhai Barni respectively, during the royal visit to
Chiang Mai in 1927,

The “Bai Sri Pak Cham'
IS made as an |'||:"r|i'|;._'h to divinities
In Brahmanical rites and contains
0OKed rice, bananas, Cucumuopers

topped with :

ngd flowers,
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Flowers, incense and candles are placed in small cones

made from banana leaf and placed on “khan dok”
pedestal trays as an offering in the Morth of Thailand.

In Thailand, the art of floral decoration can be divided
into three groups. The first 1s known as the Roi method,
meaning flowers are threaded into garlands, floral
cords or floral nets of many kinds. Mostly used are a
blend of jasmine, roses, and champak (champa) along
with other flowers and leaves. You will find these
garlands being sold outside every temple and shrine,
and they serve as offerings, When bestowed on a fellow
human being, the malai becomes a token of deep
respect, warm welcome or budding friendship.

The second group is Phan Phum or Phan Dokmai, the
floral arrangements on the pedestal tray, which is much
more complex. Here the flowers are embedded or
sewn over a foam base or a small mound of damp clay
or sawdust. These creations are among the most
beautiful examples of floral art, traditionally in a
rounded pyramidal shape resembling a lotus bud,
often in dazzling geometric patterns.




The third group involves cleverly folded banana
leaves In fantastic shapes, used in many traditional
Thai ceremonies. Known as Bai Sri, the creation can be
found in different designs and folds which actually
signify the particular region they come from. One kind,
for example, is known as Bai Sri Pak Cham, which
has a central banana leaf cone filled with cooked rice
and topped with a boiled egg, which i1s sometimes
further adorned with a jasmine crown. This
extraordinary structure is used as an offering to
divinities in Brahman ceremaonies or placed in spirit
houses to inspire good fortune.

Requiring both consummate skill and aesthetic
passion, such floral creations are an integral part of
Thai culture — birth celebration, royal feast, Buddhist
ordination, cremation, as well as other religious
ceremonies. Thai flower culture is still as vividly alive
today as they have been throughout the Kingdom’s

s o) al o i
wde lresthuATaawwawlszAumin
wazsmindunine ludnsesialnin 1
Floral pendants of triple-chained'garlangds decorate
e gilded windows of Tumnak Chan rayal villa
at Wat Rakhang Khositaram. '

long history, having been passed on from one
generation to the next.

In “Dok Mai Thai: The Flower Culture of Thailand”,
an exquisite and special publication which
commemorated Her Majesty Queen Sirikit's 771"
Birthday in 2009, Sakul Intakul reveals that the oldest
remaining historical record of flower arrangement in
the Kingdom can be found in a book written during
the Sukhothai period around 700 years ago.

The "Memoirs of Lady Sn Chulalaksana” better known
as “The Story of Nang Noppamas” records that the
king was very impressed by a striking floral lantern
the lady had made for the Loy Krathong festival of

the 12" lunar month. Her innovation marked the birth
of Siam’s tradition of flower art.

HRH Prince Damrong Rajanubhab’s historical
records show that in the late 18" Century, during the
early Rattanakosin period, a concubine of King Rama |
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sakul created this
nine-tiered “Bai Sri Ton"
with intricately folded

banana leaves and
jasmine buds.  »
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This northeastern “Mak Beng™ made from banana IEavesand:
decorated with marigolds and crown flowers, is offefigd (OMNE
Buddha in the “tham kwan" ceremony.
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A "Phan Bai Sri"of the northeastern style
used in “tham kwan" ceremonies to welcome visitors.

by the name of Chaokhun Tani was known to be the
greatest floral art practitioner of her time. The golden
age of Thai floral art came during the reign of King
Rama V, who himself showed a keen interest and
delight in floral art. So the ladies of the court were
driven to be more attentive in this delicate art,
competing with one another to achieve ever more
exquisite craftsmanship.

Her Majesty Queen Saovabha of the Fifth Reign
and the Queen Mother of King Rama VI, was
particularly accomplished in the art of making malai.
She transformed the traditional garland made solely
of jasmine, by creating myriad beautiful and
complicated patterns, along with elegant designs
using loose petals of orchids and other flowers and
leaves. These royal inventions are widely practised
even today, adding another layer of intrigue and
significance to the art and ensuring that malai
culture continues to blossom and thrive in the lives
of the Thai people.

Although the popularity of this art form later
fell into decline due to worldwide economic crises,
it was revived with great gusto by Her Majesty Queen
Sirikit, who is a keen promoter of Thailand's
cultural heritage. The parades of floral floats which
highlighted the many festivities in Bangkok and
other cities truly speak volumes about the mastery
of Thai florists.

With the advent of Songkran, the great water-
splashing festival of Thai New Year celebrations,
the Bai Sri takes on added significance, as the
younger generation gather around their elders to
offer respects and good wishes. In the Kingdom’s
North and Northeast, the blessing ceremony is
performed to bestow happiness and prosperity on a
person or place. On this occasion, Bai Sri ornaments
are created using banana leaf folded in ornate
patterns, decorated with flowers and filled with rice.
Made in many beautiful patterns and arrangements,
the Bai Sri is then given to the elders of the family,
as well as in temple offerings to revered monks.

Indeed, every single Thai ceremony would be
incomplete without the exquisite floral arrangement
adorning the occasion. From the simplest jasmine
garland to the most intricate and complex creations
of the Inner Court of the Grand Palace, Thailand’s
truly magnificent art of floral arrangement continues
to blossom, dazzling the eye of the beholder with its
amazing beauty. Nothing lasts forever, maybe; but
the memory lingers on, and the beauty of these
creations, once seen, can never be forgotten.
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GLOBAL VISIONS

ALLAbout design Shanghai Trade Show

April 19-21 2011
Shanghal 800 Artzone

-'.:%C-'l" l"iL.-:'JH'H!”. F‘-ﬁm"l

shanghai, China

A bi-annual event, ALLAbout design Shanghai
exhibits lifestyle products from 17 countries
worldwide — gifts, ceramics, floor coverings, lightings,
home textiles, home appliances, furnishings, and
much more. The eight most authoritative trend
forecast arganizations of the world will also send their
top trend experts to present the trends of the coming
season to the main players in the field.

The event attracts international traders, interior
designers, decorators, as well as buyers from chain
stores and department stores, among others. Visitors
can expect to snap up elegant products that make a
statement for their originality.

Visit www.allaboutdesignshanghai.com
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Shanghai 800 Artzone
800 Guoshun Road
Shanghai, China
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INACRAFT 2011

20-24 1.8, 2554
All Halls — JCC,
Gedung Graha
Megah Blok B-9
Rawamangun,
Jakarta, Indonesia
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In its 13th edition, the annual Jakarta International Handicraft
AU WEIRYENT IR Trade Fair {IHACRAFF 2011) will once again pliesent ? grand
T array of handicrafts, houseware, batik and fashion. With the
1198ula L support of the national government, the fascinating event will
showcase uniguely Indonesian products to overseas buyers.
AUAUTIEAZIDER LA The rich diversity of the archipelago country is well represented
Www.inacraft.co.id in these widely varying products, all painstakingly made by
hand. Organizers hope that the event will further support the
livelihoods of Indonesian artists. In tandem with the slogan
“From Smart Village to Global Market”, INACRAFT is being
held to improve Indonesian handicrafts and to make them
competitive with those of other countries.

1 VLA R '.'|:'1' [ MRS UTIHAURTH

For details, visit
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ART 2011 Handicrafts Trade Fair

30 L1.8. - 8 W.f. 2554
Fortezza da Basso
Florence, Italy
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ART 2011 Handicrafts Trade Fair axantulag FirenzeFiera
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One of the most prestigious showcases for the artistic arts and crafts as
well as traditional guality, at both national and international levels, ART
2011 Handicrafts Trade Fair, is again being organized by the FirenzeFiera
in collaboration with Artex. Going into its 75th edition, this annual fair has
already become an institution in its own right.

This is a terrific way to get exposed to fine "Made in Italy” creations and
international arts and crafts -- a must-see event for whoever is interested
in exguisite handmade products with a difference. The event is held in
Florence, which is well known for its great contributions in the field of art.
And the fair's venue, the stately fourteenth-century Fortezza da Basso,
officially known as the Fortress of San Giovanni Battista, is an excellent
location for so equally impressive a fair.

Interested in going? Visit www.firenzefiera.it to find out more.
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1-3 The various stages of kite-making
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\  Chula kites are wonderful creations.

"Wow Chula’... When Art Meets
Science 1n T'hair Skies

Words Pattara Danutra

Photography Varis Kusujarit
SUMMER IS HERE ONCE AGAIN: a time when the cityscape is adorned
with bursting blossoms and summer breezes waft gently. High above,
Bangkok's clear blue skies are dotted with colourful objects in diverse
forms, dancing merrily in the southwesterly wind. Kites!

Among all the summer sports of Thailand, kite-flying is arguably the

most popular. Thai kites or "Wow Thai" come with such catchy names like
Wow Pakpao, Wow Nok Nang-aen, Wow Ee-Loom, Wow Dui-Dui, Wow
Nguu, etc. The most idiosyncratic, nonetheless, is a star-shaped signature
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Members of the group concentrate on making kites from scratch.

kite of the Kingdom called Wow
Chula. Its unique form and graceful
flight has always put this Thai kite
high above its competitors in any
international kite show.

Much in the same way as
other old Thai traditions, the art of
Chula kite-making is struggling to
withstand the passage of time,

The art is, however, still very much
alive in the coastal provinces where
the sea breeze offers greater
enjoyment in kite-flying. In this
1Issue, Living Thai takes you on

a visit to Bangkhontee District,

not far from the famous Amphawa

Floating Market, to meet the
Wow Chula Conservation Group
of Tambon Bangprom in Samut
Songkram Province.

The group, comprising senior
male residents of the community,
was formed under the auspices
of Miyazawa Fund in the 1990s.
Under the leadership of Mr. Chuen
Vongsaroj, Mr. Sakol Vongsaroj,
former village headman Vinai
Sawasdee and present headman
Somsak Raksarat, over a dozen
members, ranging in age from 55
to 74 years, get together regularly
during the summer months to

make and fly their Chula kites,

Their happy union has indeed
helped to keep alive the legacy of
the Kingdom's favourite pastime,
as demonstrations and exhibitions
have also been organized to educate
the younger generation. In 1998, the
group came under the international
spotlight while staging demonstration
flights of their creations at the Xl
Asian Games in Bangkok. For this,
they made 12 elaborately decorated
kites, each standing 2 metres tall,
and the most beautiful of which
was presented to HRH Princess
Bajrakitiyabha.
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"Kite-flying events used to be
much anticipated here. Annually In
the summer months, from February
to May, you would find competitions
taking place in many temple
grounds. Today, the local circuit is
very limited and known only among
serious fans, unlike the one at
Sanam Luang in Bangkok,” says
Uncle Chuen,.

"We focus on Wow Chula
because we love its classic
appearance. It is indeed a joy just
to look at one. And that’s probably
why most Chula kites are now
made for home decoration
purposes rather than for actual
sport. They therefore cannot fly
very well. Around our community
you rmay find this type of kite being
sold at Klong Khern and Bang
Nangli. As for our group, we make
quality kites as a hobby and for
recreation. We respect the
conventional process — the Thai
kite-making tradition which has
passed down through generations,”
Uncle Vinal quickly adds.

Traditionally, Wow Chula
comes in different sizes ranging
in height from 75 centimetres to
3 metres. The making of a good
Chula kite starts with the sourcing
of good material for its frame or
strut. The most sought after is
the Golden Bamboo (Bambusa
vulgaris), or Pai Seesuk in Thai,
since it is light-weight, very durable,
flexible and bouncy, giving a good
balance while flying against the
wind. The selected bamboo sticks
must be cut into proper size and
shape, before being soaked in
water, thinly coated with special
liquid, and then singed for greater
toughness. The secret ingredient
of the liquid may include coconut
palm sugar, vegetable oil or even
grease. The treated sticks are then
tied with thread to form a proper
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frame in accordance with the rules
of well calculated size and
proportion,

The major part of a Chula
kite's strut is the “head™ (hua) with
a beak-like shape which supports
the kite while flying against the
wind. Its two button-sized wooden
pieces at the base, called "mhorn”
in Thai, can tweet while the air
passes through. The “chest” (oak)
Is the single vertical wooden beam
in the centre, attached with the two
“wings” (peek) and the two “legs”
(khaa) parts. The two horizontal
parts of “wings” and “legs” can be
of different pattern, with its Thai
titles representing characters from
literature or local plants.

The roughly tied struts will be
tightened throughout with thin
white thread. This process, called

AU "
Wow Mok Nang-aen, likesthe seagull.

“Puuk Sak”, forms a net-like
frame ready to be pasted on with
a special type of thin kite paper,
The final touch is gluing the
threads across the paper sheet,
with the help of tiny well-patterned
colourful paper dots.

In the past, kite-makers
usually made their own kite strings
by spinning the ramie, but as this
raw material has become rare
they've turned to readymade strings
available on the market. The strings
are tied to two points on the central
strut to make a triangle string which
supports the kite against the wind.
All steps must be finely executed or
else the finished kite may not fly well.

Above all, testing the kite in
the air is the best way to prove its
quality. In the case of poor flying,
that kite must be brought down and
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fixed. Besides, kites should be
cleaned and inspected aftter every
field play. With proper care, one
Wow Chula can last over ten years.

A small Wow Chula fetches a
price of about 300 baht, while big
ones can cost over 1,000 baht, to
compensate for the time-consuming
effort spent in its making. A small
Wow Chula, they say, can take nearly
an entire day to craft, whereas the
big one may take weeks, and
employ the skills of more than one
person to help finish the work.

In the past, most Thai boys
delighted in kite-flying, fish-fighting
or playing with wooden toys.

These seemingly old-fashioned
playthings actually offer young
people a chance to ennch their
mental development processes.
For instance, in order to make one

kite, it requires a basic knowledge
of aerial engineering as well as
sophisticated handicraft skills.

Being well aware of traditional
Thai values, this kite conservation
group always loves to share their
know-how and technigues with
students in many schools in the
vicinity. Most children only showed
their interest during the first hour of
observation, and soon returned to
their favourite subject of today -
computer games.

MNot the least disheartened,
the group has been collaborating
with their community to establish
a centre to archive their folkloric
games and local folk wisdom.
Besides traditional Thai kite-
making, the Tambon Bangprom
community cultural centre will
compile knowledge of various other

19RLAE
Wow Dui-Dui

aspects such as shrimp catching,
banana leaf crafting and more.
The setting up of the centre will be
beneficial to the economy of the
community where home-stay
business is thriving.

“For me, a kite is a magical
object. Can you imagine how this
thing with only a few pieces of
sticks, paper and thin thread can
fly in the air for hours? They even
dance in the wind!" Sakol Vongsaroj
claims.

To reach the group, interested
parties may contact Chompunut
Yaem-sruan, secretary of the
Tambon Bangprom community
council (Tel. 08 4026 6538).

The site is just off the main road
to Amphawa Floating Market and
King Rama |l Memaorial Park,
Samut Songkram.
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Pendants for Songkran

Patterned Paper
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Ornamental paper hangings known as Phuang Mahote
are a traditional Thai craft akin to origami, though it
involves not only paper folding but also cutting. Sadly,
this ancient art of paper decoration has practically
disappeared from the contemporary Thai scene, with
examples of Phuang Mahote now found only in village
homes in the rural countryside.

Phuang Mahote are usually made from colourful kite paper, which is folded into
triangles and cut to form intricate patterns, with the result then strung up as beautiful
items of décor. These ornamental paper hangings were normally created to mark
auspicious occasions like merit-making, upon entering a new home or ordaining into
monkhood of a family member. Phuang Mahote are also popular during festivals such
as Songkran, when they are strung atop poles placed on sand stupas which couples
construct to ensure their long and prosperous union.

With the water-splashing festival of Songkran now upon us, this issue of Living Thai
feels it would be nice for our readers
to make their own Phuang Mahote
decorations which they can place
atop their own sand stupas of love
and longevity. S0, how about some
creative fun?
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TaneUnsal Materials required

1. NT¥ATHA99 1. Kite paper

2. Mel, N 2. Needle and thread
3. niglng 3. Scissors

4. N9 4. Glue

5. naEATMUALEUAD 5. Cardboard or hard paper
_'{:small size)
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289 / Making a Phuang Mahote

10.

unsEadn 2 & mnalafnlansteuiu (nseamueiulngssyinila
NAITEENIUIAENT)

Take 2 pieces of kite paper in different colours and place one atop
the other (the larger the paper size, the longer the hanging created).

sanseaneTsauliiun Bmanuania
Cut both papers into an exact square.

WianszAEMuEIdIIL 2-3 MU suldinszaeglaumaem g
Fold the paper diagonally with the corners meeting to form a triangle.
Repeat 2-3 times.
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Making sure the edges of both coloured papers are equally aligned, start

cutting the base of the triangle in the pattern of your choice or imagination.
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With scissors, start cutting near the edge of one side towards the edge of

the other side, but without severing the paper completely. Leave a distance

of at least 1 centimetre between the cutting and the paper’s edge.

nannIzAEnauana Iy waa lensslnsAnsneaunssasannusauUn
aqd d (=] ¥ Fr -ﬂ. [T i

YDUNTEATHD NATUNLALUNINU RS UT 2B VAR WU s nTe Uy ssann

| [URATEASINLUNITARATILIN

Flip the paper onto its reverse side. Now cut from one side near the edge
towards the other side, leaving a 1-cm gap from the paper’s rim.

sanszaeaauliuuuuiiawada Iaabisanssanssas a099iavnany

= - 1 1 4 Vald @ W
dszanm 1 wusmas daulng datsseslnoussos vnawdnues
Keep cutting the paper in this manner till completed, with each line of

cutting spaced lcm apart from the line following. Make sure as you get
nearer the triangle's apex to leave less space uncut.

ABE"] ARNTzATMaany duneuiifasliranursinTstuasladiuadiann
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Now start picking out the cut portions. This phase of the work needs
great patience and care to ensure that the paper does not tear. The larger
the piece, the more care required.
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Cut the cardboard or hard paper into a small circle and dab some glue
onto it. Affix this cone to the inside-centre of the Phuang Mahote so that
the entire piece fluffs outwards.
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With needle and thread stitch a loop into the cardboard wherefrom
to hang this Phuang Mahote from a ceiling hook, or from a stick affixed
to your little sand-hill.
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=0 there you have it!

A Phuang Mahote of your
own making which you can
be s0 proud of, as you will
have done your bit to save
this graceful art form from
disappearing into the
annals of history.
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Demonstrated by
Chairit Promanunt
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OPEN HOUSE
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Pairote and his new painting of the Bang Pa-in Pavilion.
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Hand-made flowers for decoration.
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Popular herbal products from Ayutthaya.
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OPEN HOUSE
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SACICT Cralt Shops:

Another Treasure
Trove in Bangsai

UPON ENTERING THE PLUSH PREMISES, visitors to the regal
headquarters of SUPPORT Arts & Crafts International Centre of Thailand
(SACICT), at Phra Ming Mongkol Building in Bangsai District of Ayutthaya
Province, could very easily presume that this majestic Thai architecture is
an exclusive showcase of the numerous handicrafts created by members
of SUPPORT Arts and Crafts Centres nationwide.

They would be carrect, but in fact there is much more than that. While
the building houses various exhibitions of Thai craft heritage, it also houses
a variety of shops where a rich range of products are offered for sale to
visitors. Most of these artistic creations are the work of artisans who are
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Artworks created

from recycled matenals.

members of SUPPORT Arts and
Crafts Centres around the Kingdom.
Many of the outlets there are
operated by artists and artisans
who offer a wide array of handmade
merchandise — Bencharong ware,
textiles, natural and recycled
products, among others. All of
which would be ideal for enriching
the home, as well as for presenting
as gifts to loved ones.

The expansive space on the
Ground Floor has been opened for
rent at a minimal rate to small
enterprises, in line with SACICT's
mission to provide marketing
outlets for products of folk wisdom.
It also aims to support the careers
of craftspeople who have trained
with the SUPPORT Arts and Crafts
Centres.

One such shop is Pairote
Gallery.

Gallery owner Pairote
Mungpoonklang is an oil painter
who could be called a home-grown
talent of the Bangsai Arts and
Crafts Training Centre. Every day
he can be seen in his peaceful
niche, holding a brush in his left
hand, painting a work of art.

Pairote says he has been
passionate about painting since
early childhood. “l used to paint
with my right hand, which is now
disabled. That happened when
| was around seven. | had a really
bad stomach ache and my mom
took me to the hospital. | was
placed on a saline drip for so long
that my right arm subsequently
developed problems and became
useless.”
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From his native Phitsanulok,
the young man was sent to
Chiang Mai to pursue his dream
of learning to paint properly,

For a while he had training at
Yardfon Vocational Rehabilitation
Centre for the Disabled and was
later encouraged by a teacher who
recognized his talent to enral for
classes at Bangsai's Department
of Painting.

As a farmer's son, Pairote
was qualified for free education at
the centre. He was placed under
the care of the Oil Painting Division

chief, Ajarn Samarn Klungchaturas.

For four full years, Pairote spent
each day from Tuesday to Sunday
every week, from 830 a.m. to

4.30 p.m. training painstakingly.
And finally, his dream came true
when he had the opportunity

to open a small gallery at Phra
Ming Mongkol.

“I studied under Ajarn Samarn
for four years during which | was
boarded at the centre. The training
was free and besides, | was given
an allowance of 60 baht per day.
I've been so lucky that, upon my
graduation, SACICT opened this
space for rent. | have since made
it my workplace,” Pairote explains,

“Painting has been my only
career since | started my working
life at the age of 15. It's been my
bread and butter," he says with a
smile on his face.

The works of art adorning the
walls of his gallery well illustrate
Pairote's talent. There are nice
landscapes, solemn faces of
Lord Buddha, life-like portraits
of revered monks, and assorted
pieces displaying the beauty of Thai
architecture. Evidently, apart from
oil painting, the Bangsai centre has
given him great finesse in pencil
and carbon drawings as well,

It 1s very likely that many
Bangkokians may already have
had the opportunity to admire
his works. “Ajarn Samarn kindly
included my paintings in the
exhibitions he has staged in
Bangkok, like those at major hotels
and department stores. Besides,
he personally arranged for the nice
framing of all the paintings you
see here,” the painter tells of his
teacher’s constant compassion,
pointing to his canvas works. “This
collection, too, is for the Bangkok
exhibition in August this year.”

With paint brush in his left
hand and eyes a-shine with
happiness, Pairote says softly,
“Ever since | opened this gallery
here at Phra Ming Mangkol
Building, I've always felt so happy
and grateful that | can earn a
decent living doing the thing
| love most.” ¢
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SACICT Jewelry Steals the Glitter at
Bangkok Gems & Jewelry Fair

The exquisite jewelry creations of the SUPPORT Arts and Crafts
International Centre of Thailand (SACICT) easily stole the show at
the 47th Bangkok Gems & Jewelry Fair, which was organized by the
Department of Export Promotion in cooperation with the Thai Gems &
Jewelry Traders Association. Held at IMPACT Muang Thong Thani's
Challenger Hall from February 25 to March 1, 2011, the event was
inaugurated by Mr. Alongkorn Ponlaboot, the Deputy Commerce Minister.
SACICT's inimitable designs and detailed artwork shone through
In its jewelry presentations, which were much admired by the many
visitors weaving their way through the fair's 3,000-plus booths. The fair
displayed an exhaustive range of premium jewelry and accessories from
exhibitors across the globe. Adding even more dazzle to the event was a
fashion extravaganza and a design contest in gold and silver accessories,
which showed off the talents of young Thai designers.
Picture shows Mrs. Nuntawan Sakuntanaga, DEP Director-General,
cutting the ribbon, accompanied by SACICT CEO Mr. Kunyaphan Raengkhum.
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SUPPORT Handicrafts Enthrall Visitors at
‘Made in Thailand 2011’

The beauty of Thai handicrafts and ceramic works created by the
SUPPORT Arts and Crafts International Centre of Thailand bedazzled

the crowd at the "Made in Thailand 2011: Export Opportunity for SMEs”
trade fair. The popular annual crowd-puller taking place at the IMPACT
Muang Thong Thani, from March 9-13, 2011, showcased the creations of
SACICT's members at the Bangsai Arts and Crafts Centre as well as

those of the SUPPORT Centres throughout the country. Organized by

the Department of Export Promotion, the fair provided a platform for

Thai SMEs to meet up with partners and expand business worldwide.
Commerce Minister Mrs. Porntiva Nakasai presided over the fair's opening,
and was accompanied by the Deputy Commerce Minister Mr. Alongkorn
Ponlaboot, DEP Director-General Mrs. Nuntawan Sakuntanaga and
high-ranking officials of the ministry.
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Handicrafts & Packaging Design Contest

In an ongoing effort to promote Thai handicrafts, SACICT has just launched
its latest project — the Handicraft & Packaging Design Contest. The project
focuses on adding product value through design development by using
local raw materials to complement today's modern lifestyle. The contest
features four categories — Fabric Design, Home Decor & Furniture Design,
Jewelry & Accessories Design, and Packaging Design. The contest is
proving a success, drawing entries from the Bangsai Arts and Crafts
Centre, Suan Chitralada, university and vocational schoal students

as well as members of the general public. The winning designs will be made
a prototype, legally patented as well as being placed on a market survey
and seminar. It will also earn the designers a chance to join SACICT's fairs.
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Weekend Handicrafts Fair in Bangsai

SACICT, in collaboration with the Bangkok Mass Transit Authority (BMTA), invites shoppers to partake of

the weekend fun over Thai handicrafts and cuisine at “The Arts & Handicrafts Weekend Market.” The launch
on Saturday, March 19, was chaired by SACICT CEO Mr. Kunyaphan Raengkhum, who was joined at the
ribbon-cutting ceremony by Mr. Opas Phetmuni, Director of the BMTA.

Mr. Kunyaphan revealed that: “In line with SACICT's policy to promote Thai handicrafts to tourists and
increase the popularity of Thai products among consumers worldwide, the Arts & Handicrafts Weekend Market
offers a wide selection of handicrafts, along with Thai cultural activities.

This fair takes place every weekend till the end of the year. The highlights include booths selling handicrafts,
food and snacks, organic beverages, and demaonstrations in handicraft-making. Visitors can also learn how to
make Thai desserts and health drinks. For more information, contact the SUPPORT Arts and Crafts International
Centre of Thailand (SACICT) at tel. 035-367-054 or simply visit www.sacict.net or www.bmta.co.th
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“Mai Khanom Tom"™ —
Ajarn Manu's seminal
work at Bangsai.
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The Department of Sculpture
at Bangsai Arts & Crafts Centres

Sculpture:
The Art that Speaks...

- Words Ben Wiboonsin Photography Varis Kusujarit
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"ESSENTIALLY, the art of sculpture is gquite similar to that of story-telling
as both serve as a medium through which the creator conveys a certain
message to the spectator, Big or small, a sculpture has its own story to tell.
If and when the meaningful message captures the heart of the viewer, such
work is then considered a fine creation,” says Ajarn Manu Setaklum, head of
the Department of Sculpture at the Bangsai Arts and Crafts Training Centre.
As the department’s pioneer, Ajarn Manu has overseen the
development of its curriculum ever since its establishment in 1981,
He started with something simple like Tukata Chao Wang (courtier dolls)
and fruit-shaped plaster. “Then we tried our hand at animal sculpting in
brass, which truly offers an opportunity for our students to enhance their
sculpting skills,” he says, adding that all his students are put on training in
any and every scale of work — from a petite souvenir to a majestic statue.,



Two kinds of curricula are
taught here: a basic course for
beginners, and an advanced
course; both last a year. And
regardless of their basic knowledge
or skill in sculpting, all eager
students are welcome to enrich
their ability by attending the classes
at Bangsai.

“The same basics will be
taught to all students; then they will
practise whatever they do best. For
example, some might enjoy

sculpting while others may find
making model blocks very
fascinating. So what we are looking
for in our students is not basic
knowledge of art but passion and
true commitment to learn.”

The department enrolls
students twice a year for its sculpting
course — the first course runs from
April to September and the second
course lasts from October to March.
Classes are held every Tuesday till
Sunday from 8 a.m. to 4 p.m.

“tadang”
HRUILA MY ninaTAT
TussurRGEaINT 2 NtL0

A creature from Thai literature,
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Despite a systematic
curriculum, Ajarn Manu is well aware
that every student has different
artistic talents, he therefore has to
spend some serious time adjusting
or tailoring his teaching methods to
create the most practical approach
to benefit each student,

“In fact, sculpture requires
contribution from all the Ten
Divisions of Traditional Thai Crafts,
which, apart from sculpting,
include drawing, carving,
engraving, moulding, turning,
modelling, lacquering, metal
beating and plastering. And that's
why we equip our students with the
knowledge in these subjects so
they can choose to specialize in
certain areas and can work together
as a team in such majestic sculptures
like Buddha images and statues.
This magnificent art is considered

1-7

nsFEunTTAaY )

N vinFuuassan e iuney
All these pictures illustrate

the efforts both teacher

and students put in,

to create wonderful works of art.
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quite time-consuming if one is
willing to work all by himself,”
Ajarn Manu reiterates.

Ajarn Manu has built his
career on a firm foundation: “| was
born into a family of craftspeople in
Baan Chang Lor on the Thon Buri
side of the river. Our knowledge of
sculpting which has been passed
down for generations, instilled in
me a great sense of this unique art,
which lingers till today. And as far
as | can remember, my family and
our neighbours earned a living
making all kinds of sculpture, from
animal-shaped figures and sculpted
furniture, to brassware and metal
Buddha images, in different styles
and designs.

“| first started sculpting when
| was 8 years old and by the time
I'd finished Grade 7, | had already
become a full craftsman. After

finishing school, | spent some
time apprentising with my uncle
at the Silpakorn University's
foundry and from then on | have
been walking this path ever since.
When | received a kind invitation
from the Bangsai Arts and Crafts
Training Centre, | decided to join
the Sculpting Department in 1981."
During the three decades of
his leadership at the department,
Ajarn Manu has coached and
trained over 1,000 apprentices,
who have gone on to make their
own careers in sculpting, while
many others have established their
own foundries, factories and shops.
“Almost without being noticed,
the art of sculpting has become an
important part of everyone’s life.
With many different objectives in
its making, sculpting can be
interpreted in various purposes, for




instance, we make Buddha statues
to anchor our Buddhist belief,
we produce sculptures of wildlife to
instill a sense of nature preservation
while we create brass pans,
spatulas, spoons, candlesticks,
Jjoss stick pots or living room
furniture to use in our everyday
life,” Ajarn Manu illustrates.

Even strong determination
and real passion might not create
such magnificent work as it
normally takes time to make one,
and each step cannot be missed or
overlooked; that is when endurance
and close observation play an
important part. “When sculpting a
Thai folk dancer which requires
beautiful body movement, the
craftsman has to pay attention to
his work and must never overlook
any speck of minute detail, such as
the joyous eyes, the shapely hip,

and the gyrating movement,”
Ajarn Manu says, explaining his
concept of the perfectionist.

Speaking of detailed
perfection, the best example stands
marvellously tall at the entrance to
Bangsai Arts and Crafts Centre. It is
one of Ajarn Manu's masterpieces
— the statue of “Nai Khanom Tom”,
the legend of traditional Thai boxing
from Ayutthaya period. "I worked to
the best of my effort to portray the
lite-like features, anything from the
loincloth to cords tying his fists and
the sportsman’s muscles. In
addition, | also put the details on
tattoos of mantra which is believed
by Thai boxers to guard against
harm and wounds.”

Ajarn Manu always hopes to
communicate the value of Thai art
with the younger generation
through his works, he has therefore

created many prototypes and put
them on display alongside those of
his students. He is busy these days
sculpting famous figures from
Thailand’s folk tales — “The Story
of Phra Aphaimanee: Sudsakorn's
Adventure.” All the beloved
characters from this tale will be
exhibited on the grounds of
Bangsai Arts and Crafts Centre.

"Making a sculpture is like
writing a book which we hope to
hold the heart of the reader from
the very beginning to the last
page,” says Ajarn Manu, the
sculptor extraordinaire whose
eyes sparkle with the enthusiasm
of a raconteur.

And on the viewer's side,
it takes keen eyes and open heart
to appreciate the wisdom and
immense effort put in to make
each work of art.
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Royal Hand Helps Craft a Heritage

It all began with a heartfelt Royal gesture to alleviate the plight of rural farmers eking out
a meagre living off the land. It has since evolved into the country's most-stirring success
story in the preservation and revival of dying arts and crafts.

It was a young Queen Sirikit who discovered the exciting possibilities in the local arts
and crafts — many handed down from generation to generation — of villagers while she
accompanied His Majesty the King on his countless visits across the Kingdom.

Realising that she could accomplish two objectives simultaneously — create opportunities for
farming communities t earm much-needed money during the off season, while preserving
ancient artistic skills — Her Majesty made the entire exercise her pet project.

Young Blood for Age-old Skills

The Queen's efforts were far-reaching. Villagers were encouraged, and supported, in setting
up cottage industries that used easily available local raw materials. Hilliribes-people were
weaned off opium cultivation and their artisans encouraged to create tribal silver and gold crafts.

Temporary regional training centres were set up whenever Their Majesties were in residence
and these concentrated not only on refining the skills of the village craftspeople but reviving
ancient arts such as Mudmee silk-weaving, Yan Lipao basketry, and gold and silver nielloware.

To keep these arts alive, children from poor families were given a once-in-a-lifetime

chance at a future. Chosen by the Queen after stringent interviews, and under the slern eye
of master craftsmen and dedicated teachers, these youngsters stepped into a world

of wonder, from where the ordinary and the mundane - pieces of wood, lumps of clay,
remnant fabrics, skeins of silk and cotton threads, to name a few — emerged as the most
stunning works of art, Today, trainees ranged in age from 15 to 60, are giving truth to the
saying, “You're never too old to learn”.

The Perfect Role Model

To further the project’s goals and to emphasise the Royal commitment, Her Majesty chose
Chitralada Palace as the location for a dedicated training centre, Since the opening of the
training centre at Chitralada Villa of Dusit Palace on June 25, 1977, regional arts and crafts
centres have been set up in Ayutthaya, Ratchaburi, Chiang Mai, Mae Hong Son and Surin
provinces to cope with the growing number of trainees and staff, as well as arts and crafts.

50 convinced was Her Majesty of the beauty of the finished products, she personally
took it upon herself to promote them locally and on official visits overseas, where she
captured the hearts of everyone with her sense of style and incomparable grace, and
made countless fashion statements with handwoven Thai silk outfits and delicate
Yan Lipao handbags.

Chronology of main events

1976

The Foundation for the Promotion of Supplementary Occupations and Related

Technigues (SUPPORT) is born on July 21 — through the sheer will, generosity and patronage
of Her Majesty.

1985
To reinforce the Foundation's important work, the Thai Government sets up the SUPPORT
Division within the Office of the Principal Private Secretary.

1988

The SUPPORT Executive Committee unanimously decides on a new name to reflect the
Queen’s seffless commitment - the SUPPORT Foundation under Her Majesty’s patronage
becomes known as the SUPPORT Foundation of Her Majesty Queen Sirikit.

With the project’s rapid expansion comes the realisation that, for many families, their cottage
industries are now their main source of income.

1995

Expansion is imperative and to achieve this, the powers-that-be realise that not only must they
expand local marketing channels for the products, they need international recognition if they
are 1o caplure the interest of overseas markets.

Royal permission is sought for the
establishment of the SUPPORT Arts and
Crafts International Centre of Thailand
(SACICT), whose mission is to help
supplement the income of farming families
nationwide and, just as importantly, to
promote the superbly made Thai arts and
crafts locally and on the world stage.

1999

Construction work begins on the multi-
million-dollar centre, which is adjacent to
the Bangsai Arts and Crafts Centre of

H.M Queen Silikit of Thailand. SACICT
comprises two main buildings, one housing
administrative offices as well as the display
of arts and crafts for export, and the other
accommodating an arts and crafts market.

2003

On October 31, a Royal decree is issued
for the establishment of SACICT as

a public organization, managed under the
supervision of the Minister of Commerce.

2004

SACICT is officially established on August
12, to mark the celebration of Her Majesty's
72nd Birthday — it is a testament to Her
Majesty's foresight and hard work.

A Centre of Excellence

Excellence in management and just

as importantly, in the production and
marketing of Thai handicrafts has become
SACICT's catchcry.

It is the hub for the development of joint
production and marketing initiatives aimed
at promoting Thailand's rich heritage and
culture — evident in the splendid work of its
artisans — throughout the world.

SACICT's duties are manifold
From its home - sprawled across nearly
seven hectares of lush countryside on the
banks of the Chao Phya River, in Bangsai
District, Ayutthaya Province - SACICT
organizes craftsmanship competitions and
the sale of products; develops and promotes
these products; promotes and supports
marketing activities aimed at expanding local
and international markets; builds support
networks among the various industries,
while integrating modern technology into
traditional techniques, develops myriad
training programmes for staff and students;
and ensures that intellectual property rights
are observed at all times.
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PRODUCT SHOWCASE

nasaieuvanane gy
Lacquer Gilded Aroma Candle Box
with Chinese Lotus Pattern

Size S, L 280, 300 U/baht

[ - L
'-.l"-ilr1'I..!.'IJ'H'IL‘IJII']"ﬁ']Uf'lﬂ'Nﬂ'.‘"i".'l!-!“'i"l‘l.é.‘.”ﬁ'ﬂ
Mid-Lines Slope Flower Vase with Wavy Tray
250 171 baht

gawnawiny 3 Tu nFenna
Aroma Candle Set3in 1
{Lacquer Gilded Wood)

450 UIY/baht

TATINTUINENT (793 5 Tw) 70
Lava Tea Set (5 pieces)
490 UT%/baht

TANIANAN (YART 2 F9)
Decorative Egg Shells :
“small Zebra”

5,000 UTY/baht

atasdeie lWunnzm
Decorative Egg Shells :
“Bracelet”

1,500 Uvirbaht
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FINENEN TIIURR
Wavy Bowls in Brown / White
S 80 U W/baht. M 200 UTYi/baht, L 300 UW/baht

naasuRITRIAEING

Red Lacquer Gilded Name Card Box
with Bho Leaf Pattern

170 U/baht

nsugLineRuaiiuLna Sze M
White-Red Elephant-Shaped
Photo Frame (Lacquer Gilding)
Size M 290 UW/baht

NagIUINIRTHaNaUMEDY
Lacquer Gilded Name Card Box
with Brass Hand Statue on Top

650 UYI/baht

naadlinni 3 999
Lacquer Gilded Pen ;
Holder (3in 1) TAWINIUUI + ATBLAD
270 Uvi/baht Set of Decorative Quail Egg Shell
MNecklace and Key Ring
3,000 U"Y/baht
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PRODUCT SHOWCASE

YATIPA IV WIDHNADY

Benjarong Tea Pot with

a Setof 5 Tea Cups in Chinese Style
5,900 UMY/baht

TAFTEILUT
4 Part Rounded Benjarong
Seasoning Box with 4 Lids
1,900 U"Wbaht

<

WIS TIAUNIN LA
wiaunaadn v

A Couple of Benjarong Coffee Cups
with Saucers in a Silk Box (set of 2)
1,714 UYi/baht

t’ 1
galnwniimg (lug)
Benjarong Coffee &

T:!:‘ Té‘"tf‘: -; 5;&‘ e YATIPALEN NTDNNADA
of Mi .ﬂw Ugar oow Benjarong Tea Pot with a Set of
(Large Size)

5 Tea Cups in Chinese Style

e ¥ o
auls@ua arunsonasalan
FUEIAS mTuAstanTz Il Ena (me )

& =
9. 035 367 054-56 W78 086 075 7273

Interested buyers, please contact

the SUPPORT Arts and

Crafts International Centre of Thailand WLINIRSIATI4A Wrannaat I

lel: +66b (U) 35 36/ 05456 or +06 (L)) 86 U/5 F2/7. ACou pt& of Eenian]ng ElEthﬂtE inasSilkBox
1,199 Uvi/baht
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Want to Reach Millions of Consumers?
Let ABN @ Suvarnabhumi
and Donmueang Airports
Connect You!

Airport Broadcasting Network

Your Brand.Your Product.Your Services.
Imprint them on the minds of all air-travellers
coming through Thailand’s two major airports daily.
Let ABN connect you to the purchasing power of millions.

Contact us today at

Tel: 66 (0) 2645 2515-6 or 66 (0) 84 0333313 Fax: 66 (0) 2645 2517
Email: Advertising abn@yahoo.com
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