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Welcome to SACICT Living Thai. As usual we present a full

canvas of interesting features for your reading pleasure.

Find out from Dr. Netpreeya Choomchaiyo what plan the Office

of Product Value Promotion, Department of Export Promotion

(DEP), Ministry of Commerce has in propelling Thai art and

craft products into the limelight of the global market. Art Talk

unveils masterpieces on postage stamps as another channel

promoting Thailand's proud heritage in far-off places.
Craftsmaster takes you to visit the cultural hub of

“Suan Silp Baan Din” set up by Manop Megjamrat, an

internationally renowned dancer and choreographer.

From a student of yesteryear, he has now created a hub

to nurture young people in art and performance in a rural

setting. Then see how a climbing weed is turned into

innovative products for every home worldwide in Village Trail,
And not to be missed is Bangsai Bulletin, which portrays

how two strong-willed teachers, with no prior knowledge of

stained glass, have successfully established the Stained Glass

Department at Bangsai Arts and Crafts Centre.

Plus updates on news of the handicraft world.

We wish you pleasant reading.



f
) B

TN~ ey

R e

C T &
i 2
e T i
L S

U AN 1sOaNUNS
TWaun Ingluaaialan

1594 ﬂﬁnﬁ noaiilvy

Living Thai 3




"ﬁ e B . BE. & ]
Y YRR YY)

T YN

YRR WD I

Desig Excelence Mawd Winnees 2010

{ ]
; ﬁ%rr?-

=
O

T'ﬁfi'ﬁum'm...mni’lm'hﬂnm:rﬂﬁnﬂﬁiqﬂq€Mﬁnu "DEmark 2010”
4 Living Thai Vying for the Design Excellence Awards (DEmark 2010),




“waRAuBANNTsNInEAUIUNINTIARINY
winglairaglamsizdusinalisazionlfld
wagls uneatendnulailanuvasiy
UnuiTau wiﬂﬂmuﬂmﬁﬂﬂmuﬂﬂﬂﬁu 8]
'H"ltﬁf:lﬁ’l'lﬂ"ﬂHﬂ'ﬂ’luﬂ'ﬁ’l-ﬂf-jll“ﬂﬂ"’lﬂu‘ﬁlﬂ'lﬂﬂ"lﬂlaﬁu
gﬂmhmﬂ"] ladinnsun s Tag”
ariuntilFen pulely nanedramseldnraan

Anandnsiuarsiliguinls waiufsslils..
nrviannainuAuasyaAnRy bITLNRRT
wrnnszungdatluanuvinmeresniaiglasanie
8t ﬁ*‘lﬁnﬁmﬁ?um?ﬂ?ﬂ@fiﬂﬁuuﬂﬁnwmﬂﬂﬁ
NIUAAATUNITAIDON NTLNTHNIAITE INTIE VIUET
Fanan bifisausazairene i iudsamaring
uifTiuitumsayinuasduaidazangiitygr e
Tnsatuszunsvaelunaialan

Tuguefdremednindaaiunisaiayariiia
[amsdaean 7. uaTlFenslanuinnasuily
gonumsnisanataiielszlanivesdlsznaumsng
WAL TEMATR P8I IFENAT2TT “NSNRUEINUIEY
LAUF AR B UGTUMIVRLNHARTU uazuTIANUN
FrnedaaTNAuAT UFulgaussains sy
ll.ﬁi‘H"i'TLTM!"I“WTLL‘]]dﬂ]‘u‘lumﬂﬂﬂiﬂﬂﬂd%fu IR N U
usigasuat R e uuﬁuwa "

ﬂ 'I'L.!T'Iﬂﬂl.ﬂﬁﬂl'l ]jﬂi"lﬂﬂﬁﬂ ]I.WNLTH:H_I ]T'E‘:IJEI'EI?'I FI'E|
MUNEUTIRILASBEARINAUALTNTF UM IBENULL
Fanenstunoust] 2533 Taediny Sillvanodaada
nsanUuULERR T ae Ingatinadiudnns Ty
deliugduliusanaina soavisinutiiiy
Audnaaligu@n gaseanuastinaansuulasiwnls
WAz THANEN IR ULRE AL LN PRI AR
14lveiianisdeean

L‘iﬁrmmmnﬁUﬂﬁﬂmﬂmﬂuuﬂmnmﬁlﬂuwmm
paa letnadituy peuiisainiunisaiayadiin
'hr'rﬂum'umLfrww'l.m-s*wmmwmu'[mmmwnmL‘sﬂﬂmnmu
43937 uassunu T9iFeldR i Tuih sanan
cﬂmmmmmumfmr-muHauuﬂq:'meﬁ{immmma Ina
fuifanluranalandudsfunfaiusivewinnlszme
Al lumidi Tnadesanananlssiuls luuusus
sargdnmnl Auduvantiuannsos e lilusmaigs
Lidisanazann e uimsziinmdnsaliufivaniy
183UFInAsnE

“UyAIATY A HHARTUIANATNUASILIALEN
gadlvesuunindslidendlaFeansnain Jain
HARAWAIAINAINABINI TTE B INUTISEiNAH
ATHABANITIDIRAIA DEIIRNNTTHY nadoulv
frdnluguuudled wavmsldaetnmlaau
ENLLUNTOALNRRLITUAL ﬁﬁamﬁm@mmﬁmmﬁ
1a4gnAT L lgAmeviieraauatniy’ IEasUNE

aving Tha
Living Thai 5



AT, IWRTLTENa1seandn
L lsEnaUNTUNITISANII0ATI

' e o ] 3 &
LUTUATBIAILE Jllﬂ WANITATHNULLTUA

lusaasnsssmalailddne fnfy
NTUANATUNTAIBDNIINDITINITDIE
lugdvaanmsaiuayuduasy
“Product Country Image” Tatinauntiil
Fpus lARmMedaETNNITATIULTUR
“Product of Thailand” THUNAUAdIBEN
983 INENAINNAILTUA

atnslsfima Aafilsnganamn
Aa e lAWLTUA “Product of Thailand”
U A llanunsnssyAan YL
fulamrusesduing Sananedhu
Tunwinmeadmiunaaiusieasine
firasnmsdnATasdauwslumann
&NARL1IEY uHRNANNARLTY
apgauIanITdaing TouviRanain
Lildesuilubily

‘i lgTlEnagms val Aanisaia
\@T3 “Product Country Image” ISELAEN
Product Champion S NHARATUT U8 Ine
st lslumaudnuusdulnasiu
aenalnafdmau” st i
WIRAMETIRARINLINTUAA1S
FlFFUAMNULTUARUAE L TEA
lszauanudiiatings vy
ndFaae Gl Jadauasioud

6 Living Thai

magaulgariulssvAuanu

mmansofuenlszmAmaniufias
rﬂﬁﬁg'lu'lﬂﬁﬂunuuummwmuu
m‘lwﬂu‘“i.nﬂmmmﬁumauu‘luﬁum
NISNANANLEIAIUNALATHNITAT
u'amwumﬂm?mﬂﬂnmﬂqwu
SanrduaTun AR umiuas
msaenuuuVEgARIAdING N1TATIY
wiiedredenlgaineanuuy gran
tilsenaunirdeandinfniu uay
nisdadTnineanwuy na Wiiuusus
UDIANDIGAAINAING

A7, WATLFINa177 naTaaETy
nsraRauAITRONgsH ey
dnmilslunisfiaeadning Tae
Tuauiveaase st lnesiuil
ATNATNTOLRTINEEA LR ALY
ﬂamnﬂuﬂﬂﬂﬁﬂn'lﬁd'mqnf:h'iﬂﬁ%'u"t
lupfinmedl virdaadifiaon
ﬂ“m’ﬁ'ﬂ'ﬂﬂﬂﬂf_lmﬂ‘"luﬂﬂm.ﬁtytiﬁ’m
ANHIIEBINTWRIHERATTUT ANG
@venmansineadeaiunure
ARBATUATININNGITAUAL NI TARA
NITATIARTIINUIIINILAY
wmq;wmmﬂﬂg]umnum HAYTY
G I T R RIC AR R UM e I MM T TRy Tk

falianaauaIRaUANFBINITINS
arIngATTaqTu fetiu dning AR
ATNATLAYUNN AL UAY
nanssuduaTy lmineanuuuLa:
ﬁﬂqﬁmnﬁﬁﬂ'lﬂﬂﬁﬂ'ﬂuiﬂfﬁmﬁﬂq
aamaniaiy Tnemadaniaamanian
ugUssnaugsiaviadwnanaias
A0NTUATAN VFRADNUANKFTL7
LLﬂ*iﬂuuanu'iuﬂwﬂﬂqﬂﬁﬂnmm
yanainii diny falaEuiias
nﬂmﬂuﬂﬂﬂmﬁﬂuﬂmwﬂ Value
Creation Centre ‘Hu 'tmjm**mmrrun
ARIANUUN TR certification marks
FiatasaFaaiurudaiuse
naenum el lvelunaiaaing
AUOATIATIAYRATAZ T
AUATHNNTAT N AAINRMUTIALAN
uazniseanuuuadlne nenilu
unatiayaviuaiadmiutineanuuy
uazgirznaumsinan g lunsEeug
wazRaRINTATTwLn TNAT LT
PIHOANIANIY UASATIHADINITUE
panansluLaEAnasEnA
SnumumdAyuesAudy ke
ﬂzLﬂuﬁuﬁﬂmquﬂﬁaw%’auﬂi:iﬁ
uasHaIasaninaanuuune



TilA AT INYNENT
Taadlvsnsusniiasauiiumsae
vinaanuuuuwEy “saaniiunig
Aemlaslunissusanseie
UNaRNWLLNARATIY lifestie WAL
industrial product H’E_I:M’Iﬁﬂ'iﬂmﬂ‘li”e“:ﬂ
AndAtgInnTELiBuARes
Godnls wisiasiFaanaluladun:
mglsnuganiulume gatuaenis
A71INY NA

“GImBIMIANaTH unaanwuy
InsasoRRUIYINES LAZATI
uuruRvemues iR anuas
geNFLAINTUIUARIAEINE WA
Bty ‘Product of Thailand' BE1AUTI
Givial I

ﬂ"l':“-iﬁ"rﬂ certification marks 11y
dnumsnaslunisaiarnudeiuse
HARAUTAMNINRd e Tamane
'E.'IE'J‘HIEJ‘HT']H‘:F'Lliiﬂﬁ’ﬁ{iiﬂdﬂi'ﬂ?'H"i iy
AuAN®Ol DEmark AMTLLARATUN
flFFussianisaantuusende
{Design Excellence Awards) %ﬁum
Faustl 2561 wARATATUTITAL
i lUsanussiudeliens
ARL@BNTUTIIE G-Mark (Good Design

Award) Titlseinadiiy

“Aryansnl DEmark Azdau W
LARANTIAL YN ANAdEn
ARITIE79MUN DEmark SEudungs
waetivnaaiivlletafiviuas
lseanunden wifuiasniauias
druieuriuEuainnay cvy aun
ANWTT 8719 WHILASEEAUIN M7
Tildrld” a1, wesfFonans

saiadud) mlssaiuanu
waznsReasennalnddnssning
'lf’l'l,.i.’:lf_lﬂ’m}ﬁﬁﬂﬂﬂﬁjﬁﬁlm%ﬂﬂﬂﬂﬂﬂ
AUNTHAR ARSI TVUIEHRRNUN
wronssd ng gulaun nszvsuanems
GASIMNTTN RATWINITE ey
Tana lvuaaninsiuas venlszay
ANANTS luRa R AN

wafiadadnin nrlifanng uas
Walenaliinesnuuuuastuan
yaa Ine lndudadszaunllunanm
analuBadnAnis inTzardandn
neauvianindliminonssulneg
ARARNITEIA FauanTUANE
wazglsznaunisravgenanassay
ﬂa1jur|.ur1’1'i"1juﬂﬂ“ﬁ'*1qﬁnim nuuy e
:‘Jﬂtamwr?iaamﬂmmﬁwm

‘m9lalanaldnAnwn laein
Uit lusoumsiisfavFaan i
FVADIFTHNATINATY AT BIBRTEN
vinAnwmaiulinSaudmiy
auAR 3ziulagn gane wgq
s RN ISRAENIILAR
WENBANHIATIMINSINAIRNITHARWAN
WieAnunaaf v Taelindnm
TavanuaTasauIToaITIaNT s
Tusem lesoa

AMFLLEEUET GRIAITIUDY
nsaaaTHaua ne lusaalaniag
'EIEU;iﬁf]'ﬁ TIRFIBITAINARANNGNGNAT
dhwane esnuuLLASHAR MRay
AUBIATINABINTIBIGNAT il
AELAUDIANINND IRUBIANDY HER
Tusrunusnauasyin IRaRAu
TnasuiluBufuususssund o
MWANENING UAINMUATIAT N
aanARaTUADRL ee wianiy
YiauaFesatiienanA e
Fur ludousesineanuuy Guan
gisznaumsifamnaulsza iy
aehaln&dnms Suluguil ndnsus
184 IngeiaNa NI TIIEIATE I LI
Tusama nafNauat ey’

Living Thai 7



Design Excellence Award Winners 2010
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Carving Out a Niche:
for Thai Products

Words Jutarat Tongpiam

“Many Thai crafts offer no answer
about their function but beauty.
Some do not sell as they do not
fit in with the modern living
environment. It's a shame to find
that those pieces of highly skilled
craftwork end up sitting uselessly,"
says the outspoken Dr. Netpreeya
Choomchaiyo,

Sound rather harsh yet it's
true, coming especially from none
other than the Director of the Office
of Product Value Promaotion,
Department of Export Promotion
(DEP}, Thailand's Ministry of
Commerce.,

But Dr. Netpreeya means well.
She says the challenge in her
office’s mission is to disprove that

8 Ln ill.;_.f'l'|'mi

assessment, for the sake of Thai
products and the country's image
as a whole.

“Qur mission previously
focused on the promotion of core
products and packaging. We
helped improve products with
attractive packaging. But due to
the fierce competition in the world
market these days, we can no
longer emphasise just a beautiful
appearance. That is no longer
sufficient,” says Dr. Netpreeya.,

The Office of Product Value
Development was originally
established as a Design Service
Centre in 1990, with the goal of
developing innovative Thai product
designs to compete in the

international market. The office
acts as a centre where producers,
exporters and designers can meet
and cooperate in developing Thai
praducts for export,

“We need to draw up
marketing strategies for sustainable
trade. We currently emphasise
added product value to help our
products fetch better prices within
the limits of our raw materials,
workforce and capital. That is why
‘designs’ are needed,” she adds.

Dr. Netpreeya wants Thai
products to gain high recognition in
the world market similar to several
well-known products from other
countries, which have become
popular because consumers are




impressed with their brand and
design. Such products fetch much
higher prices not only because of
their quality but the good
perception of consumers, too,

“A major problem is that most
small and medium enterprises have
himited knowledge about marketing.
Their production focuses on their
preference rather than market
demand. Likewise, many Thai
handicrafts are made with the
designs and functions that answer
designers’ or producers’ liking.

We must instead focus on
customers's desire, and not what
we presume they should like,"
she paints out.
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Dr. Netpreeya says private
businesses can create their own
brands but find it very difficult to
penetrate foreign markets,
especially without support from the
government. Thus the DEP stepped
in to help them by promoting
"Product Country Image”.

In the past, the government
generally promoted the "Product of
Thailand” brand for various

Thai exports.

However, it soon appeared
that no one could define the
outstanding characteristics or
unigueness of this “"Product of
Thailand” brand. That became the
main challenge for Thai products —
to secure a firm place in the global
marketplace. A tough challenge
indeed, but not an impossible one,
according to the dashing director.

“We have applied a new
strategy — promoting "Product
Country Image’ by selecting
product champions of Made-in-
Thailand brands and highlighting
their strong profiles,” Dr. Netpreeya
explains, citing the success of

10 I.i'ning'l'll.'{i

France and Japan as fine
examples. Those foreign brands
reflect the link to their origins.
Consumers thus have “country
image” of the product imprinted
firmly in their minds, thereby
building and boosting their
confidence in the quality of the
merchandise.

At present, her office is
running several major missions.
These include the promotion of
Thai products and designs globally;
the integration of local designers,
producers and exporters into an
effective network, and the
promotion of Thai designers and
Thai brands on the international
market,

Discussing Thai art and craft
products, the director points out
that Thai craftspeople are very
adept in the artistic sense and
craftsmanship — probably even
more than any of their peers in
other ASEAN countries. Yet, many
of these Thai talents still need
to learn more about product
development, the scientific side of

their trade, as well as business and
marketing skills. Their creations
mainly follow in the footsteps of
former generations. Thus, the fruit
of their hard work often ends up
being just copies of older pieces,
which do not respond to modern
market desires.

The director says her office
aims to get these craftspeople anto
the marketing-based track by
linking them with business
operators/suppliers, professional
institutes or academies. Through
various activities supported by the
DEP, all the parties gradually
achieve mutual understanding and
form a powerful creative synergy
towards their successes.

Besides these major missions,
the office also plans to establish
a Value Creation Centre while
developing a "certification mark” to
boost confidence in Thai products
worldwide. As its name suggests,
the Value Creation Centre will help
promote added value to Thai
products and designs by way of
enriching all parties with the latest



trends and information on fashion,
lifestyle and market requirements.
Also available at this centre will be
the official listing of Thai designers’
profiles in every category, beginning
with fashion designs. “Next, we are
preparing lists of lifestyle product
designers and industrial product
designers — the latter have the most
demanding job as it requires both
an artistic sense and technological
application,” Dr. Netpreeya reveals.

“We want to see more Thai
designers develop their own brands
and be well accepted in international
markets. These, too, are 'Products
of Thailand’,” she adds.

The intraduction of
certification mark, on the other
hand, will help in building
and strengthening consumer
confidence in Thai product guality,
especially among foreign target
groups. The DEmark logo for Design
Excellence Award has been given
since 2008 to outstanding Thai
product designs, qualifying them
to go on to compete for the Good
Design Award (G-Mark) in Japan.

“We expect the DEmark to
gain greater momentum within
the next two years. If things go as
planned, we should soon be ready
to invite our CLMV neighbours,
meaning Cambodia, Laos,
Myanmar and Vietnam, to join in
the selection for our DEmark
Award,” Dr. Netpreeya confides.

The director believes that close
coordination and communication
among major government
organisations directly involved with
Thai crafts trade and production -
Ministries of Agriculture, Industry
and Commerce — will eventually
propel Thai craft products to global
SUCCESS.

She is also convinced that
better education and mare
international exposure for Thai
designers and producers are very
important in shaping a new
direction for Thai handicrafts in
overseas markets. Thus, academies
and big corporate organisations
should invest in creating quality
Thai designers for the future of
our society.

“They should provide design
students with more opportunities
for apprenticeship or training in
a simulated environment, to help
them prepare for their careers.
Some major companies in Japan
and Korea have some kind of
expernimental production line
separate from their main
production, allowing students
to fully learn and try their own
innovations. They can even
generate profits for the companies,
too,"” she says.

Dr. Netpreeya insists on the
marketing-led strategy. “We have to
first define the target customers,
then create the merchandise which
answers their desires. We may even
introduce the Limited Edition in
order to fetch high price while
concentrating on brand building.
And with synergy amaong designers,
producers and business
entrepreneurs, Thai-made
handicrafts will certainly win a firm
niche on the international stage.” -
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)ISTAGE STAMPS, the size of your thumb or slightly
bigger, are applied to mail as evidence of service
payment and sometimes to pay for other postal
services from senders to recipients, both locally and
internationally. The meticulous and beautiful designs
featured on these small pieces of paper are also a
wonderful way of getting Thailand’s proud heritage
exposed to the wider world.

“Stamps are perfect as a historical record and a
window on the nation. They help promote our culture
and history, in addition to the paid value for delivery
services,” says Anusra Chittmittrapap, Senior Executive
Vice President (Marketing and Business Development),
of Thailand Post Co., Lid.

Thus, we have seen Thailand Post capture the
country's popular tourist attractions, historical sites,
beautitul festivals, portraits of important personages
and other interesting subjects — and showcasing them
on stamps every now and then. These beautiful
stamps, and the stories behind them, have attracted
much curiosity and made them valuable collectors’
itemns.

Besides the above-mentioned themes, arts and
crafts are also subjects often depicted on Thai postage
stamps throughout these past many years, to generate
recognition for our precious national handicrafts and to
contribute to the worldwide exposure of Thailand’s
cultural heritage, according to Ms. Anusra.,

She says: “At Thailand Post, we are committed to
promoting Her Majesty the Queen’s devoted efforts to
revive the local arts and crafts through the SUPPORT
Foundation, We also would like to see the eye-catching
SUPPORT products reach more global buyers.

We have been producing stamps featuring these
elaborate items since 1987."

The first collection, commemorating the Thailand
Philatelic Exhibition 1987, featured a list of intricate
Thai crafts in the forms of gold peacock, a mirror in uarnlgainat i uniu weegad lnenelie
traditional design, a gold lustral water jar, a gold bowl Stamps featuring mok mun dolls and Th:
with Bo leaf tray and a vase in a swan design.
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Then in 2007, two sets of stamps depicting more
handicrafts from the SUPPORT Arts and Crafts Centres
were issued to mark the 20th Asian International
Stamp Exhibition hosted by Thailand Post.

The first set featured dolls of a Thai child in
traditional costurme in four cute postures, carved from
mok mun or Thai ivory wood. Special golden ink
was used to add a dazzling effect and presented in
gold foil emboss. This became the first set of
Thai postage stamps to come complete with a profile
of Her Majesty the Queen.

The second set, meanwhile, contained works
adorned with the glittering wings of the metallic-looking
wood-boring beetle, and comprised the pheasant,
bantam, swan and duck. The set also features
Her Majesty the Queen’s profile, embossed and
printed with special ink.

Ms. Anusra confides that more and more cutting-
edge printing technology and innovative inks have
been integrated into today’s production of modern
stamps, giving them a special visual effect and making
them quite stylish. Such techniques, she says, help
accentuate the details of the designs, especially for
pictures of exquisite Thai handicrafts — as testimony of
the great attention to detail and artistry paid by Thai
artisans.

Take for example the stamps of benjarong bowls
(the traditional Thai five-coloured parcelain) or the fiab
mother-of-pearl inlaid bowls. The embossing or special
ink makes the bowls shine like the real product.

Selected masterpieces from the “Arts of the
Kingdom" exhibition were also presented as stamps
under the “Queen’s Collection”. The first set portrayed
a lavish Bussabok Mala throne pavilion, printed with
high-precision embossing. The profile of Her Majesty
the Queen and the accompanying script were done in
embossed gold foil.

The delicate Supannahong Royal Barge model
and Ananta Nagaraj Royal Barge model, two ornate
saddles for an elephant’s back, a golden niello urn and
a yan lipao bag were among the objects featured in
the second set of the Queen’s Collection stamps.

This year Thailand Post has embarked on a new
phenomenon in stamp production. The company
issued a unique set of silk-based stamps portraying
an eye-catching peacock design, to mark the hosting in
August of the 25th Asian International Stamp Exhibition
in Bangkok.

“This is the first time in the history of Thailand's
philatelic industry where hand-woven Thai silk has
been used in producing stamps. Mare than 6,000
metres of silk were used and cut into oval shapes
and then affixed, with a special kind of glue, to each
individual stamp.
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Silk stamps showcase the fabulous
of Thai hand-woven silk to the world.



“The silk stamps are in honour of Her Majesty
the Queen, who has single-handedly promoted Thai
silk to the world market. It is also our way of publicizing
Thai silk and silk products,” explains Ms. Anusra.

The Royal Peacock brand, by Royal consent of
Her Majesty the Queen, certifies the high quality of
Thai silk. They are presented in embossed foil in each
of the four colours — gold, silver, dark blue and green,
signifying the different categories. Collectors' proof
sheets with peacock embossed on golden foil on a
white silk material are also available. Due to the
complicated production process, the silk stamps will be
available from October onwards at post offices
throughout the Kingdom.

To further generate awareness among the Thai
people of our great national heritage, Thailand Post has
been issuing stamps to mark Thai Heritage Day on
April 2 every year since 1988. Samples of handicrafts
depicted in these commemorations include b sets of
hand-woven silk. The first set featured 4 different types
of weaving techniques, namely, yok, chok, khit and
mudmee. Then each pattern was highlighted with its
own set of stamps. The mudmee set came out in 1999,
chok in 2000, yok in 2001 and khit in 2004.

Veena Chantanatat, Senior Manager of Design
Division, Philatelic Market Department, who took
charge of the designing process for the five sets,
relates on the designing process: "We researched
through the hand-woven fabrics available in Thailand
and consulted the experts before we settled on
presenting the four weaving patterns in the first set of
stamps. Then we selected the real pieces of fabric,
representing the best of each weaving technique and
chose the best fold to make them look striking while
showcasing the delicate patterns.

T2 AR

“I've always loved Thai hand-woven textiles.

But while capturing the motifs of those fabrics on my
painting, the more | drew the details, the more | was
awestruck by the weavers’ wisdom. How amazing!
They created those marvelous motifs without any rough
sketches! It was hard work even for me though | was
just copying those patterns,” Ms. Veena reveals.

The lady designer says she takes great pride in
encapsulating on stamps the various fields of Thai arts
and crafts. Her design of a 2005 stamp featuring Rama
and Sita of the Ramakien epic based on the Ramayana,
in traditional khon attire, won her the award for most
beautiful stamp from Grand Prix de I'Exposition WIPA
in Austria.

The stamp sels portraying benjarong bowls
and a battle scene from Mahabharata, the great epic
of India, won the same award in 1981 and 2005,
respectively.

Adds Ms. Anusra: "Those sets of stamps, when
chronicled, present a perfect record of the important
events of a country. The short legends on the stamps
record the event and year of production. If children are
encouraged to collect stamps, they will be inspired to
further research on the subjects depicted in the
stamps. Take the mok mun doll stamp set... The word
‘mok mun’ will stir the collectors’ curiosity and when
they search to find the answer, they learn that mok mun
s a kind of small tree.”

If we'd skip the Internet email service once in a
while, to pick up pen and paper to write to our loved
ones, then seal the envelope with a beautiful stamp
and mail it, we would be helping to promote Thai
heritage far and wide across the world. Our letter — and
the accompanying stamp - will surely impress the
intended recipient, too. =
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HOUW MTBAFUIE BoeARETENNNTUARS “All About Arts”
Manop, or Khru Naai prepares for the monthly "All About Arts”™ series.
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A Teacher’s Touch
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" Manop conducls a Thal classical dance class.

has built
his reputation as a versatile artist
in contemporary dance for
the past 20 years, giving signature
performances at the Patravadi
Theatre. He is among the few
artists upon whom the Ministry
of Culture has bestowed the
prestigious "Silapathorn Award”
for performing arts in 2005,

All the same, he is simply
known as “"Khru Naai” to the
villagers of Chet Samian
community in Photaram District of
Ratchaburi Province - "Naai”
deriving from his nickname, which
by the way means boss or chief, and
“Khru" meaning guru or teacher.

The people of this longstanding
farming community are well aware
of the goings-on at the teacher-in-
chief's residence by the canal,
which he has christened “Suan Silp
Baan Din" (Earthen Home in Art's
Garden). It is a common sight to

witness a dozen or S0 young people
regularly passing through the
doors. Some come every afternoon
after school, others attend during
weekends. Those from other
districts of Ratchaburi often stay
overnight. All are there to be
taught the performing arts by this
renowned artist. Many students
have been studying at this
quasi-community college of arts
since it opened three years ago.
All classes are free of charge,
though donations are welcome.,
T'here have been several
occasions when the students have
helped their teacher play host to
flocks of visitors who transform
Suan Silp's green campus into a
sort of training camp. Some are
from neighbouring districts, others
are from Bangkok and other
provinces. Manop often leads those
classes or joins in as one of the
speakers. Besides serious theatre
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MIUARINABIYDIGNANERIRNTEHIUN
A drum performance by Manop's students.

nasuama “All About Arts” ﬁﬂﬁjﬁﬁﬂﬁﬂﬂtﬁﬂ"lu"ﬁj‘gu'nutﬁﬂuﬂ"l‘l..lﬁ"'l'ﬂu?
“All About Arts" attracts"visitors to the sleepy community of Wat Chet Samian.
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courses, this veteran dramatist-
cum-dancer also tailors his skills
into innovative training courses
specifically designed for corporate
staff and employees, in order to
improve their personality and
relationship management skills.
While many may view Suan Silp
Baan Din as an experimental
project of the affluent from
Bangkok, the people of Chet
samian are proud of this serious
endeavour by a native offspring to
preserve and promote Thai culture.
“My mother and grandmother are
Khmer descendants from the
Northeast who settled down in this
community ages ago,” says Manop.
“Many people mistakenly think that
this venue is a branch of Patravadi
Theatre. It is not. The project of a
community artistic outlet has been
my long-cherished dream, and
the land it occupies belongs to
my grandmother.”

Manop explains further:
“As | began to get sated with
Bangkok, | took to developing this
community centre of art here.
The place was used as a major
location for a TV drama series
about 6-7 years ago. And what you
see here now is actually the
outcome of immediate demand
and necessity, including the arena
for practising, the rooms and
cabins for overnight stays, and
the refectory corner for catering to
guests and students’ parents,
My single, original request has
been only that clay be used as
the major component in erecting
all the props and structures.”

During our interview, Manop
was preparing his students for the
“All About Arts” project in which
he has crammed in a "“potpourri of
performing arts”. Begun almost
three years ago, this artistic
rendezvous has continuously been
staged on the last weekend of every
month, turning this otherwise
sleepy enclave into a "must visit”
tourist spot in Ratchaburi, which is
just an hour's drive from Banghkok.
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The performances take place
in the community's preserved
riverside commaons, which is
surrounded by a market, railway
station and a temple. And Manop
makes sure the program includes
at least one classical Thai theatre
performance. “When | was a child
| didn't appreciate Thai dance.
| had this image of poor quality
dance repertories being performed
as a ritual of worship at religious
shrines. It was Western dance that
| was primarily infatuated with, and
in which | trained.

“It was Khru Lek (Patravadi
Mejudhon) my pivotal teacher, who
convinced me of the significance
and great value of Thai dance,
she encouraged me to study with
several great gurus,” recalls Manop.

“The turning point came when
| had to choreograph and perform
a piece that had a classical Thai
accent, for a show in Berlin,

Iwo teachers suggested that |
approach Khru Teerayuth Yuangsri,
a Chiang Mai-based senior master.

“Fortunately, Khru Teerayuth
kindly took me under his tutelage.
In the beginning |, ignorant of the
Thai performing arts, made many
mistakes but he always corrected
me in a gentle manner. The more
| studied under him the more
| realised how masterful he was.

UTTENARK AT LIRS AnEEL
The lively atmosphere of the market at Wat Chet Samian,
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Without any overseas education,
he lectured on the same philosophy
of aesthetics as that of the West.
He imbued me not only with
performing skills, but also the right
attitude, decorum and way of living.
For example, he emphasised the
correct way of wearing the dancing
skirt: the first step to learning Thai
dance. Metaphorically speaking, he
said that if one dressed correctly,
the steps would also come correctly
and successfully.”

Manop found that he and
his master shared many
characteristics, "Disappointed by
many issues, he once almost
burned his textbooks and props.
We both were some sort of rebels.
He later confided to me that when
he first saw the determination in my
eyes, he decided to grant me the
chance to learn. And | thus
became his last major disciple.”

Notwithstanding his
orientation in classical Thai dance,
Khru Teerayuth welcomed the
contemporary moves that Manop
created. After three months of
training, Manop was too exhausted
to travel back and forth between
Bangkok and Chiang Mai. But Khru
Teerayuth, despite his age, was
willing to move to Bangkok for his
disciple’s sake, and set up base
at Patravadi Theatre near




Wat Rakhang in Thon Buri,
where he remained for the next
three years till he passed away.
As a true disciple, Manop took
care of his respected master till
the very last day.

Khru Naai is currently
planning his next project,
scheduled for the year-end and
running through the beginning
of 2011. He will run a festival
showcasing the skills of local artists
residing within the Mae Klong river
basin, from several neighbouring
communities of Ratchaburi,

Art exhibitions and performances
will be staged throughout the winter
season, with location maps and

¥ ol 3 J g F-9
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programs to be distnibuted widely.

As for his young students at
Chet Samian, Khru MNaai reaffirms
his plan to seriously instruct them
in a series of classical Thai theatre
COurses.

"Khru Teerayuth bequeathed
me many things: his skills, books,
costumes and even theatre props.
| gave him my promise that | would
definitely pass on what | have
learned from him to future
generations. My work at Suan Silp
Is quite established now, so this is
the right time to start moving.

And my students simply
can't wait to begin,” says Manop
with a smile.

; &p_uth'tf_ltﬂnmarﬂl‘- Suan Silp Eaﬁn Din

N
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Ajarn Somjitt Soamvises
explains the process
of stained glass work.
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Stained Glass:
A Living Art with Soul

Words Bang-Orn Thongmak Photography Varis Kusujarit
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ORIGINALLY, STAINED GLASS

works were found mainly in Catholic
churches, chapels and cathedrals.
The use of coloured panes was once
one of the most extravagant, most
luxurious art forms in mediaeval Gothic
Europe. Stained glass seems to have
served as a medium of communication
between the religion and its people,

by relating scenes from the Bible or
the lives of the many saints, while
controlling and moderating sunlight

to perfectly illuminate the structure’s
interior. With the creative touch of

an artist, the colourful glass can
become a precious and decorative
work of art for any building.

The art of stained glass, having
undergone continuous development
down the ages, has today become
commercially popular worldwide,
especially in the area of home
decoration: stained glass i1s now used
in windows and door frames, lamp
shades, picture frames, blinds, tables
and chairs, etc. But Thailand, a
country far from the cradle of this form
of art, had until recently not seen
much progress in this creative field,
especially when instructions on how to
make this coloured glass have always
been kept a great secret by those in
the know.

Acknowledging this obstacle,
Privy Councillor Tanin Kraivixien,
in his capacity as Vice Chairman of
the SUPPORT Foundation of
Her Majesty Queen Sirikit, assigned
the foundation's consultant, Ajarn
Jirawan Jongsombunsuk from
Saowabha Vocational College, and
Ajarn Somjitt Soamvises who is
Bangsai Arts and Crafts Centre’s Batik
Department head, to conduct research
on this artistic discipline. He provided
them with English texts and
documents on the subject as well as
necessary equipment. The plan was
to open a new department with
the aim of creating mare jobs for
SUPPORT students, who comprise = . B , _ ~
mainly the children of impoverished nvnsEanAvaNysaiuiumemataNgs a19uR ndyuliid huendn il
farming families, the physically- stained glass with mixed techniques creates interesting texture and motif§SSs
challenged and the underserved. o - -

-
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Without any previous
knowledge of making stained glass,
both Jirawan and Somijitt had to
start from scratch — delving into
dozens of foreign-language
textbooks, trying to understand the
very basics while experimenting
with the work. Following a series of
expenments, they discovered that
there were ways to make it easier
by using alternative materials.

Al the same time, they learned to
differentiate between stained glass
made domestically and those
imported from abroad.

Explains Ajarn Jirawan:

“The art of stained glass applies
more or less the same principles as
warks of batik = making buffers for
different areas. In batik-making, we
use molten candle wax to assign
different areas of colour or pattern,
while lead soldering or a metal
frame is used in dividing pieces of
glass. However, the methodologies
of the two works are completely
different from each other. Stained
glass is made by cutting a large
piece of glass into smaller pieces of
designated shapes and colours and
then soldering them together by
hemming in the edges with copper
plate in case they are smaller
products such as lamps, clocks or
picture frames. Metal frames are
used for larger items — windows,
doors, ceiling tiles, partitioning
blinds, or walls, which require more
durability and good support -
which are then soldered with
molten lead.”

From a quick glance, stained
glass may seem like a simple
cut-and-paste of pieces of coloured
glass requiring minimal knowledge
of visual art in colour schemes.

But after a long lecture from the
two teachers, and a tour of the
showcase of finished works of
stained glass in the hall, one's idea
of an easy job is quite as suddenly
replaced by the perplexing
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aesthetics and sophisticated
methodology involved. As Ajarn
Jirawan puts it: “The art of stained
glass is a living art with soul.”

The most complicated
problem seems to be in the choices
of several types of glass and
appropriate thickness. That is why
the two stained glass making
“newbies” had to go through five
years (2002-2007) of continuous
experimenting and research in
order to achieve this new wave of
stained glass art that is distinct
from the ordinary works seen on
the market.

Funded by the Office of
National Research Council of
Thailand and the SUPPORT Arts
and Crafts International Centre
(SACICT), several years of
serious experiments are now
bearing fruitful results, with
newly-discovered techniques of
glassmaking, carving and
sandblasting. Therefore, the refined
stained glass at Bangsai Arts and
Crafts Centre has become special,
perfectly and uniquely reflecting a
“Thai-ness”. Here at the Stained
Glass Department, every artist is
not only instructed in how to create
beautiful stained glass but also
taught to understand the nature of
each type of glass used that is
suitable for each piece of work,
For example, in order to make a
lamp, opaque glass is used as the
foreground while more transparent
or translucent pieces are selected
for background because they can
better reflect warm, relaxing light,

“After five years of studying
and experimenting, we can proudly
say that the mixed technigues of
stained glass making is an
innovation exclusively invented by
the Bangsal Arts and Crafts Centre.
The patents have been secured
with the Department of Intellectual
Property. We tested everything
thoroughly so we can assure that
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“The art of stained glass

Is a living art with soul.”

— Ajarn Jirawan
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every piece of finished work has
been beautifully done and at
minimal cost,” says Ajarn Jirawan,
who is the country’s first instructor,
researcher, curniculum creator and
author of the first Thai-language
textbook on stained glass. She adds
that every type of glass material
made for stained glass production
has to be imported as Thailand only
has the capacity to manufacture
transparent coloured glass.

As more and more pieces of
stained glass works are being
showcased in the hall next to the
department, the two willing
teachers, who are always eager to
pass on all that they have learnt to
an increasing number of students,
revealed: "And now we are more
than ready to serve the general
public and art enthusiasts. We have
started new varieties of design, in
order to grow into commercial
production and we are ready to
manufacture to order.”

Ajarn Somijitt, meanwhile,
reveals: "Sadly, though, when we
requested certain stained glass
manufacturers to allow us to visit

their factory, they refused.
One even commented that the art
of stained glass making might be
too sophisticated for youths from
farming communities.”

=uch attitudes, however, never
discouraged Ajarn Somijitt for he
said he has always believed in the
potential of mankind. So, together
with his very own mentor, Ajarn
Jirawan, he happily turns those
young farming people into qualified
craftsmen, highly skilled in making
stained glass artworks.

And there, we see a living
proof. .. Songwut Kongpermphun,

LHUNEININNsSEand

a young man who lost almost

all his fingers in an accidental
electrocution, 15 creating a lovely art
piece. He is using his left hand,
which has only one finger left, to
collaborate with his right-hand
prosthesis in placing little pieces of
coloured glass into their right
places. Then he solders the pieces
of glass skilfully. The delight in the
eyes of this so-called “incomplete”
man contouring along the edges

of the coloured pieces of glass
bespeaks the true reason why Ajarn
Jirawan has defined this art as

“a living art with soul",
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Stained Glass Department
Bangsai Arts and Crafts Centre

The SUPPORT Foundation of Her Majesty Queen Sirikit of Thailand

Bangsai District, Ayutthaya Province

n3./Tel +66 (0) 35 704 104

SWA/Email: bangsaiarts@bangsaiarts.com
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IE is a stealthy creeper, a parasitic climber which may seem
to serve no good. In the worst case, a vine can suck the nutrients
out of its supporting tree until the host dies. In most cases,
efforts are made to eradicate this destructive weed.

Hardly anyone would imagine that, when made to bow
before the forces of a creative mind, this uninvited
nuisance can actually be transformed into a thing of
comfort and beauty for the home, thereby generating :
income for local communities and making a proud | jf. ;‘ -
name for the country worldwide. :
Tables, chairs and lampshades in the shape of
animals such as a cute rabbit or mouse, or even baskets
made of this type of plant can function as well as those
made from other materials. They look and feel so comfortable
that people sometimes forget they are sitting in chairs made
of the simple vine. lronically, the 1dea for this clever creation
came about as a result of an attempt to eliminate this plant.
some 30 years ago when a number of inmates from
Ratchaburi detention facility were instructed to cut down the vines
in a nearby forest, Mr Salad Sukkee, a vocational instructor-cum-
warden suddenly had a novel idea. He saw a bird’s nest which
looked very strong as it was reinforced with pieces of this wild vine.
In no time, he started weaving a handbasket out of some curling
vines and taught this art to the inmates. The idea caught on and

’l
!
|
|
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became a greal success, generating a handsome
income of more than 300,000 baht a month for the
detention facility.

After Salad resigned as warden, he assembled
a group of artisans in Tambon Phongsawai,

Ratchaburi Province, where the locals already had
faken up weaving as a coftage industry, In the
beginning the group had only 15 members, who
weaved baskets only for the domestic market.

Salad started the idea of using red ivy, which grew
abundantly in the forest. The benefit of red ivy is that it
secretes a natural pesticide while the stems are flexible
and durable. Before weaving can begin, the vine must
be prepared. First it is boiled and the covering peeled
off, the vine is then left to dry in the sun. The sizes of
vines used vary: if more durability and thickness are
needed - table's legs, for example — then vines more
than 10 years old will be selected for this purpose.

The small group of artisans soon became the
Sukkee Handicraft Ltd., Part. and Siriwan, Mr. Salad’s
daughter who has joined the firm in her father’s
footsteps, reveals that: "The first time we took part in a
Bangkok trade fair, our products interested very few
Thais. Most of them thought the work was too banal,
Qur customers were mainly foreigners as well as Thais
who had spent time abroad. Luckily, some exporters
were interested in our work and helped us with the
shipping. So gradually we began to diversify the shapes
and forms of our merchandise. By 1997, we developed
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A seasoned basket-weaving expert.
-

the idea of using flowerpots as a base, decorated with
flexed vines, to make a beautiful decorative item.
And so it was that we began our own pottery studio.”

Pottery 15 a job that requires superhuman
patience, according to Siriwan. "At first every attempt
seemed a waste of time and money. It got so bad that
| had to just drop it. Pots that came out of the kiln were
either broken or misshapen,” she recalls, pointing to
a big vase with a beautifully deformed mouth, as if it
were a work of art. The odd-looking vase now sits in
the shop, attracting the curiosity of potential clients.
Clearly, she had not intended on this shape but it just
turned out that way. So be it, Siriwan then decided,
and later used her own innovative techniques to create
surprising artworks, such as mixing recycled glass with
the clay and letting the molten glass flow into the
curvature of the pot. The result has attracted even
more customers, particularly foreigners with an
appreciative eye,

In 2003, the company participated in the annual
“One Tambon One Product (OTOP)" exposition in
Bangkok and was honoured as the maker of a five-star
product from the central region. Later it was selected
to set up a booth at the Bangkok International Gift fair
(BIG 2003) at BITEC Bangna. At the trade fair,
siriwan had the chance to meet directly with foreign
importers from Italy, Japan, Hong Kong and France.
The meeting helped her form a much better
understanding of what foreign markets required and



preferred. Above all, she was also chosen to join in the
Department of Export Promotion’s trade mission to [taly.

The highest honour Sukkee Handicraft has so far
received came in 2004, when it was awarded the
much coveted Prime Minister's Export Award, as one
of the eight top OTOP producers of Thailand.

The result of such fame and recognition has been
an avalanche of orders pouring in from all over the
world, Siriwan expanded the production line into larger
furniture, which proved quite a hit. Some larger items
need a steel structure or frame as the backbone before
applving flexed vines, making them more durable.
Siriwan says every item is completely hand-made,
even Its hidden steel frame has to be flexed manually,
creating a unique characteristic for each item.
Furthermore, with the red Ivy's natural function as a
pesticide, the furniture and decorative items made of
these vines are easy to maintain and clean. Apart from
the traditional vine baskets, which have since evolved
into many forms and shapes, another favourite item for
decaoration is vine pottery, with each piecce having its
own unique form and pattern, depending on the shape
of the pot used. Vine pottery makes suitable vases and
flowerpots, with a lot of variations to choose from.

Although forms, shapes and patterns evolve
and change with time, the essence of this business
has not altered - it remains a labour of love, of manual
dexterity and creative mind, molded to matenal
supplied by Mother Nature.

From humble beginnings to the present status as
one of the country’s top exporters of craft products,
Sukkee Handicraft now employs some 250 people,
each helping the other as best they can. Some are
villagers who grow the vine or gather it from the forest
to supply the atelier with the necessary raw material.
Cthers are artists who come to create a product with
their own hands.

As the business has proliferated, constant cutting
has begun to overwhelm the naturally growing vines in
the nearby forest. Sukkee Handicraft now teaches
villagers how to cultivate the plant at home, though
the felling of vines is not considered a threat to the
forest or the environment. In fact, it plays its part in
the forest's stabilising ecology — vines are also
considered a kind of pestilential weed, it should not be
allowed to threaten the lives of the trees on which it
feeds and grows.

For those in need of proof that man and nature
can co-exist happily and peacefully, these products
from Sukkee Handicraft will serve as inimitable
examples, Contemporary life 1s not only about making
money; it is also about making a name for the arts, for
the country.

Tauvivanmaoei 1
Lampshades in striking designs.
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Rings designed for gripping to remind
wearers of consciousness.
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Creative Corner

Global SACICT 2011 isa
proactive project launched in
March this year by the SUPPORT
Arts and Crafts International Centre
of Thailand (SACICT), with the
cooperation of MZD Bangkok. The
mission here is to develop designs
and products that are more
responsive to world market
demands — all under the SACICT
brand. This issue of SACICT Living
Thai introduces Noppakamol
Chana, one of expert artists
involved in creating designs for
ceramic products under Global
SACICT 2011.

54 Living Thai

Scribbling on the walls of her home during the naughty phase
of her childhood proved not only great fun for Noppakamol
Chana, but also made her realise she had a passion for drawing
and painting. By the time she was in secondary school she
already knew what career she wanted to pursue and had no
hesitation in choosing to study art.

Starting with a diploma in fine art from Thai Vijitsilp Art
College in 1989, Noppakamal went on to get her bachelor’s
degree in Fine Art in Visual Communication Design from
Silpakorn University in 1993 before completing her master's
degree in jewelry and metal-smithy from the University of
North Texas, Denton, USA in 2002.

Noppakamol became a teaching assistant and designed
as a freelancer during her study in the United States. On her
return to Bangkok she became the general manager of Barse &
Co. (Thailand), a jewelry manufacturer based in Texas, for a few
years before becoming a lecturer in metal-smithy and jewelry
at King Mongkut's Institute of Technology, Lat Krabang.

Her academic position made her much sought after as a
consultant and trainer for jewelry design as well as creative
projects organised by various governmental agencies.

When chosen to create product designs for the Global
SACICT project, Noppakamaol picked insects as her theme.
“Insects are amazing creatures,” she says, explaining the
reason for her choice. “Though tiny, they have complicated
organs and alluring shapes, forms and colours, and their living
habits are quite intriguing.”



She researched the rare
insects found in Thailand as she
wanted to choose an arthropod that
would imply its place of origin.

Her search ended up with the
red-bordered ground beetle.

“The red-bordered ground
beetle can be found in all regions of
Thailand. Its forms and colours are
fantastic. The thorax is shiny black,
rimmed with copper red, which |
find so beautiful. Its exoskeleton
which features parallel shallow
furrows also provides wonderful
texture for my design,”
Noppakamol says.

MNoppakamol sketched her first
drafts, bringing out the distinguished
forms and patterns. Mr. Massimo
Zucchi, as conductor of the Global
SACICT design project, advised her
to cut down on some details,

MNoppakamol also combined
different parts of the beetle and
created plasticine models from her
designs so as to get the touch and
feel of the texture. And now she is
ready to go ahead with her three
sets of vases and one set of
lampshades based on her prototype
models. Noppakamol says some of
her designs will be adorned with
other materials, making them more
interesting and creating what she
describes as a "surprise”, something
which this designer-cum-lecturer
loves to hide in her work,

such as the jewelry she
created for Project Glitz, in which
MNoppakamol designed a ring that is
not put on a finger, but is gripped
between two fingers. “By gripping
the rings, it reminds us to be
conscious all the time, according to

Buddhist teaching.”

Another bangle was inspired
by the shape of a Thai bamboo
basket, with a hexagonal base
but with the mouth smoothed into
a round shape. She created
the basketry motifs, forming a
rough texture on the outside with
a torn-out look while the inside
of the bangle was made of gold
and rimmed with red silk sewn in
lotus motifs.

“When | create a design, | love
to give some ‘surprise’ in the form
or concept. The bangle | made for
Project Glitz reflected the rough
surface from its outer appearance
while the fine and softened details
were hidden inside. The beauty of
my creations cannot be appreciated
if one doesn't consider the details,”
Moppakamol says. =
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Pendant: "Magical Seeds
of Suvarnabhumi 2"
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Global Visions

Borneo International Beads Conference 2010
(BIBCo 2010)

INTERNATIONAL

B 'E -Fl D S Parkcity Everly Hotel

CONFERENCE 15 919790 ULaLTEe

2[] 10 9-10 AAIAL 2553

e nldy

\ Borneo

If you are interested in beads, BIBCo
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thing in hands-on workshops. And to
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2010 International Crafts Exhibition
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The 2010 International Crafts Exhibition is being held in conjunction with
the Contemporary Arts and Crafts Masterwork Exhibition, an annual event

of the China Arts and Crafts Association. This year's exhibition will highlight
unique handicraft works and atmosphere from different regions in the world.
For more information, visit website:
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Abushan: A Design-Dialogue in Jewellery
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A Convention on Jewellery from Grass to Gold
February 4-6, 2011, New Delhi, India

Organised by the World Crafts Council, Abushan: A Design-Dialogue in Jewellery
Is intended to capture the diversity, symbolism, artistic form in jewellery and pay
homage to the craftsperson worldwide. The convention includes workshops,
lectures and demonstrations by speakers and authorities drawn from all areas of
expertise in jewellery — historians, designers and researchers, from all over the world.,

Abushan will explore how common everyday material like grass, wood, bone, metal
and recycled materials can be transformed into exquisite jewellery through the skill
of the craftspeople/designer. The event will also feature seminars and interactive
sessions covering traditional, contemporary and tribal jewellery.

There will be an exhibition showcasing the waorks of nearly 40 pieces from top
artists representing five regions of World Crafts Council. A craft bazaar will also be
held to facilitate a direct interface between craft persons and potential buyers
alongside craft workshops on various materials being conducted by renowned
artists and designers. Visit http://www.worldcraftscouncil.org/abhushan.html

for more information.
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The doll has always been among
the most favourite toys of a child —
and of some adults, too. With a little
creativity, people can use scrap
and recycled materials found close
to hand, to make their own dolls.
Why not give it a try? You could
make a child immensely happy with
such a gift. One uncomplicated way
would be to fashion scrap cloth

into yo-yos of various sizes in order
to make dolls, placemats or to
adorn a T-shirt or purse... or go
completely nuts and make an entire
bedspread by sewing your yo-yos
end-to-end.

In this issue, D.l.Y. offers you
some inspiring ideas to turn yo-yos
into dolls or simply use them to
embellish a cotton bag.
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Cardboard, scrap fabric, white nylon
stocking, polyester fibre, ribbon, ready-made
black round beads for the eyes, knitting yarn
of your favourite colour, the thinnest fishing
line, a large-eyed needle, buttons, thread,

?‘j%ﬁ"] 7 Directione: needle and drawing pencil,

nagvnlule

Making Yo-Yos

1. fanTeaswdaliunanay 2 awira Uiyl U
@nngiinamuaniat WuouAnTUIAEULIAUINAT
5 u. Aaluniaum 7 94 Wiataesn TEnaE g
ANIUIAMNANANFEINT (TuREusAudnans
g0399nanATHILA ndtauialalbfifeanis 2 vin
T MINERATTEIE)

Make two circular templates, one big and the other
smaller, on cardboards. Sizes can be 5and 7 cm.
in diameter or adjusted to your preference.

The diameter of a circle should be double the size
of the desired finished yo-yo.

2. snwetniuaanauRIsnsEATEFLLL e gl
Usznnn 10 TuaINIUAIANAILAETUIAENUTEN
44 U AMTUVIULTULAZY

Cut out a circle of fabric by tracing around the
template, You need at least 10 pieces for the doll's
body and 44 pieces of the smaller size to make arms
and legs.

3. Juiduiade FSHTUfInaNaIN@nias
Funlaesreulaeidaiuuanuiniian udazaluwiy
wnadianduluBnamuitagnily Aala el Wunn
FuUEnTIVReAIEAEREaTUALMAS
Fold a rim along the edge of the circle and sew a
running stitch around its edge, keeping your stitches
close to the hem. Gently pull your stitching thread
until the edges gather in the centre, Make a knot
on the other side and cut the thread. With your

fingers press the yo-yo flat and there you have it —
a completed yo-yo!
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Making a Yo-Yo [:}-UH

1. seedwauenalszann 1 Wanudiainle seagniel
Fulnalasviusn@usan ARESIERUERIVE R IET
Aaans@ndnldneu
Thread a foot-long length of fishing line through the
large-eyed needle, knot one end to make a single

thread. Now thread the 10 big yo-yos through,
pleated side up, to form the body of the doll.

2. seuduauenanadssnuiudioiala Taugnlaledn
2 Ku 8 10 34 Whuwuassdng gnlanesunils
uazfinlmaduindnalineu Seagnielddngn
2 (kU &z 12 Fudlun 2 adaeAsEaany

Repeatl the process with the smaller yo-yos.
Two rows of 10 small yo-yos for the two arms and
two rows of 12 small yo-yos for the two legs.

3. Fasdwduivndlundnan ludariudainla unstou
Tultveaduivinilwiniauss Avimesdiulifam
ynUn13 sauBndnenaedgiReany
Thread the large-eyed needle with one line of leg,
pulling the thread through the body to the top.

Tighten and make a knot. Repeat the process with
the other leg.

4, famlmoduduvesdauiviueuliudaiudnials
wiadinanuansesulsldunantaidonsi R
TiRaiusa unzunanduandieanougnu iy
FELILENTIANE AR
Thread the large-eyed needle with one of the arms
and attach it to the body, just under the topmost
yo-yo of the body. Tighten the two lines and thread

back one time before making a knot; trim. Repeat
the process with the other arm.
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Making the Doll's Head

1.

Anen lennihuaenay Huwiue uaagavintunsale

Cut a piece of nylon stocking in small circle with a round
template. Draw a thread through the perimeter of the cut
cloth and pull the thread to form a pouch.

am e infeawaimeUszunn dauldn=uie Awnawniatla
uandutlatan lviuuy

Cut enough paolyester fibre to fill in the pouch and pull
the thread tight and secure it with a few stitches.

Foudy WuviladinWiiasaejunsganasyignm 2 41
wavindhatien newduanagnilaiaaalyl Wusmedhuuan
InA7 MILuuedn 4-5 uan

Mark the ball of fabric you have just made with two spots
for the eyes and sew one stitch each at the spots to make

sockets. Sew the bead eyes on the sockets and make a
few radiating stitches from the eyes to form the eyelashes.

TRaseund 2-3 nuduiiuglsin v asauwnialn
winazdnAsnaunduasResNuaNEnAan oy
Ahn@naniila

Stitch a V- shape with thread for the mouth. Or cut a bit

of red fabric in the shape of lips and paste it on the head
with glue.

W lwunsusauiiaie 5-6 78U Aneenyn HUARTLAIUNEN
LINARENAT EUABNUEN 4-5 nszandmiuv ey
Wrap the knitting yarn around your finger (more fingers
for longer hair) for 4 to 5 loops. Cut the yarn out and
sew the strands on the head of the doll, starting from the
forehead. Stitch on several strands tightly next to each
other to complete the doll's hair,

PR MMHNTY wiaguwtnyintiuendn Tulraanauihy
geianian arunaatiallfianinloniumas

Cut the rolled strands to separate them, make the hair for
the frontal bangs shorter than the hair at back. Attach the
longer hair with glue to the back of the doll's head.

. Anlnawsnanudly EURAMLATITELLANNN ATHIT0

ANUFNAUENIANAN Inendurgn il viaszame
Husuaiumaey Wudounaatuunusasantiae
uaduRnTauATweuihAguuN

Make a pigtail from the knitting yarn and sew it on
the parting of the hair, Sew on a piece of scrap lace to
render the stitches invisible! Or cut a scrap fabric in a
triangle, fold the edge down and stitch it to cover the
hair like a scarf,

LEUNTEANLULNANATILUA B LT UUAZ T IWNAT ALY
Sew a shank button at the end of the legs and arms.

ARTULIUANENIAINABINTT WUNLELRALUTIRNAT
v

Attach a small loop of ribbon to the doll's head so the doll
can hang from a hook.
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il . Create a rough idea in your mind. Place pieces of
1% yo-yos according to your pattern. Here let's turn
.’“‘- the yo-yos into flowers. Arrange the composition on
' the bag. You can apply your flowers in the same tone
. ' : of shades or in a colourful theme,

2. fnunanAgtAuas N
— On the bag, draw thin lines for stems with a pencil.

[T L o T e L T oW W e T
3. FanmEvaIEny unnmswanurannall aclame 2 a8nle veeloaae

amiuanlasAniAmwUR A

Sew a running stitch along the lines, using a few folds of thread. Apply a

single line if crochet thread is used. You can have two coloured threads on
the same needle, to make the pattern more interesting.

T i - PR T 1
4. dulalenssaaiinmue ilusauusn Taaiuimuduiy
nizlnenghe duuassevaIng Sew the yo-yos in the designated spots, pleated side up.

< al '
[ i e oy i & a =
gnilanazviaiaes 5. anuislelaaanbivingy laosaagnilaunalalinsainaravinthanas vialaiaen

= = . 5 = 1] &
NTTANAIL"] mﬂﬁi'ﬂmﬁmnmaqn'ﬁ‘muﬂrrmuﬂwninﬂ’l'lummmﬂm
Decorate your flowers with round glass beads or sequins as pollen.
Lse crystals if you want a more lavish effect.

A cotton bag, pencil, thread in
various colours, needle, round 6.
glass beads or sequins.

o ko [ Y @ aa = [ &

parmsEEululE BunnsusnlssauRTinuRanAINANATT

Cut scrap fabric in the shape of leaves and baste around the edge
adorning the stems.

Tl uieadinae1ad1e ANATNTORNNG I IETIARNLA
dlusngns Wiesaaedulaananiuiuasinyasld
vizaarathlaldlnnudad@efamiaula i

The use of yo-yos as decorative fabric knows no limit.
After the bag and dolls, you can have fun creating any

number of designs. Let your imagination shine.
Fetch a new bag or a T-shirt and get started!
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SACICT
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Thai Crafts Win Big Buyersin India

In line with the recently-signed MOU between

the Ministry of Commerce's Department of Export
Promotion (DEP) and the SUPPORT Arts and Crafts
International Centre of Thailand (SACICT), exquisite
handicrafts from around the country are being
promoted via the Thailand Trade Exhibition 2010 which
is now touring Asia,

Organised by the DEP, this exciting trade
exhibition serves to expand marketing channels in
Asia for SUPPORT products. The exhibition was held
at Mumbai's World Trade Centre, India from August
13-16. According to SACICT's CEO Mr. Kunyaphand
Raengkhum, hand-woven fabrics and accessories
received the best response from visitors there.
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Thal Handicrafts Go
to Malaysia
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Ceramic room offers products, big and small.
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Open House

A 1reasure lrove of
Souvenirs from Thailand

Woras Pakavadee Veysuwan

ffffff

SUPPORT Arts and Crafts International Centre of Thailand (SACICT).

This elegant traditional Thai-style edifice is a treasure trove, housing many
wonders for visitors to explore. In our previous issue, Living Thai explored
the nooks and crannies of The Gallery, which exhibits numerous samples
of charming handicrafts produced by Thai artisans for both Thai and
foreign visitors to marvel at.

In this issue, Living Thai takes shoppers to the Distribution Centre,
which stocks for sale a myriad handicrafts from the SUPPORT Arts and
Crafts Centres across the country. These products, of fine quality and
showcasing the legendary craftsmanship of Thai artisans, will make visitors
want to shop until they drop!

As you step into the entrance hall, the Distribution Centre is on your
left, with shops lined up along both sides of the corridor. On the right are
shops featuring arts and crafts products from the SUPPORT Arts and
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Crafts Centres from all regions of
Thailand, while on the left are
shops presenting handicrafts from
members of SACICT,

Each shop is decorated along
a conceptual theme. The rattan
furniture set is placed in a leisurely
man-made garden corner,
complete with fountain and the
shade of artificial plants that look
stunningly real. Another room is
decorated as a library with a cozy
atmosphere, with book shelves in
dark tones. But the cute little
wooden royal dolls or tukkata chao
wang which sit on these shelves
exude an air of refreshing
excitement while reflecting the Thai
way of life.

ltems are displayed in
categorised groups for easy
locating. Hand-woven fabrics, from
plain cotton to elegant silk, are on
offer at prices to suit one's purse-
strings. Elaborate shawls come with
a beautiful case ideal for gifting.

If you are looking for special
hand-made products as presents,
the shops here are the ideal venue,
A benjarong bowl for your
respected elders, perhaps? As a gift
for your foreign friends, the shop
attendants advise you to pick any of
the beautiful elephant fabric dolls.
As elephants are a symbol of
Thailand, the tourists love to
take back pachyderm motifs as
souvenirs from Thailand. Any
weekend that sees a great number
of foreign tourists visiting here,
that weekend a large number of
elephant dolls disappears from
the shelves.

Women will be attracted to the
artificial flowers, which look as
delicate as the real thing. A variety
of colourful blossoms is displayed
like in a florist’s shop, making them
another best-selling item.

Shops here are decorated like
the showrooms of popular
department stores. There is a
wooden notice board placed in
front of each room with a short
message describing the shop, its
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products and their place of origin.
Shopping here gives customers a
pleasure for they can explore at
their leisure, with no attendant
following their every step. But the
attendants are there, discreetly of
course, attired in traditional dress
and with bright smiles, to help
explain any queries about a
product that the potential
purchaser may fancy.

The handicrafts on sale here
are guaranteed of their quality.
lterns from members of SACICT
have been meticulously selected to
ensure that the products are hand-
made throughout the entire
production process.

As for the prices, one can rest
assured that all prices quoted here
are the same as at any SUPPORT
Arts and Crafts Centres, and range
from double digits to several
thousand baht, depending on the
refinement and hours of labour the
artisan spends in producing that
particular masterpiece.

SACICT does not mark up its
prices, for its mission Is to make
this venue a centre to expand its
market for handmade crafts culled
from Thai heritage and propel these
artifacts to gain the recognition of
global customers.

Shopping at the Distribution
Centre at SACICT is another channel
to support Thal handicrafts, where
your purchase gives more
encouragement to the craftspeople,
inspiring them to create even more
impressive works, thereby keeping
this Thai heritage alive and well. -

AutidaainAathinszndnalszina
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The SUPPORT Arts and Crafts International Centre
of Thailand (SACICT)

59 Moo 4, Chang-Yai Sub-District, Bangsai,
Ayutthaya Province, Thailand

ns./Tel. +66(0) 35 367 054-9
i lme/Website: www.sacict.net
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Royal Hand Helps Craft a Heritage

It all began with a heartfelt Royal gesture to alleviate the plight of rural farmers eking out
a meagre living off the land. It has since evolved into the country’s most-stirming success
story in the preservation and revival of dying arts and crafs.

It was a young Queen Sirikit who discovered the exciting possibilities in the local arts
and crafls = many handed down from generation to generation - of villagers while she
accompanied His Majesty the King on his countless visils across the Kingdom.

Realising that she could accomplish two objectives simullaneously — create opportunities
for farming communities to earn much-needed money during the off season, while
preserving ancient artistic skills = Her Majesty made the enlire exercise her pet project.

Young Blood for Age-old Skills

The Queen’s efforts were far-reaching. Villagers were encouraged, and supported, in

setting up cottage indusiries that used easily available local raw materials. Hilltribes-people

were weaned off opium cultivation and their artisans encouraged to create Iribal silver and
gold crafts.

Temporary regional training centres were set up whenever Their Majesties were in
residence and these concentrated not only on refining the skills of the village crafispeople
but reviving ancient arts such as Mudmee silk-weaving, Yan Lipao basketry, and gold and
silver nielloware,

To keep these arts alive, children from poor families were given a once-in-a-lifetime
chance at a future. Chosen by the Queen after stringent interviews, and under the stern
eye of master craftsmen and dedicated teachers, these youngsters stepped into a world
of wonder, from where the ordinary and the mundane - pieces of wood, lumps of clay,
remnant fabrics, skeins of silk and cotton threads, o name a few = emerged as the most
stunning works of art. Today, trainees ranged in age from 15 to &0, are giving truth to the
saying, “You're never loo old to learn™.

The Perfect Role Model
To further the project’s goals and o emphasise the Royal commitment, Her Majesty chose
Chitralada Palace as the location for a dedicated training centre. Since the opening of the

training centre at Chitralada Villa of Dusit Palace on June 25, 1977, regional arls and cralts

centres have been set up in Ayutthaya, Ratchaburi, Chiang Mai, Mae Hong Son and Surin
provinces to cope with the growing number of trainees and staff, as well as arts and crafts.

So convinced was Her Majesty of the beauty of the finished products, she personally
took it upon herself to promote them locally and on official visits overseas, where she
captured the hearts of everyone with her sense of style and incomparable grace, and
made countless fashion statements with handwoven Thai silk outfits and delicate
Yan Lipao handbags.

Chronology of main events

1976

The Foundation for the Promaotion of Supplementary Occupations and Related
Techniques (SUPPORT) is born on July 21 — through the sheer will, generosity and
patronage of Her Majesty.

1985
To reinforce the Foundation's impartant work, the Thai Government sets up the SUPPORT
Division within the Office of the Principal Private Secretary.

1988

The SUPPORT Executive Committee unanimously decides on a new name to reflect the
Queen's selfless commitment - the SUPPORT Foundation under Her Majesly's patronage
becomes known as the SUPPORT Foundation of Her Majesty Queen Sirikit,

With the project's rapid expansion comes the realisation that, for many families, their
cottage industries are now their main source of income,

1995
Expansion is imperative and to achieve this, the powers-thal-be realise that not only must

they expand local marketing channels for the products, they need international recognition

if they are to capture the interest of overseas markets.

Royal permission 15 sought for the
eslablishment of the SUPPORT Arts and
Crafts International Centre of Thailand
(SACICT), whose mission is to help
supplement the income of farming families
nationwide and, just as importantly, to
promaote the superbly made Thai arts and
crafts locally and on the world stage.

1999

Construction work begins on the
multi-millicn-dollar centre, which is
adjacent to the Bangsai Arts and Crafts
Training Centre. SACICT comprises two
main buildings, one housing admimstrative
offices as well as the display of arts and
crafts for export, and the other
accommodating an arts and crafts market,

2003

On October 31, a Royal decree is issued
for the establishment of SACICT as an
autonomous non-profit public organization,
managed under the supervision of the
Ministry of Commerce with the joint
cooperation of the private sector and the
Bangsal Arts and Crafts Training Centre.

2004

SACICT is officially established on August
12, to mark the celebration of Her
Majesly’s 72nd Birthday - it is a testamenl
to Her Majesty's foresight and hard work.

A Centre of Excellence

Excellence in management and just

as importantly, in the production and
marketing of Thai handicrafts has become
SACICT's catchery.

It is the hub for the development of joint
production and marketing iniliatives aimed
at promaoting Thailand's rich heritage and
culture — evident in the splendid work of its
artisans - throughout the worid.

SACICT's duties are manifold

From its home - sprawled across nearly
seven hectares of lush countryside on the
banks of the Chao Phya River, in Bangsai
District, Ayutthaya Province — SACICT
organizes craftsmanship competitions and
the sale of products; develops and
promotes these products; promotes and
supports marketing activities aimed at
expanding local and international markets;
builds support networks among the various
industries, while integrating modern
technology into traditional techniques,
develops myriad training programmes for
siaff and students; and ensures tha
intellectual property rights are observed

at all times.
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Product Showcase

1. usnuiiautsie / Holy Candle vase 10,000 UWibeht 2. \E0N8ULINYT / Golden trumpet candle holder 50 L VWbant
3. URNUATNTIENZLRAN / Seaweed vase 3,500 Uvi/baht 4. IBUNBUARIA / Frangipani candle holder 50 tvi/bant 5. usnu
Hanz5: / Bitter gourd vase 4,000 U Whaht 6. uanuLim / Bead vase 3,000 U Wibaht 7. wanuunzaneuauinu / Carved vase
4,000 U/baht 8. @uiieuuu@u / Zinnia candle holder 100 Unwbaht 9. BaiieuuIuyF / Golden trumpet candle holder

50 U7/baht 10, UEn15315a / Coral boat 4,000 Lnvi/baht




11. uanuAsulal / Fin vase 5,000 u/baht 12, usnuuAldY / Coil vase 5,000 U n/baht 13. usnudaibuvas /
Pouting vase 3,000 UnWhbaht 14. 1@9VBugauas / Desert rose candle holder 50 1nvibaht 15, i@afisuwAn@e / Cattleya
candle holder 80 Unv/baht 16. USfiuagais / Carved vase 3,000 Uiv/baht 17. i@etiauunudu / Zinnia candle holder
50 UIv/baht 18. wanudsniFanan / Coral vase 3,000 U v/bant 19. Ua1@eguane / Fish Design vase 1,000 U7 vi/baht

20. \FaViBuuUYT / Golden trumpet candle holder 100 17V/baht




Product Showcase

ATRHARSULL
Necklaces of various designs
LWURY 200 LNY/baht each

Tuuleuralsun
Bone china aroma candle holder
1,500 LWV/baht

Tuuleuralsun
Bone china aroma candle holder
3,000 UTibaht

16 |.i\ii|.g'|'||.'ti



Thai Food — Healthy and Heavenly

The world has taken such a liking to Thai food that it is now among the top five cuisines in the
world, along with ltalian, French, Chinese and Japanese food. Tom Yum Goong spicy shrimp
soup, Khiew Waan green curry, Pad-Thai fried noodles... these are just a few of the all-time
favourites across the globe today.

To partake of genuine Siamese cuisine is to experience the pinnacle of refinement. The ideal
Thai meal is a harmonious blend of the spicy, the subtle, the sweet and sour, and is meant to be
equally satisfying and pleasing to one's sense of sight, smell and taste. In short, Thai food is
simply delicious.

A harmony of tastes and herbal flavours is essential while spiciness comes in different degrees
according to meat textures and occasions.The culture and lifestyle of the people from each
region of the country — from the Lanna North or the Muslim South, from the Central Plains or the
Isan Northeast - is clearly reflected in their culinary offerings. As varied in the methods of prepa-
ration as in the raw materials and ingredients used, right down to the appearance of each dish
and its distinctive taste, Thai food truly offers a wide choice in delectable dining.

Genuine Thai food abjures the use of any chemical additives and derives its wholesome good-
ness solely from the natural herbs and spices that are carefully selected for their health and
nutritional benefits. Thai cuisine therefore presents a perfect balance of optimum nutritional
values and high medicinal benefits, all wrapped in divine taste and heavenly aroma that go
straight to the heart of consumers, both Thai and foreign.

The popularity of Thai food is such that today it is served in some 130,000 restaurants around
the world. Not only that, the export of ready-to-eat Thai meals is also growing, as 1s the export
of specially selected and packed Thai spices and herbs, both as a

cooking ingredient and for herbal spa treatments that boost one's /

health. Indeed, Thai food, Thai spices and Thai herbs — all are seeing DEP

excellent prospects in the international markets today. e
Denartmant of Export Promolion

www.thaitrade.com
www.thaitradefair.com



Access Your [arget
Attract Your Customers

Catch the Eye of Air Passengers

At Suvarnabhumi & Don NMuang Airports
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Sowenrful Meda

To Reach Powerful Consumers

For advertising, please contact:
66 (0) 2254 6898-9 ext 53, 54 or 081 6344062

Fax: 66 (0) 2650 7738
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