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dosnerwsnluseuse naneg auaraaswelafiazldTuvye The rain is here... And for those who would rather

spend their free days at home, SACICT Living Thai is

adfuthusnnninseenluviasiien SACICT Living Thai 3saa

Y

mmwwhuiﬁmwummmN’LugwLmn@hwmmaﬂm wae ready to lead you on a visit to some exofic places to

FurniuRandadnwuuaaanLasiunlvag Anudiuldvainnaie explore the beauty of the Kingdom. On the way, we

wnilslni will show you the diverse lines of arts and crafts — both

. the traditional and the innovative creations.
% a o YV % & a 6" =
muma:mmmwgaﬂﬂummwmmaﬁimﬂuﬁ 2557-2558

Aulasens “SACICT Craft Trend” ﬁg{uﬂ'duﬁ%mﬁam%w Today, we are taking you to learn about "SACICT Craft

T21319U52mne (29dn1sHmTw) 130 a.6.1 ldinaannisdnmn Trend? the new project being implemented by SACICT

wnltialuaaalanuiduwwmenanndesaagfitygiawio in which the global trends are thoroughly studied in

Lﬁuw'ﬁ@ﬁmﬂaﬁﬂmﬁLé:ml,?jmﬁmé’@]é’ﬂmﬁ Faansuly order to develop products which can answer consumer

Tunaduii Main Story asfui taste and formulate a strategy for Thai crafts to

, penetrate the world market. Read on in our Main Story.
a ) £% a 6] U 1A a, 1

lasduunu “vavaadailszninedszne” agaudallau

1599 “ANTTANITUAILALLATDIARDD” ﬁL@@HNNa@éﬁuﬂRﬁﬁﬁﬁﬁ@% For those who frequent the International Craft Gallery,

FoulUsiwudaerauriueiooni luaaud Open House do not miss the “Glass and Glaze" exhibition and tread

WAl HEIUEDITITIARET NIV IURUEUAILGN UM the long and winding road of civilizations of Mankind in

mamg“ﬁwﬁﬁuw%ﬁi 96 %’%L%Nﬁa@“@ﬂéu CaNMaTLEN” Open House"” column. Then meet the “Craftsmaster

Av9nIanszd wazus15a b “Craftsmaster’ naunazlusin of the South, Khru Thaninthorn Raksawong of the

MasiluazanIunefu T THTUrUD LW JenTaunaaysal Dahla Batik group, before coming back to Phetchabun

lunodail ‘Have a Good Trip" for a hiking and rafting fun.

veldayniunssu udmuiuaiunih Happy reading.... until the next issue.
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Saengrawee Singhawiboon
Acting Manager, Product Development and Innovative Crafts Department of The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)
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The SACICT’s contemporary craft trend is divided into 4 groups, starting from careful study of world Trends, and then developing the own ‘way’.
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SACICT
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Saengrawee Singhawiboon
Acting Manager, Product Development and Innovative Crafts Department of The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)

@@ SACICT Craft Treno 99
2014-2015
New Dimension in Contemporary Craft

Words Ratchatawadee Jitdee Photes SACICT and Sirapat Valaiphatchra

Thai folk craft is the fruit resulting today from the seeds of wisdom sown since
ancient times. Its present proud display on the world stage, however, is made
possible through the adaptation and adjustments introduced, allowing the
craftworks “fit in” with the current world trend from time to time.

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization), or SACICT,
is a big-league player charged with developing and storing the vast treasury of Thai craft products so
that it can be proudly presented on the world stage with new identity and aesthetic values, while
retaining the touch and feel of its invaluable ancient roots. This has inspired us to set a vision and
mission to develop the designs of our products, helping its advancement, hence the “SACICT Craft

“ - , Trend” for the Thai crafts of the 2014-2015 collection.
The word “trend” in the meaning of P . .
This project was begun with a consciousness of

SACICT is Stl’iCﬂy a trend that grows how much current world trends can significantly influence
from the precious Thai traditional the way handicraft products look. As you can see, SACICT
. . has been continuously releasing new products in line with
wisdom and topped with new the world trend. We compile a study on fashion trends,
adjustments of our modern times. designs, patterns, shades and colours. This pile of

Living Thai | 11



SACICT will act as the information
centre linking the knowledge on
handicrafts from countries in the region
SO as to see the big picture of the
regional craft network.

information is then analysed and used as indicating factors
in designating the trend Thailand's handicrafts should be
headed to next,” explains Ms. Saengrawee Singhawiboon,
Product and Packaging Development Manager at SACICT,
about the project’s background.

The main concept of the SACICT Craft Trend is the
presentation of real working products from the collaboration
of contemporary designers and Thai traditional artisans, with
the use of new techniques, new designs and new materials,
to bring out the unseen charm of the original handicraft in
a new and different context, so as to meet with the outlook
of new-generation consumers.

"If we look at the world trend, it is common knowledge
that Europe is the world's front-line leader in contemporary
handicraft fashion. European consumers are divided into
four main groups: nature lovers, modern-look craft lovers,
vintage craft lovers, and ethnic craft lovers. You may ask
whether SACICT is going to completely follow these
classification or not? My honest answer would be, not really.
We first have to look back to ourselves and see what we
have on hand. What we have are the preservation efforts
of religious art, the high craft. The more common handicraft
is interesting, too. We have a great deal of skilled artisans
as well, and more industrial goods have been transformed
into handicrafts these days.”

In a slightly different manner, SACICT categorised Thailand's
contemporary handicraft into four groups. The first group
is Fine and High Craft, which is inspired by extravagance
and perfection of items used in the royal household and in
religious art, such as gilded lacquerware, nielloware, silverware,
gold ornaments, and elaborate carvings, as seen in temples
and palaces. The Fine and High Craft has added a touch of
minimalism and the artists” own fashion into the work.

A suitable example of a product in this category is the

“Raya” earthenware lamp by Thai designer Paiboon Srisuthat

12 | Living Thai

and artisan Suwit Songsirikul. Inspired by the decorative
hanging ornaments in temples, with the occasional extra
add-on of a candle for lighting purposes, the two topped
the idea, designed and hand-made the “Raya” earthenware
lamp which gives both lighting and fragrance.

The second group is the Vintage Technology which is
inspired by the charm of the first technological era, especially
the machinery of the industrial revolution. In this group,
new tools and new materials are utilised in the making of
handicraft products. The third group is Folk Crafts and
Vernaculars, which also include the lifestyles and religious
beliefs of rustic communities. The products in this group are
basketry, textile, pottery, and apparel. The last group is the
products under the name of Inspired by Wisdom, on which
the new-wave designers express the sophistication as seen
in the masterpieces, topped with modern production
technology as added value.

Saengrawee explains further that, in the creation of
these works, artists and designers are inspired by ancient
wisdom and techniques that have been passed down
from generation to generation. One piece of work could
have been inspired by more than one trend. Therefore,
artists in the SACICT Craft Trend project comprise master
artisans in the field of conservation, and new-generation
designers that are working with communities.

“SACICT's product development and innovative crafts
Department are giving assistance in terms of the collection of
knowledge from traditional and innovative sources, including
recruiting helping hands from experts and designers to
give products a conformity with today’s modern lifestyles,
with the world trend as a control line. Some people may
think that something “trendy” is only about novelties and
something too new to grasp. But | have to say that the
word “trend” in the meaning of SACICT is strictly a trend
that grows from the precious Thai traditional wisdom and

topped with new adjustments of our modern times.”

wandoun lulasenis SACICT Craft Trend
n‘juuaNﬁmaqqﬁﬂquyﬂﬁﬁmﬂamimaﬂgvﬁw
nanwiutineanuuuguln
‘E’JN%GLﬂuﬂﬂ‘iﬁ’]ﬁu‘i?“ﬁﬂ“]{ﬂ”ﬂu

Products of the SACICT Craft Trend project are

the fruits grown from the collaboration among the country’s
craftsmasters, new-wave designers, and the communities.
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“So now the hope is no
longer just a dream, but
is something we can

reach out to and touch,”

naadmurazgululasinns SACICT Craft Trend &aulanusiu uilanen
ﬁmws'waﬁaLmzﬁmmﬁaﬂa%ﬂﬁaluﬂ'ﬁﬁ’u

Each product under the SACICT Craft Trend project is uniquely distinct,
in fashion, capturing the eyes of contemporary consumers.

Saengrawee adds that SACICT has set a three-year plan which emphasises
the promotion of awareness in SACICT Craft Trend previously launched in the
third [ICF in March. The activity to present the project was in the form of Mini
SACICT Craft Trend Gallery, to showcase the movement in trends, designs and
product samples, in line with the next year's trend.

The plan also emphasises the building of knowledge about trends of contemporary
craft, by publishing the “SACICT Craft Trend Book 2014-2015" about contemporary
crafts for local artists and the general public. A series of “Trend Talk"” activity was
also organised in Chiang Mai and Nakhon SiThammarat. The last part of the
project and the most important, is the continuation of the acquired knowledge
for further dissemination and improvement.

"As the integration of the ASEAN Economic Community will take effect next
year, SACICT also has a plan to equally promote the ASEAN Craft Trend. SACICT
will act as the information centre linking the knowledge on handicrafts from
countries in the region so as to see the big picture of the regional craft network.
Part of this information will be in the SACICT Craft Trend Book. And there will be
aTrend Talk where representatives from ASEAN countries exchange updated
information and movements of handicraft trends. In addition, we are going to
set up SACICT Craft Trend exhibitions in all ASEAN countries, under an effort to
launch the new trend and Thai handicraft products on a bigger stage.”

a:ﬂnmhmﬁmwﬁﬁ'nmmma’Lc%ﬂmms Support from an organization specially charged with knowledge development
SACICT Craft Trend funiisdo like SACICT, further opens more channels of opportunity for Thai handicraft

. e & )
SACICT Craft Trend Book 2014-2015" 1339 U products to achieve success on the world stage.
Knowledge gathered under SACICT Craft Trend

will soon be published in
“SACICT Craft Trend Book 2014-2015”. out to and touch,” says Saengrawee, with a sweet smile. £

“So now the hope is no longer just a dream, but is something we can reach
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SACICT

Glass and Glaze:
Reflections on Civilizations of Mankind

Words Photos

“Glass” is a very versatile material which is widely used in our daily life. It has,

in fact, been a part of our environment since early civilization of Mankind.
Throughout the millennia, our forefathers had carried with them the heritage of
glass art and passed it over to the next generations — the story we can now learn
from the exhibition titled “Glass and Glaze” currently featuring at the SUPPORT
Arts and Crafts International Centre of Thailand (Public Organization) or SACICT
until April 15, 2015. Some two dozens of exquisite exhibits of rarity which are on
display lavishly along with related information at the International Craft Hall on
the second floor of SACICT headquarters in Bangsai district of Phra Nakhon Si
Ayutthaya. The exhibition well reflects on the multi-faceted beauty of glass and
glaze from past to present.

Upon entering, the first sights will be on “Glass in Nature” as it is the first kind of glass to have
been discovered by man. In nature, many different kinds of glass are formed when sand and/or rocks
with high silica content are heated to high temperature and then cooled down rapidly. And they
come in various shapes and forms.

One of the most outstanding exhibits is obsidian or

| t diff t kind f volcanic glass — the molten rock that has quickly cooled.
N hature, many aifierent Kinds o Obsidian is hard and brittle; it therefore fractures with very

glass are formed when sand and/or sharp edges, making it a perfect weapon as well as cutting,

rocks with high silica content are piercing and hunting tool.

heated to high t ' q There is also fulgurite, a hollow, tube-like glass formed
eated 10 high temperature an as lightning strikes the Earth and the intense heat melts

then cooled down rapidly. the sand particles. The impact may penetrate deep down —
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Glass in the flesh — natural and man-made.

some 15 metres below the ground. The most complex
one, however, may be tektites, a glassy rock created by
the intense heat and force of meteoritic impact on the
Earth millions of years ago. During the extreme conditions
of hypervelocity impact, the molten rock or sand spurted
skyward, re-entered the atmosphere, rapidly cooled to
form tektites, and fell back to Earth. Tektites vary in forms,
textures and colours — olive green, brown, and black.
They can be found mostly in the Northeast, some areas in
Chiang Mai in the North, as well as in Kanchanaburi and
Prachuab Khiri Khan.

Glass in another definition is “man-made glass” which

has been in existence for almost 4,000 years now since

the day Mesopotamian craftsmen discovered the art of
mixing sand, soda, and lime to make glass. Archaeological
evidence suggests that the first true glass was made in
this ecoregion — the cradle of ancient civilization in West
Asia spanning across the plains of Tigris & Euphrates and
in Egypt.
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Glasswork in different periods has
its own features well reflecting
the corresponding history.
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Knowledge exhibition on the History of Glasswork
is not commonly organized.

In old times, glass was considered a luxury item and
reserved for nobilities. The method used in ancient
glassmaking consisted of heating in open moulds or
casting and encasing a solid metal rod or core materials
to form vessels. The sole glassmaking technique,

“core forming’ remained the same until second century
BC during the Hellenistic period that the new method —
mosaic glass, was developed and soon became very popular
with architectural designs across the Mediterranean region.

The third category and probably the most innovative is
“Glass of the Romans” The period from second to the
first centuries BC was indeed the time of new breakthrough.
Rome’s geographical and political expansion then brought
about the stability which allowed for greater economic
development and trade expansion. Decades later, glass was
already being made in ltaly and soon spread throughout
the western shores of the Mediterranean. By the end of
the first century AD, Jerusalem glassmakers made a
revolutionary approach which forever altered the process
of glassmaking. They discovered "“Glass-Blowing’ using
the hollow tube to inflate the liquefied glass into beautiful
and unusual shapes, and “Glass-Painting” technigues.

As a result, glass became a less expensive commodity
affordable to a wider population. Merely by looking at the
evolution of glass, one will already get a free tuition on
the History of Art class.
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A walk further reveals “Glass in the Islamic World' the
flourishing Muslim glass art on the eastern bank of the
Mediterranean. Following the fall of the Roman Empire in
475 AD, the Byzantine Empire rose to prominence and so
did its glassmaking technologies. Starting in the 9th Century,
new decorative techniques emerged. The principal
advancement began with the discovery that glass could
be painted with metallic stain, hence the first stained glass.

The fifth section here is “The Rise of Venetian Glassmaking”
featuring alluring array of sparkling crystals. During the
Renaissance (1300-1700 AD) luxury glassmaking was
revived, particularly in Venice where colourless and
coloured glass was crafted on the nearby island of Murano.

The invention of " Cristallo’ the colourless glass of elegant
shapes resembling rock crystal, by a Venetian glassblower
in the mid-15th Century, the complex, blown glass with
colourful stems called Filigree, as well as a richly marbled
chalcedony, all contributed to the surge in popularity of
Venetian glass throughout Europe and the world.

The following sections reflect well the influence of
glassware on European societies. “Glass in 17th-19th
Century Europe” which culminated at the adjacent
presentation of the world famous “La Galérie des Glaces
or “Hall of Mirrors” of Chateau Versailles in France tells
the entire story of the glass industry of Europe. While Venetian

glass still enjoyed its success, those in the Netherlands
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Every piece of glaze and glasswork
has an interesting story behind it.

found a new way to produce perfectly colourless glass.

The English glasshouse could make glass more brilliant
by adding lead oxide while the Bohemian achieved similar
success using chalk. The German glasshouse announced
the excellent result in the production of decolourised
glass which was cut and engraved to make fantastic glass
creations.

The magical masterpiece is, in fact, the Hall of Mirrors,
designed and built by Jules Hardouin-Mansart for King
Louis XIV of France from 1678-1684. The finer example
of French baroque, it was the scene for the signing of
the Treaty of Versailles and the place where the Siamese
Ambassador Kosa Pan presented to the French King
the letter from Siamese King Narai the Great on
September 1, 1686.

Wrapping up the exhibition in style is the “Glassmaking
in China and India” exhibition which differentiates Asian

tastes from those of the West where vessels were
traditionally cast in bronze or fired from clay. Glass was
more revered in the West than the Far East. In 1696,
Emperor Kangxi established the Imperial Palace Workshop
in Peking (Beijing) under the supervision of Jesuit missionaries.
The Chinese version imitated porcelain and carved cameo
glass which developed independently from Europe’s.

In India, glass was seldom made until the 18th Century.
During Mughal dynasty, most glass work was imported
from the Middle East and Europe. Indian craftsmen then
decorated it by cutting, gilding, or painting with enamels.
Today, it has become the exporters of large quantities of
glass tableware, bottles, bracelets, and beads.

“Glass and Glaze" is a scintillating reflection of beauty
from a simple source — glass. Just for one look and its

sparkles may give you a neverending inspiration.
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Khru Thaninthorn Raksawong
Ancient Thai Batik Craftsmaster

ASSUUNSSS SNWM0JA
wauaauvuuraninglusaru

Bou SWULIAY MW NFUAKAUAN / 9S8 JIFIKEDY

ASESTUNSSS SNWNouA WSISURoMINGU “Aaranunan” 0ot w.A. 2540
[nduanuna:SuassAnduIAILVOIWIUIANIUSITUVOINIATH TUVIKINUSISONE
lRSunisengoauBnyliidu “AsAadvouiunu” InorugdadiasuAaugw
S:HIUSINA (EUANISUMIBU) K30 A.A.U. 10oU 2556 At uuidiod

‘malasufes@lrmiduagme JduaTyiasla madlaasyhaseilidszmengudn Alandanariden
Fusudn Behlimnaudenuaslalunisvienuning’ agsiiunisnand
Az taamsvidudnlunadugnmuandiinu waldvgaly uazgnidunivlnalasnguaivan
a A o A a | v = A AR ~ | aa o w a
@n ffaatusiannfney 43 au duilunguifedinléndinanteurulunssadsmsviiumanuuy
Tus1auaseg
A & a A = < = o = v A | A
‘endnidudefiafinandousidng udy ameadudaon LNaVmeﬂ@mamﬂwmuﬂa Wag TN
Alsefnun@n Beunegd aed Aneffuidn danfin” aziade i “"Luimmumuumm& AW RBIeNENS
matydan aedTunilaadosndunyihfeiiludenensiaey SevhAsdnindely Fevidenniui
199 @guaﬂdwmiﬁuﬂé’umﬁwﬁh FaflunsunnaanannafvssnauunosnbivineuiisensanNyUszan
AUENNaUINGE
% ::{a/ a d:; ad o dltv v brd —
mamqwmm&mmmLLqummmu@aul,iawaﬁmwnumay WAUONMUIUUIUSIfU
dodlEgunsolianz THanuaanu uas &’aﬁuaaﬁﬁuéﬁumﬁ —Z [N S N
Jyumnoulla=osninsusou

m@ﬂaummmmu AzsiunissuanindIay Lasammmau G]O\]TUQEJHSYUIOW']: TBF]O’WUOG]HU
muwwmﬂ mmaﬂmamm 9 TuAntiden - IIHIﬁOdVUOQﬁUﬁOIILJSﬁﬂOUF]UIU_[ﬁ

@’JU@NVLNVLW V]’ISLWﬁQQ‘]JHN LL(ﬂﬂ@N@’m mm@ﬂmmuwmamm

30 | Living Thai



N

LivingThai | 31

A




32 | Living Thai



T 2553 nguewannin lesu
1 sundastivondon Yseam

a g . - 4
ﬂgﬁuumﬁsﬂs:aﬂnmqﬂnsmuazmia\mau,uuhliwm
dad

lFazansiasazldnanunaan

Khru Thanintorn made clever adjustments to archaic tools,
making them easier to use and more productive.
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SACICT

Knru Thaninthorn

Raksawong
The Lifeline of Ancient Thai Batik

Words Amphan Mala  Photes Dahla Batik Group / Jaruay Wongluang

Khru Thaninthorn Raksawong dedicated her life to the continuation
and preservation of ancient Thai batik, She established the

“Dahla Batik” in 1997 in Narathiwat to prolong the life of this

precious art. Her efforts have been repaid in 2013, with the honour
of “Master Artisan of the Kingdom” being conferred on her by
the SUPPORT Arts and Crafts International Centre of Thailand
(Public Organization), or SACICT.

38 | Living Thai



“This honour of master artisan is the greatest gift of my life. Actually | was
determined to do this for the country anyway, but now I'm happy to know that
my work has been made widely known throughout the country. It gives our
group members the will to continue with our efforts,” says Khru Thaninthorn.

She recounts that people in the Deep South had taken up batik work since
ancient times but then abruptly stopped for reasons unknown. Batik work
has been revived once again by the 43-member “Dahla Batik” group, which
completely retains the authentic, ancient methods of batik work.

“I've been with batik work since | was a child, through my grandmother,
who was my first teacher. During school break, kids would gather in the
batik-making atelier — girls learning how to draw and paint, boys learning how
to print and dye. However, after that time, | was not serious about taking up
batik work. | graduated in accountancy and never once dreamed that | would
come back to this batik business. I'd never thought of coming back to do what,
I now knowy, in fact really reflected the real me," she said, adding that her quick
turn to batik was a big surprise for her parents, who thought the work of civil
servants was considered the top profession at the time. »
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Due to a series of perplexed procedures, a necessity

of several specific tools, supreme patience, and dependence
of various unexpected factors in making ancient-style
batik, Dahla Batik seems to be the one and only group in
this country which is continuing in the business of
preserving this precious heritage. Khru Thaninthorn says
that it takes as long as nine days to make just one piece
of this amazing fabric.

The unique characteristics in the working culture of
Dahla Batik group is its making of ancient-style batik, by
fully manual drawing and printing with the use of ancient
tools, allowing only for the slight adjustment to enhance
precision and better output.

"In olden times, batik-making was done by preparing
the foundation using paddy husks, sand and water.

After it cools down, sheaves of thin banana leaf are placed
on the said mixture. With this method, the sheaves can
remain usable for no more than seven days. After that, you
have to change the banana sheaves. You must be careful
not to expose the sheaves to heat, to prevent them from
quickly perishing. The fabric has to be manipulated with
extreme carefulness. Nowadays, we use industrial-grade

sponge covered with plastic sheet instead of —

vada oA
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Unlike others, Dahla Batik applies manual printing

- and freehand drawing in their work.

This honour of master artisan is the

greatest gift of my life. Actually | was

. determined to do this for the country

anyway, but now I’m happy to know

that my work has been made widely

known throughout the country.
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Thailand’s ancient batik look more-or-less identical to that of

our neighbouring Malaysia and Indonesia. The preservation of ‘Thainess’
is so important to define who we are especially in this AEC era.

Dahla Batik seems to be the one and
only group in this country which is
continuing in the business of
preserving this precious heritage.

paddy husks, sand and banana sheaves. With this adjustment,
you have a new foundation that works better in keeping
temperatures low, with fewer losses of batik sheets.”

The output comes out beautifully as the heat and cold
collide perfectly on the batik sheet, making precise, fine lines.
If the heat overcame the cold, the colour boundary line
emerging from the sheet would be blurry.

"Patterning plate, pan, and candle crucible are made to
exact specifications and are not on sale anywhere inThailand.
We do it ourselves here. The mould is made in the same
manner as the goldsmith’s. You need plates of bronze and
copper welded together to make the mould.”

The work of KhruThaninthorn and her group has a variety
of styles — a twist of typical Malay patterns, graphical Thai
patterns, and a mix of newly-invented patterns inspired by
the surroundings in the area. The implementation of each
pattern depends on the functions of the particular piece of
cloth. If the cloth is to be made into aT-shirt, the pattern must
be enlarged by scale, which needs careful planning in each
and every step of the entire procedure.

Back to the time when the group was still young, Dahla
Batik exported to Malaysia. Khru Thaninthorn told SACICT
Living Thai that there have been some Thai tourists who'd
gone all the way to Malaysia to buy these batik works, only
to find out later that the product originated here inThailand.
Later, the group began to receive orders from customers
in Krabi, Phang-nga and Phuket. Therefore, Dahla Batik
expanded to Krabi and opened a small boutique showcasing
a variety of products for customers to choose from. Nevertheless,
the main production base has remained in Narathiwat,

the group’s hometown.
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Tokyo International Gift Show

Venue: Tokyo International Exhibition Centre
Tokyo, Japan

September 3-5, 2014

Tokyo International Gift Show is the largest International trade show in Japan,
exhibiting creative personal gifts, consumer goods and decorative accessories.
Established in 1976, TIGS is organized bi-annually by Business Guide-Sha, Inc.,
each Spring and Autumn at Japan's state-of-the-art Tokyo International
Exhibition Centre (Tokyo Big Sight). And this autumn, TIGS marks its 78th
edition with a grand display in East Halls 1-6, West Halls 1-4 and Atrium
covering total space of 82,660 squaremetres.

Tokyo International Gift Show (TIGS) is dedicated to showcasing the finest in
giftware and houseware product from all over the world. Exhibits include
furnishing fabrics, homewares, leather gifts, acrylic gifts, gold and silver gifts,
art pieces, bags, pens, crystalware, fashion accessories, contemporary
handicrafts, home decor, jewelry, and more.

Visit http://www.giftshow.co.jp for more information.
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Cadeaux Leipzig

Venue: Leipzig Exhibition Centre
Leipzig, Germany

September 6-8, 2014

CADEAUX Leipzig is the most important get-together
for key players in the gift and home decor sector in
Eastern Germany. You can’t afford to miss this
significant event as there will be an endless list of
beautiful things for a happy living with philosophy for
the event being dedication to what is behind high spirits,

harmony and peace.

Profile for exhibits include carpets, curtains and blinds,
decorative accessories, fabrics, homewares, lights and
lamps, objets d'art, rugs and floor coverings, soft
furnishings, home & office design, furniture, lightning,
handicrafts, gifts and souvenirs, home exhibitions,
kitchen and bathroom accessories etc.

Visit http://www.cadeaux-leipzig.de

for more information.
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Kreativmesse

Creative Fair

Venue: Messe Wels
Wels, Austria

September 3-7, 2014

Creative Fair is a 5- day event being held from
September 3-7, 2014 at the Messe Wels in Wels,
Austria. This event showcases products like handiwork,
hobby and craft supplies, Kknitting, crocheting,

sewing, fabrics, wools and patchwork, dolls and teddy
bears, painting and art supplies and much more etc.
This will also involve key Industrial products, gifts and
handicrafts industries.

For more details about the fair, click

http://www.messe-wels.at
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Of Naga
andtheTeXJ[”eS

The SUPPORT Arts and Crafts International Centre of
Thailand (Public Organization), or SACICT, is inviting all of
us to enter the religious, spiritual, traditional, and cultural
universe of folk crafts in the textile exhibition featuring
“Naga" at the SACICT headquarters, Bangsai district of
Phra Nakhon Si Ayutthaya province, from now until
September 1, 2014.

Presiding over the recent inaugurating ceremony was
Thanpuying Jarungjit Teekara, Her Majesty the Queen’s

Deputy Private Secretary. This exciting exhibition is

divided into three main zones — the existence and roles of

Naga in Thai beliefs; the work of Her Majesty Queen
Sirikit in connection with Naga motif apparel; and the
exhibition of more than 250 Naga-patterned fabrics used
in different functions and in different ethnic cultures in

Thailand as well as in the Southeast Asian region. The last

section is supported by Ajarn Paothong Thongchua's
Museum.

The symbols of snake, serpent, or naga, appear in
traditional costumes of various ethnic groups in the

Kingdom. They can also be easily found in those of

Southeast Asian countries e.g. Laos, Vietnam, Cambodia,
Myanmar, and Indonesia. The use of this spiritual creature
has been apparent farther afield like China and India. It is

believed that the origin of this naga-related belief is dated

back over two thousand years, with several folklores

i celebrating naga as the symbol of superiority, fertility,

privilege and fortune. The stairway to the afterlife universe
is also associated with naga.

The Naga-patterned Exhibition is organized with an

: objective to publicize the unique characteristics of “Naga”
: that appear on native textiles in the Southeast and South

Asia regions. It also serves to educate the interested

public members from all walks of life, notably youngsters,

: on the culture in which beliefs about naga run through the

: veins of the people. 2
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The 7" “Cotton: A Fine Gift
from Thailland”

under ‘Thai Cotton in Modern Living’ concept

Another success has just been
registered at the seventh “Cotton: A Fine
Gift fromThailand” fair organized under the
concept of “Thai Cotton in Modern Living”
by the SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization)
or SACICT. The event held in collaboration
with four of Thailand’s leading fashion
design institutes — Kalawin, Raffles, Tuxila,
and Bangkok FA., was highlighted by
exhibitions, fashion shows, talks, and
many stage performances. The most
encouraging sign is that the event attracted
biggest-ever number of young people.

Mrs. Pimpapaan Chansilpa,

SACICT's CEO, said “Already in its
seventh year, the fair showcases a
combination of traditional products and
modern ideas, it is believed to inspire
more young hearts this year. The highlights
of this event included a fashion show

of hand-woven cotton apparel in

‘Heart to Life' collection - a collaboration
of the four institutes. Furthermore,
another partner by the name of Silpakorn
University’s Faculty of Interior Design
also set up a mock-up room decorated
with a large variety of hand-woven cotton
products under the concept of ‘Thai Cotton

in Modern Living"”
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The annexed exhibition zone displayed a wide range of
interesting textile exhibitions, for example, the exhibition
of common cultures, the green craft fabric exhibition, and
the exhibition of hilltribes’ textiles. More than 100 booths
from exhibitors all over Thailand all showed off their cotton
products in the forms of jewellery, bags, and home
decorative items, and others.

This success is considered a kickstart of the efforts to
further develop the folk arts and crafts and the potential of
human resources in Thailand's arts and crafts circle. It also
aimed to inspire people towards the conservation of
national identity. The SACICT's management expressed
confidence that the arts and crafts would play a key role in
the economic progress in the long run, especially at the
high time of the upcoming integration of the ASEAN
Economic Community (AEC). &2
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Arts des Hauts:
The Open House

Prior to the official launch of “LUX by SACICT a project to honour
Thailand’s high crafts and master artisans, the SUPPORT Arts and Crafts
International Centre of Thailand recently organized a day trip to call on two
of Thailand's master artisans in two different provinces — Khru Thamnong
Rungsithong in Chonburi and Khru Montha Bhumisakdi in Chanthaburi.

The trip registered a great success.

Khru Thamnong Rungsithong, the “master goldsmith of Panthong’ is an
expert in traditional goldsmithy. He started the career at only 12 years old
and has eventually developed the patterns that are considered his signature.
Khru Thamnong said he had been inspired by the mother nature and the
classical Thai lifestyle. The patterns are namely Kam Kung (prawn claw),

Khai Pla (dotted lines), Prakham (rosario), Khaolam Tat (diamond), Look Khong
(gong), Fak Khae (sesban pod), Look Son (pinecone), Pikun (bulletwood
flower), as well as Sukhothai patterns. He also created contemporary designs
such as the gold miniatures called Thongkham Jiu (goldlets), and specially

made-to-order gold accessories.
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In Chanthaburi, the SACICT group visited Khru Montha Bhumisakdi,

“the keeper of Chanthaburi Puzzle Ring” The lady has been practising
goldsmithy for more than 60 years, having inherited the gold craft skills
from her parents. The common theme of the puzzle ring originated from
the seascape on the coast of her family hometown, Laem Sing district of
Chanthaburi. The distinctive point of this puzzle ring include its exquisite
beauty and elaborate technical details — gem setting for luxurious look, or
with golden miniature spring for greater appeals, thanks to the use of borax
that enables movements of tiny golden animals on the ring.

This “Open House” allows us to view many beautiful and elaborate works
of the two master craftspeople who not only produce preservation-worth
beautiful work, but also contribute to the society by passing the knowledge
on to the next generation.

The “LUX by SACICT" project meanwhile aims to develop the rare
masterpieces that are worthy of showcasing in line with SACICT’s mission
towards preservation, support, development, and promotion of the high arts

in honour of the master artisans of the Kingdom.
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Brand - New Permanent Exhibitions:

Suphan-Phat Hall and the
Innovative Craft Showcase

It was truly an auspicious occasion when the SUPPORT Arts and Crafts International Centre of Thailand
(Public Organization) recently unveiled two brand-new exhibition halls for the public with the objectives

to inspire those who love the traditional crafts as well as the modernized and innovative creations.
The Suphan-Phat Hall exhibits both the classical and contemporary gold crafts while the “Innovative Craft

Showcase"” features exciting display of the work by new-wave designers under several projects initiated

by SACICT.

The opening ceremony, taking place on June 13, 2014, was chaired by SACICT's CEO Pimpapaan
Charnsilpa. On hand to give an introductory speech was the project’s advisor Dr. Anucha Teerakanont while
offering a special lecture on “Suphan Phat: All About Gold and Garbs” was an authority on the subject,

Ajarn Prapassorn Posrithong.
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The “Suphan-Phat” Hall is the latest feature at the
SACICT headquarters in Bangsai, located on the second
floor of Phra Ming Mongkol Building. On display tastefully
within the hall are the master works of Thai master
goldsmiths, in juxtaposition with a rich collection of
intricate hand-woven silk and gold brocades. Here is a
glittering array of jewelleries, home utensils, and religious
ritual wares. On the other zone stands the exhibition of
gold works by the best known schools of goldsmiths in
Thailand - the Royal College of Goldsmiths, Phetchaburi
goldsmiths, Sukhothai goldsmiths, and the Nakhon Si
Thammarat gold nielloware masters. The textile exhibition
also showcases ancient and historically-important pieces.

On the same floor, there is the “Innovative Craft
Showecase"” with highlights being the prototypes jointly
developed in the many project initiated by SACICT and
in collaboration with a list of innovative minded designers.
Working with artisans in various communities, these
designers used their artistry to help transform original
ideas into beautiful innovations, creating an added value
to the community product and raising the standards of
Thai crafts to compete in the world markets.

The “Suphan-Phat” and “Innovative Craft Showcase”
are on show at the SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization), Bangsai district of
Ayutthaya province, daily from 08:00 to 17:00 hrs.

For more information, please visit www.sacict.net.
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. HAVE A GOOD TRIP*

Paradise Regained:
Ecotourism at Nong Mae Na

Words Poom Panejorn

Photos Poom Panejorn and Nong Mae Na Forest Preservation Club

It is now the beginning of the rainy season. Forests of pines and grassy fields in
the embrace of Thung Salaeng Luang national park still look as gorgeous as
during any other season. The original fragrance of the earth, the vast savannah,
and the sights that transmit a vibe so familiar as if they’d come out of a childhood
storybook — such is the depth of satisfaction gained, that one wishes to stay here

for as long as possible.

The Nong Mae Na Community is located in the area of
Khao Kho district of Phetchabun province. This community
- supported and developed by the Department of Tourism,
Ministry of Tourism and sports, and other relevant agencies

- received the 2010 Tourism Industry Excellence Award in

ecotourism of the northern region. Protected by the embrace

of Thung Salaeng Luang national park, the area in and around
the community is still lush with forests and ecological diversity.
When the adjective “great” is added through unity and good
management of this model community in terms of preservation
of environment and natural resources, it becomes “perfection”
We are not surprised why this community has become the
most sought-after destination among the many Phetchabun
sights, for indeed, this community truly is a paradise for
nature lovers.

President of Nong Mae Na Forest Preservation Club,

Khun SompongTumkham, along with a group of eager villagers

were all there to welcome us. Khun Sompong informs us,
"Tourists can have the Nong Mae Na semi-adventurous
experience by either spending a night or more, or just a
one-day trip. Accommodation can be chosen — from a tent
in the forest for maximum experience in nature, or lodging
at a village homestay for guaranteed local hospitality.
Tourists may also choose to stay at resorts in the nearby
Khao Kho town.

"For the real-deal forest experience in a tent for two days

and a night, tourists will kick off the trip at Thung Salaeng

Luang national park office in Nong Mae Na. The first activity
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is a cruise down the Khek stream,” says Khun Sompong,

adding that in October, community guides will take the tourists

up to Thung Non Son, one of the country's top ten most

beautiful flower fields. During the transition from rainy season

to winter, the fields will be packed with clovis thorel, narrowleaf

zinnia, yellow star, rafinesque, monkey cups, and many
ground orchids. Whereas during March to May, in the last
part of summer, tourists will instead see vast fields of
Siamese tulip.

Visitors to Nong Mae Na community will encounter a

¢ wide range of experiences in nature, with community

guides always on hand to educate tourists about the flora,

herbs and to let tourists in on the fun of birdspotting. On

: the other side of the community, tourists can also learn about

Khao Kho's flaming political background. “Participants of

¢ this tour program will be invited into the embrace of Mother

Nature, by spending the night in a tent by the stream. If you

¢ are in a group of five or more, the price per head is brought

down tojust 1,000 baht. Your guides will prepare the necessities

¢ for tourists — tents, row boats, life vests, and four meals’

Khun Somphong explains.

Another advantage of tourism in the rainy season, especially

oat Nong Mae Na community, is that tourists will be able to

see rare species of butterfly, molluscs, fish and fireflies. A
study conducted of the area informs us that along the 7-kilometre

river cruise from Kaeng Bangrachan to Songkran waterfall,

1 as many as nine rare butterfly species are to be found,

e.g. shan nawab, eastern courtier, black kaiser, broken-band



oakblue. These butterflies are not there for show in two's
and three's, but in thick, dense flocks!

River trekking down the Khek stream at Nong Mae Na
community is not as adventurous or acrobatic as tourists
might find in other areas because the water current in the
Khek is not that strong. Tourists can lay back and savour
nature at a leisurely pace.

Now comes the most exciting part of the trip — the quest
for the rarest freshwater jellyfish. The freshwater jellyfish
was first discovered in Thailand just over a decade ago, in
2002. Thailand is now the fifth country in the world to have
discovered this rare creature, after the United States, Russia,
the United Kingdom and Japan. The freshwater jellyfish
found in Kaeng Bangrachan is tiny in size, only as big as a
five-baht coin, but occupies a place of prominence in the
annual tourist festival held during February and March.

According to a geological study, over 100 million years
ago this area of the lower northern and the upper central
region was once an ocean. Time passed by and salt water
gradually diluted and finally became freshwater, hence the
discovery of freshwater jellyfish in modern times.

Khun Sompong further informs us, “Originally, the area
around Nong Mae Na community was in a state of deterioration.
The improvement occurred when Thung Salaeng Luang
national park integrated community participation in its
conservation efforts. This has shown the villagers how the
area can be replenished and made them realise the importance
of environmental concepts. Villagers from Nong Mae Na
community then formed the ‘Nong Mae Na Forest Conservation
Club’ to take part in the conservation effort. The club's
objective was to promote ecotourism in the area in order
to improve their ‘home’ and raise new sources of income.
The club’s establishment also permitted the exchange of
information with relevant outside agencies. After all the sweat
and effort of 10 years, the Nong Mae Na Forest Conservation
Club, as a member of the Department of Tourism’s Community-

Based Tourism Network, was rewarded with success — it

4 =
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now attracts more than 5,000 tourists to the area annually.”

The community of Nong Mae Na has approximately
100 households, mainly engaged in agriculture —corn, livestock,
passion fruit, chili, vegetables and silkworm cultivation.
With its location in the mountainous area of Khao Kho
mountain in Phetchabun, the temperature at night is cool
and the days are perfect. Its long rainy season starts in April
and ends in September. Right now, the time is ideal to pack
your bags and set off on a trip to Nong Mae Na—and SACICT
Living Thai is certain that, once experienced, visitors to this
place are sure to return again.

The village of Nong Mae Na is located within the boundary
of the Forest Conservation Area of Khao Pang Ko, bordering
Thung Salaeng Luang national park, and only two kilometres
away from Thung Salaeng Luang — Nong Mae Na National
Park Protection Squad Office (SL8). Tourists interested in
visiting the area may directly contact the Nong Mae Na Forest
Conservation Club through Khun Sompong Tumkham, at
telephone number 081 046 2166.

Furthermore, one may find more exciting, interesting
tourist attractions, including standard tourism services,
on the website of the Department of Tourism, at
www.tourism.go.th or call the 24-hour DOT call centre
at 02 401 1111.

\
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The Department of Tourism
cares for your safe and happy travel.
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Dear Sir/Madame,

: SACICT Living Thai is indeed a very precious magazine,
"""""" : considering its interesting contents and extremely useful
. information. For me, I love its beautiful design as well as photos

"""""" andillustrations. Itis definitely a publication worth collecting.

If I could make a suggestion, | would like to propose

that you please write about the Royal Vocational College

(an educational institute operating on the compound of

the Emerald Buddha Temple). | have heard about their
classes in carving (yet | do not know whether it's concerned

your organization). | just think their works are quite original.

Regards,
Chiranan Surakarn
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Sawasdee ka, SACICT Living Thai Team,

Thanks to SACICT Living Thai magazine, | have now
become very interested in arts once again.

| used to enjoy arts and art exhibitions a lot but had
somehow lost interest of late. Living Thai has, somehow,

rekindled my passion and evoked the sense of pride in
our craft heritage. What you have featured in many

columns clearly illustrated the mastery only few can
achieve. We should all applaud our master artisans.

And thank you again for making me proud of our

Thai artistic heritage.

Dao Thaprachand

/- Living Thai
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N3Ny 10330 viFa e-mail: sacict.thai@gmail.com AMUAATLIAIMNY

EH L'ﬂuﬂiv‘[mmumamiwﬁumﬂiuﬂmmi@mmmaiﬂ L3N URIRANUNENTE -

mamuaLLumimumi@mwuwmimmmmwaﬁmn f.el,

Interested readers may now peruse SACICT Living Thai online at www.sacict.or.th and are welcome to send in suggestions and
comments to: SACICT Living Thai, Editorial Department, Feature Co., Ltd., 23/18 Soi Ruam Rudee, Ploenchit Road, Lumpini, Pathumwan
District, Bangkok 10330. Or e-mail to: sacict.thai@gmail.com.

|

Those whose letters are selected for publication will receive a special gift as a token of appreciation. All letters are subject to editing at the editor’s discretion

68 | Living Thai



ﬁﬂﬂ?ﬂ‘Uiim’W%ﬂﬂiLL&Zﬂaﬂﬂiimﬁ‘ﬁﬂﬂinﬂﬁﬁuﬂlz

1ealanasuiinaans SACICT Living Thai vianaadfu
fein fasduruviieuadng el uasiiari
1 td' z a =1 EZ 1

WNg Az Nassniienndg Sanszunlildametanen

> I a aa $% gj dld 1
wnndadufieaansuannidndae M99 AdaudIne
Pazaminglaauneasas waReaadanileItilonm
saulng) Hunsluslunasdnsannlumiae

wanandt agnnldmiuauasasvasauiang Avineu
A a 1 1 a 1 U U I o I
Hiladaudng wisesnuuazdiguentea: laduiy
% = - ~ 2 =
doalununngnasls mazunefinuiudng
& @ A Yo A | |
Aduisaslnadafviraulalitiasay

v qu v a o a 4ﬂ|
gavnaiaaldifinnuwingudyg sanuzeny uzas
I o L2
Wuriaelalias

NadR /KouVoN

Greetings to the Editor and the Editorial Team,

| have so far read many issues of SACICT Living Thai
and wish to compliment both SACICT and the magazine
production team for the job well done. | thoroughly
enjoy the contents in each issue. Besides, it comes

as a free distribution publication. In fact, even if we
have to pay, | still feel it's worth the money. The only
weak-point here is, | think, that it sometimes contains
too much corporate promotion content.

| wish to see some articles about small people...simple
craftspeople with simple works. Something we see in
our daily life can also be very appealing.

Lastly, | wish to cheer you on to produce more and

more valuable work like your magazine.

Kulwadee Huaikwang
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APPLICATION FOR MEMBERSHIP

go uwana
Name Surname
Su/iFiou/dinn 1WA (] Hrgy
Date of Birth Gender Male Female
NSANYY/Education:
AN3USIYUFS JStynysis USryrunln Buq
Less than Bachelor’s Bachelor’s Degree Master’s Degree Others
Degree
91%w/Occupation:
wUlnJyuusEnioNsu VISIBNNS/STIANN
Private company employee Govt/State enterprise official
UniSuu/Uasn/anAnun $uems/Isuisu/roaiRios
Student Restaurant/Hotel/Travel Agent
3uq
Others
anuRAWU/IFSUTNoanS

Where you first came across SACICT Living Thai magazine

@iuztnthnuadnsiduaunsn
Who (or what) prompted you to seek subscription

$19a:199AdMSUN1SIAEVTineans/DETAILS FOR MAGAZINE DELIVERY

Ho/Name

Rog/Address

INSAWN hu/irinau)/Tel. (Residence/Office)
InsAwn @ofio)/Tel. (Mobile)

Jiua/E-mail

Insgunidenidanslunisindsist 6 adu)
| agree to pay for one year’s subscription (6 editions)
Tuds:inA 300 uAn/ Domestic 300 baht  $1dUs:INFA 2,400 UN/Overseas 2,400 baht

TouRuNinUryBoounswe BoUrysd: WA ﬁamuqs:

Payment via cheque/money transfer to: Savings A/C Name: Payong Kungwansurah
sunAlsingwArusg atvadnau 1avinonys 001-549715-3

Siam Commercial Bank, Chidlom Branch, Savings A/C No. 001-549715-3
nsandvluadasauidn wioulonansnisgas=isuui:

theaudnduwus Uneans SACICT Living Thai 23/18 309S0UNA NUUIWAUIAM
IVOIAUWT IVAUNUSU NSainwet 10330 néoIwWnsuRkUNeiay 0 2254 6839
n§ondiua: sacict.thai@gmail.com dounuvoyalmuIRUrSoNU=UN & sulAR
theaudnduwus Unedas SACICT Living Thai InsAwri 0 2254 6898-9 510 60

Remarks: Please mail your completed application form, along with proof of payment to:
SACICT Living Thai, Subscription Department, 23/18 Soi Ruam Rudee,

Ploenchit Road, Khwaeng Lumpini, Pathumwan District, Bangkok 10330

or send by fax to 0 2254 6839 or by e-mail to: sacict.thai@gmail.com

For enquiries and suggestions, please contact:

SACICT Living Thai, Subscription Department Tel. 0 2254 6898-9 ext. 60

IUWaSUTEASNNe1oNaIsIA/ This application form may be photocopied.
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The Beauty of Batik
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Batik is considered as both an art and a craft, involving the use of wax and dye
to beautify a piece of cloth. While such creative works may be found in different
parts of the world — from Asia to America and the Middle East to Mainland
China - it is probably most celebrated in Java, Indonesia, where finest batik works have
been thriving through centuries. The word “batik”, it is believed, originates from Javanese
word “tik” meaning “to dot”.

Batik art came from Java to Siam via Malaysia a long time ago. It had since been
passed down through generations, and just disappeared for unknown reasons before
re-emerging just before World War II. And Dahla Batik is probably the only one group
which propagates the “hand-print and hand-paint” production concept.

Each creation requires minute detail yet the end result is a real reflection of southern
Thai charms and a true spirit of Thai-Muslim communities in the three southern provinces,
particularly Narathiwat where the group is operating.

%
'!”
"

0 wving Thai

C S s awrr @7 2o L




1
~
o
<
=
=
an
&
=
o2,
—




¢
nserInsdwy (Luuiiae)
Phone case with chord

{ua: 80 uan/baht apiece
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NININIR AN INHYUIRAN a18LAN GIl5uau
Rayon cropped pants in full print
foa: 490 uin/baht apiece

auledudin awnsnArsoléf / Interested buyers please contact
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