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It would require volumes to record with any justice the vast
number of projects Her Majesty the Queen has initiated for the
benefit of her people across the length and breadth of this
country. Along with His Majesty the King, Queen Sirikit of
Thailand is feted the world over for bringing hope and
sustenance to millions of people, whose quality of life has
improved immensely under their visionary guidance and

heartfelt compassion.

To commemorate the joyous occasion of Her Majesty’s 815t
Birthday on August 12, 2013, SACICT Living Thai features, in this
issue, a handful of those numerous projects which not only
conserve and protect the immeasurable beauty of Thailand’s
great heritage of arts and crafts, but which actually breathe new
life into them — through innovative ways of representation and
creativity that raise the quality of life for the artisans and

craftsfolk themselves.

Thus, our Main Story focuses on royally-initiated projects in
Ayutthaya and various other landmarks related to Her Majesty —
as depicted in paintings created by Master Artist Somsak
Raksuwan. These massive works are now on permanent display

at the Thung Huntra Memorial Hall of Allegiance in the old capital.

In Craftsmaster we recognize the mastery of Master Vanit
Thammapratheep, whose basketry creations in brass take one's
breath away, while Open House brings you a glimpse, through an
art exhibition, of the lifestyles of riverine communities along the
Mekong — all the way from the Himalayas to Vietnam via China,

Myanmar, Thailand, Laos and Cambodia.

Read on and be mesmerized...
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Master artist Somsak's rendition of
Koh Kerd Arts and Crafts Centre

MAIN Story*

aufini Snégosseu
wenanauAadunAuAaduusIAIKIUS:INAINg

Somsak Raksuwan
Chairman of The International Visual Artists Association of Thailand
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Setting up the paintings at the Thung Huntra Memorial Hall of Allegiance.
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Phra Mingkwan Pavilion, Bang Sai Arts and Crafts Centre.
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Her Majesty's Model Farm Project at Nong Ngu Hao, on canvas.
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The new palace of Siriyalai.
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| MAIN Story*

SAlyeImUNSI
The majestic World Heritage Site of Chaiwattanaram Temple in Ayutthaya.

Story Suwanna Premsote  Phetes Somsak Raksuwan

Compassion on Canvas
at Thung Huntra
Memorial Hall of Allegiance

Il of us on the SACICT Living Thai editorial team were in
Agreat anticipation that day, knowing we’d soon be
meeting renowned artist Somsak Raksuwan, the creator of
many famous and infamous paintings which have grabbed
front-page headlines.
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Apart from painting controversial or politically

critical pictures, the seasoned artist is celebrated
for his marvellous paintings of beautiful landscapes
and the peaceful way of Thai life. He is in fact
among the driving force that has propelled a long
list of Thai artists to exhibit their works on the
global stage.

But, the works of art which have brought
greatest fame to Somsak are those masterpieces
depicting Their Majesties the King and Queen as
well as other members of the Royal Family. His
artistic finesse has also earned him the privilege of

serving the Royal Household by painting the ceiling

murals in certain chambers at Klai Kangwon Palace.

In 2009, Somsak was invited to participate in
a special painting exhibition celebrating His
Majesty the King's birthday, at Government House.
The following year saw him lead a team of artists
in the National Mother’s Day candle lighting

ceremony in celebration of Her Majesty the

Queen’s birthday, at Santi Maitri Building, also at
Government House.

Notably, Somsak was among the 84 artists
invited to exhibit his work in the “Arts of Royal
Duties, 84 Pictures of Gratitude” Exhibition in
memory of HRH Princess Galyani Vadhana, during
the Royal Cremation Ceremony at Sanam Luang in
2007.

Most recently, he was chosen as the master
artist to paint nine royal portraits of Her Majesty
the Queen and the artistic portrayal of her
boundless compassion for her people. All the
masterpieces are now on permanent exhibition at
Thung Huntra Memorial Hall of Allegiance in
Ayutthaya province.

The new memorial hall is located in the
compound of Chalerm Phra Kiart 80 Punsa Public
Park on Huntra-Chang Saeng Road in Huntra
sub-district, Ayutthaya province. The new cultural
complex was built by the people of Ayutthaya in
celebration of His Majesty the King's 84t Birthday
on December 5, 2011.

The nine oil and acrylic paintings depict Her
Majesty's dedication to her royal duties. Each is
accompanied by a landmark of Ayutthaya province,
namely the World Heritage Site of Chaiwattanaram
Temple, King Naresuan Memorial, Queen
Suriyothai Memorial, Siriyalai Villa, the new Royal
Villa in Bang Sai district, Bang Sai Arts and Crafts
Centre, the Model Farm Project under the Royal
Initiative of Her Majesty at Nong Ngu Hao, the
Weaving Project under Her Majesty’s Royal
Patronage in Maharat district, and Koh Kerd Arts
and Crafts Centre in Bang Pa-in district. =

The works of art which have
brought greatest fame to
Somsak are those
masterpieces depicting Their
Majesties the King and Queen.
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Queen Suriyothai Monument.

14 | Living Thai



L.-

2%

WS:USUS’]IﬂU‘a'IO§EI AVIFIWSUISAISUKISE ||a:n:\113|v1na\1
King Naresuan Monument.
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—> Her Majesty the Queen has always been
concerned about the conservation of our national
heritage. Upon visiting the four-centuries-old
Chaiwattanaram Temple in this old capital back in
1991, the Queen graciously advised that in order to
keep our archaeological heritage intact, we would
have to raise public awareness and establish
proper understanding among the people. Our
people have to recognize the value and appreciate
the significance of those places, nurturing a sense
of belonging, so to speak. And once they feel a
love for those places, they will be able to co-exist
in harmony.

Later, His Majesty commanded that a new
royal residence — Siriyalai Villa — be built on the
opposite bank of the Chao Phya River in
commemoration of the Queen’s 51" cycle birth
anniversary the following year. This indeed brought
great joy to the people in the community.

Another majestic piece Somsak painted and
put in place along with Her Majesty’s portrait is the
painting of the heroic Queen Suriyothai's Monument,
which is located in Thung Makam Yong, Ban Mai
sub-district of Ayutthaya. Thung Makham Yong is an
expansive paddy field which, by His Majesty’s royal
initiative, was turned into “Gaem Ling” (literally
translated as Monkey's Cheeks), a water retention
area to prevent flooding. The project was launched
to honour the late Queen Suriyothai of Ayutthaya
Kingdom and concurrently celebrate Her Majesty
Queen Sirikit's 60" Birthday in 1992. It was also
aimed at instilling a sense of patriotism among us,
the Thai people.

A good part of the vast field is His Majesty’'s
private property, which he graciously granted
permission for use as a water retention area when
the Chao Phraya River overflows. The same area is
also home to plants and shrubs such as bamboo
and eucalyptus trees, which villagers cut and use
as firewood for the smithys that produce the

province's famous craft — Aranyik knives and cutlery.
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There is also a picture telling the story of
King Naresuan’s Monument, a project initiated by
Her Majesty the Queen to pay tribute to the heroic
King Naresuan the Great — the saviour of
Ayutthaya Kingdom — and to honour His Majesty
King Bhumibol Adulyadej on his Golden Jubilee.
The statue was built on the former battlefield
conserved as a historical site, which has now
become a frequented tourist spot in this old capital city.

A more familiar scene is that of Bang Sai Arts
and Crafts Centre of Her Majesty Queen Sirikit. For
almost four decades, this creative crafts centre,
initiated by Her Majesty the Queen, has offered
free vocational training for children of needy
farmers nationwide. Apart from generating income
and improving the people’s quality of life, this
project also helps conserve the country's cultural
heritage of craft traditions. At present, Bang Sai
Arts and Crafts Centre is among the must-visit
landmarks of Ayutthaya.

Master artist Somsak Raksuwan said he felt
deeply privileged to be entrusted with this
important mission. “I came to work on this
exhibition at the invitation of Governor Wittaya
Piewpong of Ayutthaya province. He is a real
gentleman. | did my work with pleasure and was
under no pressure at all, because he allowed me to
do it my way."

He continued: “| showed the governor the
sketches and told him that the finished works
would be three times more beautiful. Amazed, he
asked how that could be possible. | am so very
happy that | have finally delivered what | promised,”
he recalled with a smile and quickly added:

“He could have chosen any artist, but he chose me,

so | was compelled to do my best.”

‘| did my work with pleasure
and was under no pressure at all.’



wszsrUnlrh 9nouning
The new Royal Villa, Bang Sai district.

Living Thai | 17



gkt

 oasdplytplriy®e

g g TR ;;:l‘l;ﬂ-‘l}lﬂﬁ .
‘*’ﬁf}’ﬂ,’:ﬁ,’:mu:m

= -~ . .- rfesdefoiedebe i el

St el AL
-ﬁ-'.ufﬁ:":':?ff R

T i ¥ o af el

Tasunsnetntuws:=usus1ByUaur JnLnish siuatinieh §1NaumsTs FMIAWS:-URSFSOESE
Headquarters of the Weaving Project in Maharat district of Ayutthaya.

18 | Living Thai



vnydifesaguounin soufiviendasssnanniuus:g1us:inAlng
TuduilavudnssaAnis
The artist with admirers of high standing.

Somsak elaborated that, to carry out his assignment, he
worked from the photographs of Her Majesty at work and
rearranged the composition. The information of the places was
provided by the Ayutthaya provincial office, and as an artist,
he transformed the information into the oil and acrylic paintings
— his favourite medium.

His road to fame has been long and winding. Somsak
worked in an electrical appliances company and at several
advertising agencies before becoming an independent artist.
But once he chose this path, he never looked back.

“Initially, | painted as a hobby and studied other subjects as
well. When it was time to choose, | chose art. In fact, | did quite
well in social studies, health science and history, and my grades
were good. When | was a kid, | drew for fun, but eventually
| decided to choose art. For me, it's not destiny or anything.
Some people just make decisions at the last minute.”

Born inTrang province, southern Thailand, Somsak
eventually moved to Nakhon SiThammarat to study arts and
crafts. Later, he moved on to Bangkok where he enrolled at
Silpakorn University. “| am a country boy. | don't know if | was
considered poor; | had some assets but not much money.
| had to take care of myself as my parents did not send me much
allowance. | always supported myself.”

As a university student, Somsak sold his first painting for
10,000 baht — a handsome price for a painting in those days.
His unique style has always been well-received, from scenery,
portraits and political satires to nudes. His interest has varied
from time to time — at present he's interested in agriculture and
plants. Painting Their Majesties’ pictures is, however, something
that he's always been doing as it is “in the blood’ he asserted.

“"One should always deliver the best in one’s vocation.

A farmer grows crops. And a painter paints. By putting our best
effort in our profession, it clearly shows our loyalty to the throne.
Some people simply place a royal portrait on the wall with a
sticker resding ‘Long Live the King’ or ‘I Love My King'. That's
probably the easiest way to pledge one’s allegiance.

“In fact, when we do good for the country — be a good,
law-abiding citizen, practice integrity, pay our taxes, help others
in society, or something along these lines — we are already
showing our gratitude to our King,” he concluded, beaming with
pride. ©
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The New Zealand Gift &
Homeware Fair

Venue: ASB Showgrounds, Auckland, New Zealand

1 - 3 September 2013

The New Zealand Gift & Homeware Fair is one of
the largest events for gift and homeware products.
Last year, 6,135 visitors came to the show and this

time even more are expected.

The New Zealand Gift & Homeware Fair is a
meeting point for producers and manufacturers of
gifts and homeware. Trade visitors attending the
event are generally importers and exporters of
accessories, basket/caneware, candlesticks,
Christmas products, educational toys, interior
decorative, kitchen/cookware, sports goods, etc.
New features being presented in these exclusive
collections are based on indisputable levels of

quality and intrinsic value.

The New Zealand Gift & Homeware Fair is a
trade-only show where retailers can view and order

the latest product lines in one place, at one go.

Visit www.giftfairs.co.nz for more information.
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Christmas Time Fair

Venue: Central House of Artists, Moscow, Russia

3 -6 September 2013

The major business marathon of the year is the
preparation, which starts annually in September,
for the New Year shopping season. In Russia,
the International Trade Fair for Christmas and
Festive Goods Industry or “Christmas Time Fair”
is a venue for professionals of the Christmas trade
and business to offer trade visitors traditional

as well as innovative products and solutions.
Held annually for the past 10 years, the exhibition
has developed a reputation as the main
professional event for everyone involved with the
holiday industry in Russia.

Profile for exhibits include Christmas decorations,
clothing & accessories, toys & gadgets, perfumes
& cosmetics, watches & jewellery, music & books,
decorative gifts, electronics & games, photography,
PCs & multimedia systems, food & beverage and
much more.

“Christmas Time Fair” has been celebrated as
Russia’s leading fair in this sector. And it has been
developing continuously. Moscow's Christmas
Time Fair is managed by Expo Park Exhibition
Projects Company.

Click www.christmastime.ru for further details

about the show.
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Willkommen
auf der HanselLife

Venue:

Hanselife is poised to be the largest consumer fair in northeast Germany, with an aim to change the
people’s quality of life with available expertise. This is certainly the most exciting exhibition of its kind
where auto expo, products and services related to home decor, health, wellness and sports, electronics,
arts and crafts, food, drink and film festivals, child products, hobby, crafts and more will be displayed.

HanseLife will continue for nine long days, with 700 exhibitors drawing 78,000 visitors from various parts
of the globe to become part of this largest consumer fair. Here, visitor-exhibitor interaction and networking
opportunities will ensure strategic and business related collaboration for better operational outcomes.

For more information, visit
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United Art Fair

Venue: Pragati Maidan, New Delhi, India

14 - 17 September 2013

This annual fair promises to be much bigger and
better this year. Besides paintings, sculptures and
photography, curator Peter Nagy plans to include
graphic art, folk and tribal art, fashion, textiles,

furniture, ceramics and architecture in the fair.

Some 400 to 450 artists from India and abroad
have been invited to exhibit at least three works
each. This is deemed the right time for UAF to
make a start as people now look for art which is
more visual, sensual and more affordable,

according to the curator.

The co-organizers of United Art Fair 2013 — UAPL
and Mooz Entertainment — are reportedly working
their best to make this year's edition a total
immersion experience with art talks, seminars,

live entertainment, fusion art and more.

Visit www.unitedartfair.com for more information.
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SACICT Celebrates Her Majesty’s Birthday
with an Exhibition of Antique Textiles

The SUPPORT Arts and Crafts International Centre of Thailand (SACICT) recently
hosted an exquisite exhibition titled “Satavarsa Pha Boran Thai” (Centuries-old Thai Textiles)
in celebration of Her Majesty the Queen'’s 815t Birthday. Taking place at the 2™ floor
auditorium of its headquarters in Bang Sai, Ayutthaya province, the event was graced by the
presence of Thanpuying Charungjit Teekara, Deputy Private Secretary of Her Majesty the
Queen, who officiated at the opening ceremony. She was warmly welcomed by SACICT's
CEO Pimpapaan Chansilpa and her team.

The CEO stated: “We, the people at SACICT, always recognize the significant role
textiles have played throughout history, both in terms of daily necessity and as cultural links.
Hand-woven textiles are part of our cultural heritage which deserves proper preservation;
some are antiquated and others belonged to noble classes of the different reigns. And since
textile heritage has been among Her Majesty’s main interests, it is most fitting to organize
this antique textile exhibition in celebration of her birthday.

The grand show features three main sections — the first being Her Majesty’s
activities on the preservation and promotion of native textiles; second is a
showcase on the evolution of traditional Thai costumes in the Early
Rattanakosin Era and the Royal Patterns of Thai Dresses. The third and well
demonstrated portion displays antique textiles ranging in age from 100 to 200
years old. Many of them are rare pieces from the private collection of
Paothong Thongchua, an authority on Thai studies and a guru on traditional Thai
textiles. Among the highlights are King Chulalongkorn’s cap and gown; King
Mongkut's uniform jacket, and the gown of a Shan State ruler.

Another great display shows native textiles of the many ethnic groups in
this country. Equally attractive are the exhibits from Cambodia, Myanmar and
Bhutan. Interested visitors are welcome to view the exhibition free of charge,
daily from 8.30 a.m. - 4.30 p.m. till the end of August. For more details, just

click www.sacict.net.
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SACICT and Amarin Plaza Collaborate
in Creative & Craft Fair 2013

SACICT and Amarin Plaza Shopping Centre jointly organized a craft fair at its Ground Floor Hall, aimed at expanding

distribution channels for local arts and crafts. The event was aptly titled “Creative & Craft Fair for Urban Lifestyle.”

Participating in the exhibition/sale were some 20 entrepreneurs who had been handpicked by the organizing
partners based on product quality and design. Among the merchandise offered were gifts, home décor, apparel, hand-
made jewellery, ceramics, natural dyed textiles and knick-knacks.

Drawing the crowds were a list of creations from the Green Craft Project and the prototypes which had made an
exciting debut at the Bangkok International Fashion Fair and Bangkok International Leather Fair 2010. Also held in parallel
with the show was a series of workshops which proved to be very popular.

SACICT is ever ready to prepare a stage for entrepreneurs with potential. Follow us and find out about our

interesting program at www.sacict.net or call (+66) 35 367 045-6.
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SACICT Enhances Members’
Business Management Potential

SACICT has been accelerating the development of training programs to enhance the
competitiveness of all its members, in order to cope with the fierce global competition.
With the advent of the ASEAN Economic Community in 2015, Thai entrepreneurs have to
innovate or differentiate in order to be successful.

SACICT regularly hosts “The Development of Entrepreneurs’ Business Management
Potential” workshops and seminars.

Participants will learn from authorities on the market trends and information, strategies,
tips and technigues, and whatever else they may need to enrich their business management
skills. There are at least 20 more programs to follow this year, both in Bangkok and beyond.

Contact our business development department at (+66) 35 367 054-6.
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An amazing range of creativity in basketry.
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CRAFTSMASTER*

Excerpted from “The Master Artisans of Thailand 2”

A Master of Brass Basketry

hru Vanit Thammapratheep’s

real life struggle for success is
no less colourful than the dramatic
quests of the heroes and heroines
in TV soap operas that we watch
and cheer on night after night.

On the rugged road to fame as “Master of
Brass Basketry” from Chachoengsao province,
Khru (Master) Vanit has probably shed a million
tears and just as much perspiration practising his
art as well as convincing his customers throughout
those many years. But today, the body of
knowledge he has developed is well recognized as
contemporary folk wisdom, which makes a good
vocational base for countless community

members. And Khru Vanit himself is their inspiration.

By adhering to His Majesty the King's philosophy of sufficiency economy,
Master Vanit and the artisans in the Chachoengsao Brass Basketry Group have
been earning a decent income to lead a good and sustainable way of life. Their
workshop also serves as a learning and data-exchange centre for people

interested in pursuing this occupation.



wanuRRgagun3TAgnanurolngyAsand
Khru Vanit's precious legacy is in the good hands of his daughter Nichapat.

Brassware was not so popular
in the ’70s due to its high price
and unappealing designs.

"l am proud of all the work that | have made.
Once completed, every single piece would shine
beautifully. | want more and more people to learn
the craft, so that it will not be lost in the passage
of time,” the master said.

Born in 1936 to a farming family in Tambon
Tha Khai of Chachoengsao's Muang district,

Khru Vanit is the third of eight siblings. Upon
completing primary school, he did not have the
chance to continue his studies due to the outbreak
of World War Two. The post-war years saw him
work in goldsmithy, upon strong persuasion from
his brotherin-law who had previously worked in the
Royal Mint. Initially, business was quite good, but
when gold prices went up they had to switch to

silver and gold plating to offset the rising material

cost. Their customers however did not favour their
new merchandise so Khru Vanit and his family
finally decided to quit the business and move to
Bangkok to work in a brassware factory.

Three years later, that brassware factory also
closed down. Khru Vanit returned to his hometown
— this time for good. Together with his wife, Soi, he
began making brassware from the workshop at
their home.

“| decided to use my experience in gold
plating and brassware crafting to create a collection
of brass basketry. | eventually bought tools and raw
materials for our workshop, and pretty soon started
producing household items such as trays, plates,
forks and spoons, as well as coffee sets. These
were presented for sale to the many souvenir
shops along the thriving New Petchaburi Road in
Bangkok,” Khru Vanit recalled.

But business was obviously not a piece of
cake in the '70s. Brassware was not so popular at
the time due to its high price and unappealing designs.

People preferred woven bamboo, which was —
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—> natural and more attractive. He tried desperately to produce new
designs, but business barely picked up.

Finally, Lady Luck smiled on him in 1981...That day Khru Vanit
was again showing new woven brass baskets to one import/export
firm on New Petchaburi Road. The firm owner did not buy those
baskets but instead showed him a moulded metal tray and asked if
Khru Vanit could weave brass wire to make a container of the same
shape.

The craftsman examined the tray for five minutes and
immediately returned home. He and his wife spent the night weaving
brass wire into the desired tray and successfully fetched a purchase
order from the exporter the next morning. It was the first step to
success for Khru Vanit, who went on to win a long list of regular
customers from around the country. Through the following decades,
and with the help of his family members in the workshop, Khru Vanit
has always produced new and attractive products for his customers.
And his artistic vessels have always served as containers for the
special gifts presented to visiting VIPs in his home province.

“At that time we had no money to invest. | had to borrow
10,000 baht from a friend, which | repaid after one year. By the third
year, though, we managed to save around 30,000-40,000 baht — quite
a sum of money in those days,” said Khru Vanit. “| was ever so proud
of my work.”

The master craftsman worked with great passion. He even
slept at his workplace whenever necessary. Forever dedicated to
improving his work, Khru Vanit often took to exploring and
experimenting with new ideas. He developed new designs for water
bowls, baskets and other containers, all made of woven brass wire.
Very soon, his catalogue expanded to include a wide variety of vases,

trays, name-card holders, tissue boxes, etc. —>

niduangnavindovduiuinnAaluigen
From a single wire...to a work of art.
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—>  But Khru Vanit wasn't one to rest on his
laurels. He subsequently created iron, tin, wooden,
glass and plaster moulds in order to raise the
standard of his merchandise. Later, lamps and bins
of different designs were produced, drawing more
attention from new customers who requested him
to customize the products for them.

However, none of the above-mentioned
achievements was comparable to the day when
HRH Crown Prince Maha Vajiralongkorn and his
consort, HRH Princess Srirasmi, graciously
purchased Khru Vanit's artistic brass creations
which were on display at an exhibition at IMPACT
Muang Thong Thani.

Brass basketry is an art that requires
dedication, finesse and patience. Since the work
can only be done manually, the artisans have to
endure the pain in their hands and fingers as they
try to weave each strand of the material into the
desired form and shape. The angle of each vertical
and horizontal line must also be perfectly aligned
since there is no supporting structure and the
product could so easily become crooked.

“In the early days of our business, whenever
| worked with my wife, we could make 5-6 baskets

in a day. Old patterns were intricate and hard to
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Brass basketry is an art that
requires dedication, finesse
and patience.

make, still my wife was so strict that any item with
crooked lines would usually be rejected,” recalled
Khru Vanit.

The creative couple worked together for over
30 years, developing an artistic legacy for later
generations. Today, though his wife has passed
away, Khru Vanit has not lost his passion for brass
basketry. With the goal of keeping the brass
basketry tradition alive, he continues to share the
body of knowledge with young people by giving
demonstration lectures at educational institutes.
His eldest daughter, Nichapat Akkara-amorntham,
meanwhile, has taken charge and now spearheads
their mission through the Chachoengsao Brass
Basketry Community Group, to ensure its

sustainable growth well into the future. ©
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Mrs. Kesada Srisawasdi
Gallery Management Manager of SACICT
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Spliced bamboo is woven into a "UFO Lamp”
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Exotic basketry works from around the Mekong Basin are displayed here.
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A Vietnamese bamboo fan (top) and a variety of Thai hats (right)
are among the items on display
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Supplied by nature, transformed by man: from hats, fans and food baskets, to a cleverly
woven Buddha image.
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A gigantic work of art modelled on a fish trap, occupies pride of place.
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Story Amphanmala  Phetes Sirapat Valaiphatchra

Down the River in a Basket:
Mekong's Common
Cultural Identity

riginating in the Himalayas, the Mekong River
Ocuts across the Tibetan Plateau and into
southern China’s Yunnan province, then snakes its
way through Myanmar, Thailand, Laos and Cambodia
before reaching Vietnam, where it flows into the
South China Sea. An international waterway, the
Mekong spans a total distance of 4,880 kilometres,
making it Asia’s seventh and the world’s 1 1t longest
river.

Here is a cradle of civilization, the source of faith and beliefs, and an
"“interchange line” of creative crafts. One such craft of common identity along
the Mekong Region is basketry, in which natural raw materials like bamboo,
jute, reeds and rattan are interlaced, entwined and woven to make things of
beauty for the home and for the riverine people’s daily use.

Basketry along the Mekong, especially in northeastern Thailand and
Laos, made a strong appearance around the end of the metal era. Traces of
weaving patterns on the surfaces of pre-historic potshards found in excavations
at Ban Chiang in Udon Thani province, and archaeological ruins in Lop Buri
province, meanwhile, indicate that humans in the prehistoric era also made

pottery using basketry as models. —
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Inviting us to further explore the eons-old

craft traditions of this expansive region is an

exhibition titled “Basketry of the Mekong River BH‘SHEtFH of the
Basin” Being held at the International Craft Gallery ' a mE'HEDﬂQ River 4
of the SUPPORT Arts and Crafts International S m

Centre of Thailand or SACICT, in Bang Sai district of
Ayutthaya province, this eye-opening display will
run till April 16, 2014.

According to Mrs. Kesada Srisawasdi, who
manages SACICT's International Craft Gallery, the
concept of “Basketry of the Mekong River Basin”
was chosen to celebrate the advent of the ASEAN
Economic Community in 2015. “The Mekong River
represents a common cultural identity of the region
and basketry is also recognized as an ancient craft.”

Khun Kesada adds that this colourful
exhibition is a well-researched work of Professor
Viboon Leesuwan, an associate fellow (Fine Arts)
of the Royal Institute of Thailand, who also happens
to be an expert on basketry. The curator took over
six months to prepare and the result is simply
exhilarating.

“This exciting exhibition is a comprehensive
collection of basketry, mainly the equipment and
tools necessary for the people’s livelihood,
containers of diverse nature and decorative items
for the household. Through our team’s dedication
we managed to bring many rare pieces for our
grand display, including one of Myanmar's most
sought-after food containers and, surprisingly, a
wide variety of hats and headwear from Thailand’s
fishing and farming communities,” she says,
referring to the lacquered Burmese binto and trays,

as well as the Thai military-styled hat for fishermen,

the wok-shaped hat for gardeners and the turtle-

shell hat for farmers.

Tg=ludam:1wguau Uangeu nSoruonsunsedudionanuni
duiliuFea:iougannaniluagvavaudinllsiluognia

With mobile fish hangings and unique hats,
basketry traces the cultural bonds of people thriving in the Mekong River Basin.
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Nicely presented...a complete exhibition of Mekong basketry.



inSavananuidunuiasassAoanuiliinannnans THnulianswaluganus:913u

From mobile hangings of decorative fish, to hats, mats,
food containers and string baskets...man's creativity knows no bounds.



“We can see common cultural links among
the countries along both banks of the Mekong and
realize that basketry has simply been divided into
two main categories — those used in making a
living such as fish traps, and those used in the
household such as kratib or container for sticky rice.
Notably, the Thai and Lao peoples share a great
many similarities. They differ only in minor pattern
details,” Khun Kesada remarks.

The 300 million people who populate the
Mekong River Basin all respect the river for its
life-sustaining bounty. Since time immemorial, the
Mekong has nourished human life with its fertile
waters for agriculture and fisheries. Bound by
cultural ties, the folk in these communities share
the same values and beliefs. They even worship
the same holy spirits when travelling or fishing,
especially when hunting the giant catfish called Pla
Buek, which can be found only in this majestic
river.

As visitors will note at the exhibition, there
are chiefly two kinds of fish traps commonly used
in the Mekong region: one for catching smaller fish
in the shallows, namely, sai, tum and /ob fish traps;
and the other for deeper waters such as the
krachang, khong bo, khong loi and tum pla yon fish

traps. Another common thread concerns the knots,

bends and hitches — a skill which the Mekong
people have honed to an art which they practice
with bamboo in making their homes.

The exhibition has been designed to educate
visitors about how Man started making basketry by
casually weaving plant vines such as wicker, and
leaves such as the coconut frond, to create simple
containers in which to store food. Evolving from
there, people learned to process raw materials and
turn them into small strips, such as cutting bamboo
and rattan or tearing leaves into strips or smashing
sedge into flat twine. It can be assumed that
during the period when basketry first evolved, Man
already knew how to make knives, machetes and
axes. They used those tools to cut raw materials
and were able to weave baskets in various forms
and shapes.

Moving on from neighbouring countries in
the Mekong Basin, the exhibition leads us to
Ayutthaya, where we find the oversized sai fishing
tools and the famous Pla Tapian fish-shaped
mobile. The thematic display here symbolizes the
province: the word “sai” which denotes the
popular fishing gear, is incidentally a pun on Bang
Sai, the very location of SACICT.

Also colourfully presented is the story of
basketry from Thailand’s northern region. Like
those from the Central Plains, these items are
made from various raw materials such as palm
frond and bamboo, which are easy to find. These
natural materials can withstand tropical heat, are
resistant to humidity and become resilient when
soaked in water. Bamboo is the favoured material
for agricultural tools, fish traps and the looms on
which silk is woven. Southern Thailand, on the
other hand, has its own version of basketry, using
locally thriving raw materials such as the yan lipao
climbing fern in Nakhon SiThammarat, and sedge
which is found mostly in Phatthalung, Songkhla

and Pattani provinces.
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Clockwise from top left: The astounding Burmese binto food container,
a cluster decorative hanging, a stylish basket, and neatly woven trays.
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—>  Decades ago, Her Majesty the Queen
commented that yan lipao weaving constituted a
cultural heritage passed down by our ancestors
and, as such, was a craft tradition highly deserving
of serious preservation efforts. She was
completely confident (and has since been proven
so right) that handicrafts made of this climbing fern
could become a stable source of income for the
people. By instructing master weavers to teach the
villagers this art form, Her Majesty succeeded in
breathing new life into this artistic discipline.
Ladies’ vanity bags made of yan lipao which are on
display at the exhibition are ample testimony to
how this art form has brought a better quality of life
to a great number of Thai people.

Khun Kesada explains that basketry is
among SACICT's major product lines, the others
being pottery, silverware, gold ornaments, silk and
cotton. It has always been Her Majesty's
unflagging determination to promote

supplementary occupations for people in the rural

(uudg) |ﬁ'alnari'mnns:gn (Uuv97) KUINNSINKS Tu9N drsurils:ug
Artful basketry from the Mekong's riverine dwellers.

communities using locally available raw materials, so that they
would not have to leave their homes and families to eke out a
meagre existence in the crowded cities.

“We are always very proud to present this knowledge to
the public, through the workshops which we conduct in parallel
with our exhibitions. Likewise, those perusing the 'Basketry of
the Mekong River Basin' are heartily invited to learn how to make
a fish mobile, to weave baskets, as well as make doll miniatures,”
says Ms Kesada, adding that, as always, she and her fellow
officers at SACICT are very proud to play their part in offering
people something new to learn, as this contributes to educating
the younger generations of Thailand in the ways of their wise

forebears. ©

Basketry of the Mekong River Basin Exhibition

Show period: Today till April 16, 2014
Open daily from 8 a.m. to 5 p.m.

International Craft Gallery, Phra Mingmangala Building, 2" Floor
The SUPPORT Arts and Crafts International Centre of Thailand
(Public Organization)

Bang Sai district, Phra Nakhon Sri Ayutthaya
Tel.035-367-054-9 ext. 1386, 1381 www.sacict.net
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HAVE A GOOD TRIP*
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Clay from the marshes is stacked like logs after being prepared,
ready to be moulded by the potter into pots and vases.
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Story Poom Panejorn  Photos Courtesy of Ah Fei Pottery

Heavenly Haven for
Pots of Mon(ey)

enturies-old folk wisdom still rings the tills across rural

Thailand, such as in Nakhon Sawan province where
villagers’ lives have improved vastly, thanks to the revenue
generated by an ancient craft adapted to suit modern tastes. In
short, the merchandise these village folk produce has been
attracting tourists from all corners of the globe.



In this Central Plains province whose name means heaven,
is located the village of Ban Mon (House of Mon), an ethnic
community which produces wonderful pottery of diverse designs
developed from the widely acclaimed Mon terra cotta. Situated
on the west bank of the River Ping in Ban Kaeng sub-district and
just 16 kilometres north of the Nakhon Sawan provincial capital,
this village has become a charming destination for city folk keen
to experience the uncontaminated atmosphere of genuine ethnic
Mon, to experience first-hand from “real deal” villagers the
exotic procedures involved in creating artifacts of great beauty
from simple clay.

Getting there is easy. One leaves downtown Nakhon
Sawan via Road 1182. Soon, a kilometre-long span of roadside
pottery shops lets you know you have arrived at Ban Mon. The
village's induction in 2005 as an OTOP (one tambon one product)
destination has turned the place into an important landmark on
the cultural tourism map. The village not only boasts a beautiful
landscape but also has a new museum of ethnic Mon pottery, as
well as a workshop where tourists can try their hand at the
potter's wheel.

If you fancy a light adventure, check in for a home stay as
accommodation is no problem. There are more than 10
homestay-style guest houses a few kilometres away costing only
a few hundred baht a night per person. Here the day starts with
an early morning almsgiving to monks, and then the real work
commences: you may observe every bit of the elaborate
procedures involved in pottery-making; where an ancient,
manually operated potter’s wheel and kiln sit alongside modern
equipment such as electric wheel and automatically-operated
kiln. Tourists are encouraged to try every procedure, making the
experience unforgettable.

Here, clay is the most important raw material. The most
suitable clay comes from the nearby Ban Kaeng marsh. Hauled
from the marshes, the clay is left to soak in water for up to a
week. Then comes the “massage’ In a clay conditioner, the
soaked clay is mixed at a ratio of 1:3 with sand brought from the
Ping River. Now comes the most important part in making
pottery, when one has to manually shape the “massaged and
conditioned” clay. After shaping, the transformed clay is left to sit
in the shade for up to three days, allowing it to dry and harden
naturally. It is then placed in a kiln and fired for several hours. The

kiln uses locally grown bamboo as fuel. —
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A veritable treasure trove of pots, jars and vases in all shapes
and sizes can be found at Ban Mon.
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The distinctive feature of Ban Mon pottery is the use of
high-quality clay that does not crack when exposed to the heat
inside the burning kiln. Ban Mon's merchandise comes with a
five-star OTOP label, which acts as a guarantee of the product’s
excellence.

Besides touring the pottery-making village, there are many
other things to see and do, such as a visit to Wat Khao Din
(Temple of Earth Mound) where King Rama V stopped for a
night’s rest on August 28, 1906. Another place of interest is the
Khao Din marsh, which also supplies high-quality clay used in
Ban Mon pottery, and where one may go swimming safely. At
the same time, a group of youngsters in the village acting as
honourable little guides, are more than willing to walk you
through hundreds of years of village history. Should you be there
during important holidays, you will be welcomed by village folk
dressed to the nines in their colourful traditional attire.

And what, one might ask, are ethnic Mon people who
originated in Burma doing here, after all? Ban Mon’s deputy
headman Veerachart Thatipya who runs Ah Fei Pottery in Ban
Mon, said that the village was set up around 200 years ago,
when the four artisan families of Liangsuk, Changpan,
Ruengboon and Kaewsuthi pulled up stakes from overcrowded
Pak Kred in Nonthaburi near Bangkok, and set off in search of a
new home. They travelled as far as Nakhon Sawan, which was a
very important trading centre at the time. As they camped by the
Ban Kaeng marsh, they hauled some clay and discovered it was
the perfect material for their trade. The four families decided this
was the perfect spot to set up home. And Ban Mon village thus
came into being.

Disclosing that his mother belonged to the Liangsuk clan,
Veerachart said he was among the fourth generation of potters.
"At present, descendants of the founding families still live here,
carrying on the ancient trade of their forefathers. Other families
have also long since joined in,
all equal masters of the potter's wheel. Apart from our Ah Fei,
there are over 70 producers operating pottery shops of different
sizes including Malee, Prayuth, Anand, Pao, Prasat, Klin, Chone
and Malai, which line the main road from Nakhon Sawan city, all

selling genuine hand-made Mon pottery.”

Like other children in the village, Veerachart
learned how to make pottery by apprenticing with
his parents. Once they grow up and build their own
families, these potters of Ban Mon continue with
their artistic tradition which earns them a decent
income. Orders come from around the country,
Veerachart said, adding that hotel and housing
developers are among their regular customers.

The village of Ban Mon is situated at Moo 1,
tambon Ban Kaeng, Muang district, right on the
Nakhon Sawan-Ban Kaeng Road. It is immediately
recognized by the kilometre-long line of pottery on
the roadside and you can easily drive there any
time.

In fact, villages in Thailand are full of charms,
particularly those related to the diversity in the way
of life in small communities...So, do not miss out
on our next issue featuring the beautiful way in the
community of Bang Namphueng floating market in
Samut Prakarn province. With support from the
Department of Tourism, and the community
members' commitment to sustainable development,
Bang Namphueng now boasts great home-stay
service standard. The community has also become
known as one of the integrated ecotourism
destinations in Thailand.

The Department of Tourism, Ministry of
Tourism and Sports, has always dedicated its effort
into improving the service standard in the tourism
industry. To find out more about the officially
licensed and registered service providers, simply click
www.tourismcentre.go.th and www.tourism.go.th
or call the Department of Tourism's Call Centre at
Tel: 02 401 1111. ©

DEp,
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Earlier this year, | set out on the trail of Living Thai magazine to
visit the SUPPORT Arts and Crafts International Centre of
Thailand (SACICT) in Ayutthaya province. | wished to see for
myself what had been written about in the magazine.

On approaching Sala Phra Mingmangala, | found this beautiful
modern Thai architecture to be a grand showcase of intricate arts
and crafts as well as a home of interesting creative prototypes.
There were also rooms featuring thematic decorations reflecting
the Thai way of life through the ages... truly a good learning

centre for Thai culture.

The various shops on the ground floor, meanwhile, offered a
wide variety of handicrafts at very competitive prices. There were
very many foreign visitors who enjoyed browsing and shopping
while shop attendants had a chance to sharpen their English
language skills in communicating with their customers.

This, | think, is very good practice especially in the approaching
era of the ASEAN Economic Community when English
proficiency will be a must.

The only drawback here is that attendants were missing at a few
shops. It would greatly help to have a sign which reads
something like “Interested customers may contact

Tel...for product details.”

| ' wish to thank SACICT for producing such a great magazine like
Living Thai which promotes greater knowledge of national arts
and crafts while propagating these vocational skills as well.
Through SACICT's efforts the craft heritage will be well
maintained and the quality of life in Thailand will be improved.

*'iuﬁ@mmmmdm SACICT Living Thai 147 www.sacict.net Hadn1TAUL

- ! A a a
VTRIAUDLLT NIUNAIIAVANE ViTadalaualuzIN NavLITNENNT
15N Wiaad 911in 23/18 .59U0R DANEUAR WUNQUNT wnLyuiu
NIINNY 10330 78 e-mail: sacict. thai@gmail.com

AuAniurewiuez fulezlaminanesannFinlgdunsdavinna
Brasnanneiadaiaueius R sauias i85 uaeadiszinan A,

Interested readers may now peruse SACICT Living Thai online at www.sacict.net and are welcome to send in suggestions and
comments to: SACICT Living Thai, Editorial Department, Feature Co., Ltd., 23/18 Soi Ruam Rudee, Ploenchit Road, Lumpini,
Pathumwan District, Bangkok 10330. Or e-mail to: sacict.thai@gmail.com.

* 1adnuanalunsfndansalBauiBesaanunganaundniiaanunssiuuazimunzaulunisiun

Those whose letters are selected for publication will receive a special gift as a token of appreciation. All letters will be subject to editing at the editor’s discretion.

68 | Living Thai



1 aunsaulsn

1 APPLICATION FOR MEMBERSHIP
wisdinlaan@osnaudaaasndat 1 TInsenang %o uudna
U U Name Surname
I 1 % &a a
ﬁ?wmﬁ Lﬂu@uawmuﬂuﬂmmﬂww 19N SuiBouDinn wel O . O .
A VS VY . ,oa a | .
LuaVL@]gaﬂﬂ*u Living Thai %L#az A8ALIATNHANIN Date of Birth Gender Male Female
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LUAWBILUEAEINY LWINZLTUARL TN NDUNY nsAnWY/Education:
A3 HLENTIN TR Living Thai 3wan O shndUsturyIns Usryryns Usryryln Buq
0 2 = A % 0 9§ 1A - & Less than Bachelor’s Bachelor’s Degree Master’s Degree Others
mMsvinaieny wnneetsunsdan lulltisafeiume Degree
dnnthiigaanrifiaua nalAnaeaauasud ae.l. 978w/Occupation:
wanTelF NN NI WAL TNy adaLanLas WUNIUUSBNIoNGU O TISWMS/SFoANNT
Private company employee Govt/State enterprise official

andaeiu lesuddymudarinedlinilanma

Tdwazaaniing Geanuasensnagbified9u

A0ENTZNINAUITN U9 INTREauiU waAUWIUNIN
v 1, dy 1 dl

wd3 Yudlnazilasulideas

GniSeu/Gas/anAnuyn $ruoms/Isulisu/novingd
Student Restaurant/Hotel/Travel Agent

3uq
Others

anunnwu/InSulngans
Where you first came across SACICT Living Thai magazine

L L % v ldl o A !
fygriuEwinfeuanvrisdaldinaznilania

A v ov & % o 2 wiuzUuntnuadasiduausn
wazlihdon eed 919 F9lanmpafauSunNIULWL b

Who (or what) prompted you to seek subscription

fuuzasy
B . s19a:199adInSun1sIAavlingans/DETAILS FOR MAGAZINE DELIVERY
AN:zHUU
Issweunaaunsudsinis Fo/Name
Rog/Address

| came to realize only recently that SACICT and

Bangsai Arts and Crafts Centre of Her Majesty
Queen Sirikit are two different organizations.

SACICT Living Thai and through my conversation

with the magazine’s official whom | met as she

was distributing the magazine at the Tourism
Authority of Thailand office.

Insgunidenidanalunisindsist 6 adu)
| agree to pay for one year’s subscription (6 editions)
Tuds:inA 300 uAn/ Domestic 300 baht  $19Us:INFA 2,400 UN/Overseas 2,400 baht

The lady gave me a comprehensive explanation,
tracing the birth of SACICT, and invited me to visit
the headquarters whenever | was free. In fact,

1
1
1
1
1
1
1
1
1
1
| only learned about the fact through reading X
1
1
1
1
1
1
1
1
1
1

. ) ) TourRurinUrygoaunsws Bouryd: WUJA uouas:
| used to visit Bangsai Arts and Crafts Centre which ) ) :
Payment via cheque/money transfer to: Savings A/C Name: Payong Kungwansurah

eI LA LIS TN el Ml surnnsinewnrlise aadnau 1avitnys 001-549715-3

Things must have changed a great deal. Siam Commercial Bank, Chidlom Branch, Savings A/C No. 001-549715-3

| promised her | would take my girlfriend there . o o
ns‘ru'la»ﬂuaunsamun WSauIpNaIsn1sg1szNubLIN:

theaudnduwus Uneans SACICT Living Thai 23/18 309S0UNA NUUIWAUIAM
IVOIAUWT IVAUNUSU NSainwet 10330 néoIwWnsuRkUNeiay 0 2254 6839
n§ondiua: sacict.thai@gmail.com dounuvoyalmuIRUKSoNU=N & sulAR
theaudnduwus Unedas SACICT Living Thai InsAwri 0 2254 6898-9 510 60

soon...so wait for us!

Jeed & Noom
Samuth Prakarn Hospital

Remarks: Please mail your completed application form, along with proof of payment to:
SACICT Living Thai, Subscription Department, 23/18 Soi Ruam Rudee,

Ploenchit Road, Khwaeng Lumpini, Pathumwan District, Bangkok 10330

or send by fax to 0 2254 6839 or by e-mail to: sacict.thai@gmail.com

For enquiries and suggestions, please contact:

SACICT Living Thai, Subscription Department Tel. 0 2254 6898-9 ext. 60
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: IUUWasSUdaWISNNe1onaslsy/ This application form may be photocopied.
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. PRODUCT Showcase®

407 un/baht

352 un/baht

352 un/baht




| f108IUNYISIATHNY
: Benjarong-Style Bowl with Lid
: 1,260 urn/baht each

L 19fiuNSIgy
! Tall Painted Vases
: Bua: 1,838 uan/baht each

[ousAnm
Doll-Faced Mini Jar
Bua: 100 un/baht each

ganmwW
Coffee Set with gold inlay
20,900 un/baht
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PRODUCT Showcase™

dasSounolssion
Ceramic Pendants
Bua: 204 un/baht each

: nszdlny

¢ Silk Pouches

: Evua: 60 uan/baht each

- 1gsnonanin
Little Chicken Ceramic Pencil Holders

i Bua: 100 van/baht each




AnddatasuAdavrdwsemndrtaUsecinda (8AANISANITU)

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)
SACICT

$1u SACICT yen1AgUgITINGN (Royal Project Zone)

AUSANASUAAUNTNTENINIUSEWA (BIANITUMNTY) WSaNUFUAIRaUNTnwasAaURnanssulneNuUIy

Y

Mnandnguuuulndinaunauuauinanssulneidnnudsealn areau wanedunisiduvesn
AausutdniAunImNYinu o 81AnsElagasvIeen MnenAeuglIssai (Royal Project Zone)

[
=1

wiouualvaaga grulanarangaunn o Audn1sAduINT Wangn YU 3 UShu Thai Craft Market waaduil

$7U SACICT gugn1sf18usns wanw1 4u 3 usiane Thai Craft Market
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