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Greeting from SACICT Living Thai.

In this issue, we are taking you on the “Weaving Streets’ a grand
project initiated by SACICT in line with the government policy to promote
local economy by introduction of the nationwide “Craft Destinations”
as disclosed by Minister of Commerce Apiradi Tantraporn in our Main
Story. We also introducte to you in our Cover Story the many exquisite
woven fabrics of the Lower Isan region — Nakhon Ratchasima, Surin,
Buriram, and Ubon Ratchathani. Annexed to it is a special interview of
Madame Ratanawadee Hemniti Winther, the charming spouse of Danish
Ambassador toThailand, in her role as an avid aficionada of Thai textiles.

And do not miss another article on precious textiles in the “New
Heritage” column featuring MeechaiTaesujariya or KhunThao, a household
name in textile collectors’ circle. In “Village Trail’ let's embark on a
journey to the rustic village of Baan Na Pho, in Buriram, to see the root
of the reputed Na Pho silk. All this makes a real treat for Thai woven

fabric fans.

And Isan also offers us beauty of other crafts, such as the brassware
of Baan Pa-ao. Meet the village artisans’ leader Khru Boonmee Lomwong
in “Craftsmaster” column. Last but not least, get yourself updated with

the news of the recent International Innovative Craft Fair (IICF 2016).

Have fun reading, and see you in the next issue.
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Thai hand-woven textiles of different parts of Thailand possess unique character the charm which adds value to each piece.
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MAIN STORY

Minister of Commerce Apiradi Tantraporn

and Craft Destinations on

Seven “Weaving Streets”

words Amphan Mala photos SACICT/Varis Kusujarit

Those who have even once experienced the delicateness of Thai hand-

woven fabrics and the cultured softness of the skilfully-woven yarn will

appreciate the real value of the country’s proud hand-crafted treasure.

The long history and intriguing stories that are imprinted in each type of

fabric have travelled through time - from past to present — and epitomise

the craftsmnanship and cultures of our ancestors that are hidden between

the intertwined threads.

Woven textile of each region has its own
identity. Be it traditional, contemporary, or modern,
all seem to possess the beauty of their own.
Some may have traces of foreign influences or
assimilation with artistic forms of neighbouring
nations. Others may come in distinctive local
materials not to be found anywhere else. All in
all, Thai fabrics are known to reflect the country’s
most supreme craftsmanship and beautiful local
cultures.

On whichever route you may take around
Thailand, you will always find craft destinations
to delight you with their beauty and diversity.
The North is known for its Pha Yok, Pha Jok and
Mor Hom.The Central Region boasts both cotton

and silk. The Northeast celebrates its Mudmee,
Phrae Wa, and indigo-dyed fabric. And the South
is rich with cotton and batik. The different types
of textile reflect the different climate and
geographical structure of each region and the
local beliefs. These differences are the hidden
value of arts and crafts. Together with consumer
influenced factors, these hand-crafted treasures
can generate a great deal of income for each
locale. The Government's recent policy of
promoting economic development from the very
foundation in a bid to stimulate the community
economy on a sustainable basis will make an
interesting and lively 2016 for Thai textiles.



Success will bring about closer cooperation between
the Government, the private sectors, and the communities

Commerce Minister Apiradi Tantraporn revealed
that “This year marks an auspicious occasion of the
84" Birthday of Her Majesty Queen Sirikit — the Royal
Patron of Thai handicrafts. Therefore, the Commerce
Ministry has initiated a project to select a list of weaving
communities and promote them as tourist attractions
both at the local and national levels. At the same time,
the cooperation also involves assistance in promoting
cultural tourism in these areas to add value to local
craft products, according to the government’s policy
of upgrading local economies through tourism.”

The Commerce Minister continued, saying that the
project was in line with the Prime Minister Gen Prayuth
Chan-ocha Government's “Civil State” policy which
was meant to encourage all sectors of the nation —
government, private, and public sectors —to synergise
and help strengthen up the country’'s economy from
within communities. And The SUPPORT Arts and Crafts
International Centre of Thailand (Public Organization),
or SACICT, in its capacity as the country’s main agency
in charge with a task to promote Thainess globally
through handicraft products, has been entrusted with
the mission to study, plan and implement a strategy
to drive the country toward sustainable development.

The SACICT came up with a project of “Craft
Destination: The Weaving Streets” in an effort to
preserve national craft heritage and commercialise the
country’s precious arts and crafts so as to become the
regional hub of craft trading nations. SACICT also
develops cultural and modern craft trends to strategically
and efficiently introduce craft products into markets,
and ensures that knowledge and folk wisdoms are
properly transferred to their descendants and new

generations of artisans.

To kick off the project, SACICT has opened the
window of knowledge in 29 provinces where the
Kingdom'’s weaving heritage is still very much alive:
the Upper Northern Route (Mae Hong Son, Chiang
Mai, Lamphun and Chiang Rai), Lower Northern Route
(Sukhothai, Uttaradit, Phrae and Nan), Central Route
(Uthai Thani, Chai Nat, Suphan Buri, Kanchanaburi,
Ratchaburi and Phetchaburi), Upper Isan Route (Khon
Kaen, Kalasin, Sakon Nakhon and Nakhon Phanom),
Lower Isan Route (Nakhon Ratchasima, Buri Ram, Surin
and Ubon Ratchathani), Upper Southern Route (SuratThani,
Nakhon SiThammarat, Krabi and Trang) and the Lower
Southern Route (Songkhla, Pattani and Narathiwat).
The general public has been invited to see for themselves
the very origins of the creativity and development of
these crafts at the doorsteps of master artisans, master
craftsmen and new heritage artisans honoured by
SACICT.

“The seven routes are not only the roads to textile
showrooms but also the path of unlimited learning,
sophisticated wisdom and the economic pathway of
the communities,” said Mrs. Apiradi.

“SACICT has paved the way, creating awareness
of communities along the seven routes, by working
with several communities to prepare them for the
economic playground through various training courses
conducted by the Department of Business Development.
The training sessions include, to name a few, basic
accountancy, cost calculation, pricing, setting up an
e-commerce marketplace, knowledge about exporting,
as well as product story-telling and showroom designs.”

Fauueiimanaznarswdlsdeudaqiu deuuaziuraunsaangaiinalng
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The current Minister of Commerce is a true fan of Thai woven fabric.
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"It has also improved the services of craft learning
centres and points of sales by working with local
government bureaux such as provincial commerce
offices, local administrative offices and the local business
communities, to create linkages between these
communities and tourism. The Ministry of Tourism and
Sports, Tourism Authority of Thailand and tourism
businesses have also come on board to lend a hand.

As for cross-border trade, the SACICT has also
developed the potential of these local communities to
become effective craft learning centres with cross-
border knowledge-exchange cooperation such as the
Thai-Lao Silk Cooperation (in Ubon Ratchathani), Thai-
Cambodian Silk Cooperation (in Surin) and Thai-Malaysian
Batik Cooperation (in Songkhla). Furthermore, the
project also includes business matching, mini showcases,
workshops and focus group sessions for community
participation.

Mrs. Apiradi also revealed that the project’s strategy
included a familiarisation trip for members of the
Diplomatic Corps and their spouses to offer a first-hand
experience of the textile routes, starting with the silk
route of the Lower Isan region.

Visitors would gain knowledge of and insights into
the concept of “ATouch of Wisdom” and get a feel for
fabrics by Thailand's celebrated textile gurus by meeting
Master Artisans, Master Craftsmen and New Heritage
Artisans in the flesh. Amid this authentic cultural and
traditional atmosphere, it is believed that visitors would

v a A o ) X vo o < ) o
fidunsliidion 7 w@umedmait azldduimasdanuiaals
Y a . a o 1 a Y
wiIaa “A Touch of Wisdom” mmﬂ;maﬂmam,muﬂu

A3z sAaUERONTIHN WasEMIFRLERANTIH

Visitors to these Seven “Weaving Streets” will be guaranteed
of first-hand experience under the concept of “A Touch of
Wisdom” from SACICT-honoured master artisans, master
craftsmen, and new heritage artisans.

get a good impression and be enthusiastic about
sharing their experiences with the public, including
efforts to preserve Thai textiles.

“According to the plan, in two years meaning 2016-
17 the ‘Seven Textile Routes’ will transform into ‘Craft
Destination” with strength from within through the
presentation of SACICT's Master Artisans, Master
Craftsmen, New Heritage Artisans and craft communities,”
the Minister stressed.

“Success will bring about closer cooperation
between the Government, the private sectors, and
the communities to boost public participation in the
local administration, so that they are self-reliant, thus
alleviating the Government's burden, boost the trade
of woven textiles, create jobs from the said cultural
tourism project, drive forward the local economy and
disseminate knowledge about woven textiles to a
wider audience.”

Statistically, Thailand'’s textile trade is worth about
58 billion baht in value. Of this, only about six billion
baht is for local woven fabrics. It is believed that the
project, including the tourism aspect, will help generate
10 per cent more income for local communities.

Minister Apiradi is known to be a great fan of Thai
fabrics. Wherever she goes or whatever function she
attends, the lady is always seen in apparel made of
Thai cotton or silk . She said, “I am delighted to be a
part of this effort to support Thai craft.” =

madavilasems <7 duneanedna..andneaignels” Fuillasnanulsnerasmaslumsiamszuniasegianngiuen
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The seven “Weaving Streets” project has been initiated by the Government in hope to strengthen communities and improve the economy from

the very foundation.
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Baan Khampun — the residence and workplace of Khru Khampun Srisai, Master Artisan of Thailand,
and her son Meechai Taesujariya, New Heritage Artisan.
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The beauty of Sin Teen Daeng of Baan Hua Saphan.
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Silk Weaving Centre of Baan Faek-Non Samran of Nakhon Ratchasima province — an important Hang Krarok silk house of Lower Isan region.
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Woven Fabrics

Treasures of the

| ower Northeast

words Chintapatee pPhotos SACICT/Rapattorn Syekeaw

The first rays of the day caressing the golden haystacks in vast fields

cast a dazzling spectrum of light through drops of morning dew. It is an

amazing backdrop for the colourful silk threads hanging on a wooden

rail next to a home. A group of young girls in their best temple-going

attire — short cotton blouses and wraparound skirts - talk and giggle as

they walk home from a nearby temple.

It is now the post-harvest season when
people in the lower northeastern region do silk-
farming or sericulture and weave silk to supplement
their income. The charming simplicity of this
Lower Isan region makes it an exotic but slow-
paced touristic route favoured by visitors from
faraway bustling cities. One of the most talked-
about charms of the Lower Isan is the "hand-
woven textile” that is more than just something
to wear. Every line and thread of each piece of
fabric reflects its special identity and the miracles
of wisdom.

The Lower Isan route of hand-woven textiles
meanders from the embankment of the Moon
River through the vast Thung Kula Rong-Hai
fields. Along the way, historic communities and

archaeological traces of civilisation are dotted
on the map. Besides beautiful temples, grand
ancient palaces and many cultural attractions
already known to tourists, the Lower Isan region
is home to stunning hand-woven fabrics of many
colours and varieties that are renowned for their
unparalleled technigues and hence are worth
collecting.

From the hectic capital of Bangkok, through
Saraburi, we hit the road to the gateway of the
Isan region at Nakhon Ratchasima province
whose slogan literally says, “The city of valiant
women, great silk, Korat noodles, ancient stone
palaces and the great soil of Dan Kwian” From
the slogan, we are assured of the location of the
coveted fine silk.

wulnugumwilisndasanl#fimaihuimazniu dunawnlsas vjihundlgnudauasslnauiuununnndsaniiou
High quality silk threads are found at Baan Hua Saphan of Phutthaisong district — the village where nearly every household practise sericulture.
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colours and varieties.

One of the most popular woven textiles of
Nakhon Ratchasima is Hang Krarok silk (squirrel-
tail silk). It is a simple silk but what hidden in the
threads is the ancient double-thread weaving
technigue that is an ancient method from the
Tai tribes. The term “squirrel tail” comes from
the union of two threads of different colours
interwoven as one. Yellow thread is commonly
chosen to pair with thread of another colour. The
finished fabric with the squirrel-tail thread will
appear glossy and furry like the tail of a squirrel.

Hang Krarok silk — the signature of Nakhon
Ratchasima — is showcased at “Baan Faek-Non
Samran Silk Weaving Centre’ situated at Tambon
Sam Mueang, Sida district, Nakhon Ratchasima.
It is not-to-be-missed as it is the home of the
leading personality of the Baan Faek-Non Samran
centre, Khru Jariya Samorphuean, Thailand’s
Master Craftsman who is a recipient of Her
Majesty the Queen’s Peacock Award and is the
creator of Hang Krarok silk. An added attraction
of the Baan Faek-Non Samran weaving community
is the equally-interesting sericulture tourism
village.

From Nakhon Ratchasima we head to Buriram,
an ancient weaving province with several weaving
communities in every district. The most popular
textile of Buriram seems to be “Pha SinTeen Daeng”
or red-footed wraparound skirt. Originating in

Besides beautiful temples, grand ancient palaces and many
cultural attractions already known to tourists, the Lower Isan
region is home to stunning hand-woven fabrics of many

Phutthaisong and Na Pho districts, Mudmee Sin
Teen Daeng silk has been awarded the Geographical
Indication (Gl) certification from the Department
of Intellectual Property of Thailand because it is
unique and not found anywhere else in the
country. Sin Teen Daeng is a full-scale fabric,
without seams between different parts of the
Sin like other types of silk. Its header is usually
in red, with a red footer decorated in the Khid
pattern. The body of the Sin is often black with
a white, yellow, green or red decorative Mudmee
pattern, which is the local characteristic of Buriram
silk.

In Phutthaisong district, one of the most
popular artisans is Khru Rujapha Nianthaisong,
the Master Craftsman at Baan Hua Saphan.
Tourists not only get to enjoy the community’s
especially beautiful woven fabrics but are welcome
to see and learn about the sericulture business
of almost every household.

Na Pho district is well known for the celebrated
“Na Pho Silk’" made by Khamtiang Thiamthanong,
New Heritage Artisan of the third generation of
the Na Pho silk craft family. She has revolutionised
the local silk business by improving the selection
of silk threads, adapting traditional patterns and
applying several decorations to their classic
Mudmee cloth.

naumafinlnuannas "Sunilan’ uteoningiund dandndggrafennasiugsuuunrdvininalusm
Surin’s Chansoma Gold Brocade silk revives the spirit of the ancient royal court’s haute couture.
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We continue to Surin on national highway
number 226. The slogan of Surin province is
“Land of Great Elephants and Great Silks” and
we see that it is not an exaggeration when we
reach Baan Tha Sawang. The astonishing “Gold
Brocaded Silk of Chansoma” has exquisite
designs and patterns of the high court, such as
Thepphanom and Khrut Yut Naga. The weaving
technique, which features both the elegant
wisdom of the royal court and the simplicity of
the local technique, has proved so popular that
Chansoma silk was chosen for attire for the
leaders and their spouses at the Asia-Pacific
Economic Cooperation (APEC) summit hosted
by Thailand in 2003. A piece of Chansoma silk,
or more specifically the “1,416-heddle” silk, was
woven and presented to Her Majesty the Queen.

With utmost dedication and determination,
the weaving artisans are led by Master Artisan
Khru Viradham Trakoon-Ngeunthai, who has
expressed his desire to preserve and restore
the special weaving techniques of the royal court
not seen anywhere else. Chansoma silk is
renowned for its use of fine silk thread dyed in
red, yellow and blue with a natural tint and using
the gold brocading technique.

More than 100 special heddles are used to
weave Chansoma silk. The loom must be installed
two to three metres into the ground to compensate
for the height of the heddles. And because of
the numerous heavy heddles, the loom needs
four to five people to operate simultaneously.

24

You will definitely enjoy the intriguing
stories of the love of fabrics and local
folklore that is retold in every line and
thread of the northeastern highlands.

Two to three people must lift the heddles while
one operates the spindle and the last person
works the loom. Due to the complexity of the
loom, Chansoma silk is woven at the speed of
only four to five centimetres a day! And this is
why the fabric is so sought-after and precious.

From Surin, we continue through Si Sa Ket
to Ubon Ratchathani. Literally translated as Royal
City of the Lotus, Ubon Ratchathani does not
just boast magnificent temples and wonderful
nature sights but also has a beautiful trademark
woven fabric called “Pha Garb Bua' Since 2000,
Pha Garb Bua has been assigned as the provincial
fabric as the cloth is a cauldron of every single
character of Ubon Ratchathani fabrics.

Pha Garb Bua is the brainchild of Meechai
Taesujariya or KhunThao, a New Heritage Artisan
who specialises in designing fabric patterns. Some
typical Ubon weaving techniques are used in his
Pha Garb Bua namely SinThiu (double-threaded
fabric typical of Ubon Ratchathani), Mabmai
(spiralled two-thread lining technique found in
many Ubon fabrics), Mudmee (fabric woven by
group-dyed threads), Khid (made by pricking
some of the woven threads to create a “floating”
or embossed pattern) and Jok (embossed pattern
made by threading over an
elevated thread line). One
single piece of fabric using
this many sophisticated
techniques makes it very
difficult to produce but it is
definitely the fabric of wisdom
and spirit. Now, Pha Garb Bua is highly praised in
Japan, the United Kingdom and the United States.
Another memorable moment that is cherished
by the people of Ubon Ratchathani was when
the Japanese Emperor visited the province and
was graciously attired in Pha Garb Bua.
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The beauty of the mother nature is well reflected in this Indigo-dyed cotton at Baan Huai Sakham of Khong Jiam district, Ubon Ratchathani.

If you feel like actually seeing Pha Garb Bua
and learning about the long history of the
sophisticated weaving techniques that have been
passed down through the generations, you are
invited to Baan Khampun in Warin Chamrap
district of Ubon Ratchathani. The house is owned
and maintained by Mae Khampun Srisai, mother
of Khun Thao. The Baan Khampun centre and
museum does not only produce the province's
treasured fabric but also serves as a learning
and preservation centre for the province’s artistic
and cultural heritage. However, it is open to the
public only for a very short period during the
Buddhist Lent. People interested in KhunThao's
work may inquire at Baan Khampun in downtown
Ubon Ratchathani.

Now, this journey is not complete without
a stop at a community on the banks of the
Mekong River to see “Huai Sakham indigo-dyed
cotton”The weaving community is led by Suphat
Somsanoh, a celebrated Master Craftsman who
is cited as the producer of premium-quality cotton
fabric made using organic materials and
environmentally friendly production techniques
— from cotton planting, thread spinning and
weaving to dyeing. Its natural beauty is a joy to
behold.

If you plan a visit to the Lower Isan region,
we invite you to try our route. You will not be
disappointed and will definitely enjoy the intriguing
stories of the love of fabrics and local folklore
that is retold in every line and thread of the
northeastern highlands.
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Ratanawadee Hemniti Winther:

Back Where We Belong

words Pindhummadi photos Sirapat Valaiphatchra

On a warm Bangkok afternoon, SACICT
Living Thai had the rare opportunity to
visit the Danish Embassy residence of
South Sathorn Road, where

Mrs Rattanawadee Hemniti Winther,
wife of the Danish Ambassador to Thailand,
awaited us, looking elegant in a chic
Thai silk dress made out of a Pha Sin
(a traditional tube skirt) that was about
70-80 years old.

“It's very comfortable to wear," she said, adding
with a smile, “It feels kind of cool, in a timeless sense.”

It was definitely not the first time this charming
lady was seen in apparel made of Thai fabrics. Whether
in the capital city or in remote places around the country,
she often attends public functions and other events
wearing Thai-styled or Thai-inspired outfits. Mrs Winther
is a popular public figure who leads a very active life
both as the Ambassador’s wife and in her own capacity
as Country Director for Asia Injury Prevention —Thailand.
Since her husband Danish Ambassador Mikael Hemniti
Winther has assumed the position as the Dean of
Diplomatic Corps in Thailand, Madame Ratanawadee
has had additional responsibility as the head of diplomat's
spouses, driving several charity projects including the
The 49" Diplomatic Red Cross Bazaar held recently at
Rovyal Paragon Hall, Siam Paragon.
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“| was born aThai and, wherever | am, still a Thai.
Returning toThailand as part of a foreign mission, | am
thus very happy to do my very best to promote the
relationship of both countries. And since diplomacy
and international relations also cover the understanding
of the cultural identity of other countries, it is most
fitting that | wearThai clothes. At the annual Diplomatic
Red Cross Bazaar, Her Royal Highness Princess Maha
Chakri Sirindhorn once mentioned that she wished to
see the spouses of foreign missions in Thailand wear
their respective national costumes, so | chose to make
my Danish national costume out of Thai fabrics.”

Ratanawadee disclosed that she was born in Nakhon
Ratchasima but raised in Udon Thani since her father
was often moving under government assignments.
A bright student, Ratanawadee won an AFS Scholarship
to spend a year in a US high school and later won a
seat to study at Thammasat University's Faculty of
Liberal Arts majoring in English. She pursued her
education in political science and graduated with a
Master’s Degree from the same university. The next
chapter of her life took place in Canada where she
successful made her career in Ministry of Education
upon graduation with another Master's degree from
the coveted Simon Fraser University in Vancouver,
British Columbia. But as love would have it, a chance
meeting with a Danish diplomat eventually led to the
decision to leave her successful career in favour of a
married life.



She returned to Thailand in 2011 when her
husband, Mikael, assumed the post of Ambassador
to Thailand. Before that, the couple of 19 years
were stationed in many countries, including Iraq
for two years, from 2008 to 2010.

“The chance of returning to Thailand was
more precious than anything | had ever wished
for," she said.

Mme Rattanawadee hails from Udon Thani,
one of the few provinces known for their production
of silk and fabric weaving. “Living with my mother
in this northeastern province, | soon became
accustomed to the process of silk textile-making
— from sericulture, yarn spinning and cloth
weaving. And we knew in our hearts that it was
not just a piece of cloth but the life blood of the

people. Silk cloth is their life and it means more

than what you see. This is what | learnt since
young.

“Before, silk was made into clothes that were
dull and old-fashioned. | like the patterns of
today's silk clothes —they are made so beautifully
and look modern. | can wear my silk without any
jewellery or any other accessories. Recently,
| have also come to like cotton, especially naturally-
dyed and indigo-dyed cotton.” She is a proud
textile collector, with pieces from many countries.
Her wardrobe of Thai fabrics includes prét-a-porter
and made-to-order outfits.

A working woman who directs her energy
to the betterment of society, Mme Rattanawadee
believes that Thai people should be strongly
encouraged to help preserve Thai weaving
heritage. They should also think outside the box.
The factors that limit exquisite Thai fabrics to
high society is both counterproductive and not
sustainable. “For art to survive the passage of
time, it must belong to all the people,” she
concluded. =




Yurye ﬂﬂvv'r T""“l‘

DR A NN N

L e

AAAAAS MWW, A F,‘!’.'L_L'”. ;'5"3 AAAARAAAAAAAAARAAAA/

E -r-rr-n-ﬂ"l"“l‘ﬁ Y e F " !
-—\-H"l—n WHH:*A‘IA‘I‘
e e - £

A, wm-rf’f"'mm- A

.-'::; il ot LR e A .% 24 é

£ S
i

1

oy

oA T A LA ) M Tl e 0

g

i#
Sl bt
9 L <)

L4
L

M{-ﬁ Pl

& 4 r .l
& 3 ¢ %T 1 ﬁgqﬁi bn{ii¥
'*“"’_";,'u“u;muun u‘uum”"' 'Amm" 'Muau” A

35.

&

"g:‘

G HL IRV A

-
*
Pt

S AARAAARARARKARAE
i i ; f

|
L

PN
¥

o L T

mwmmvwwwmmﬁwwmﬂ i &
‘m-uu. ;—.

e i l

s iR a e e a s s A e a R L LT

7 mmw#
J -hr\.fwxmﬁm""wm'

L




NEW HERITAGE
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Meechai Taesujariya, 2013 New Heritage Artisan
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Baan Khampun makes every type of Isan-style cloth,
some using ancient techniques that have once been lost.
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King Rama V manuscript from the national archive reveals his affection in Ubon Ratchathani’s Yiarabab cloth.
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More than 40 weaving artisans at Baan Khampun live together like a big happy family.
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NEW HERITAGE

Meechai Taesujariya:

—abric of Lite

words Amphan Mala Photos Baan Khampun

Meechai Taesujariya, a former flight attendant with Thai Airways
International, is now better known as the creator of “Pha Garb Bua” and
one of the country’s foremost Thai fabric conservationists. Today, every
connoisseur of Thai fabric knows him as “Khun Thao” of Baan Khampun.

It was in 2013 when The SUPPORT Arts and Crafts International Centre of Thailand (SACICT)
initiated the New Heritage Artisan project in an effort to inject a contemporary element into
Thailand’s traditional arts and crafts. Khun Thao was nominated as one of the 10 New Heritage
Artisans for continuing the silk weaving business of his mother, Khru Khampun Srisai, a Master
Artisan of Thailand from Ubon Ratchathani.

Taking a leaf out of his mother’s book, he developed a whole new platform of Thai fabric,
restoring many precious fabric collections that had long been lost. At Baan Khampun, Meechai
explained, “we weave every type of the northeastern region’s fabric” “Pha Sin Thiu Muk’ the
ancient cloth of Ubon Ratchathani’s nobility that was thought to be extinct for almost a century,
is one of the examples of Baan Khampun'’s revival effort.

"Pha Phrae Mon’ a long-forgotten small piece of cloth woven by young women in olden times
as hair decorations, is another example as well as the ancient “Pha Mudmee' the signature Isan-
style silk fabric, and the renowned "Pha Yok” of Ubon Ratchathani

Love and a passion for fabric are deeply embedded
in Meechai who was born and raised among
the devoted textile-weaving members of the Srisai family.
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Baan Khampun is also a museum with a big collection of rare fabrics
from the olden times.
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From a flight attendant of Thailand’s flag carrier,

Meechai is now widely known as a specialist in Thai woven fabric.

There were no raising eyebrows when Meechai
was chosen in 2011 as the top artist for his
weaving skills and his cultural preservation efforts.

Meechai's conservation work is centred on
his role as leader of Baan Khampun silk-weaving
factory and as an avid collector of rare fabrics.
Baan Khampun is now curating a large selection
of age-old fabrics, including ancient Thai cloth,
Chinese and Lanna fabrics, and many pieces of
ancient weaving implements. A piece of the
collection was owned by his grandmother and
the rare fabric can be dated back to the time of
King Rama V.

Baan Khampun is situated in Warin Chamrap
district of Ubon Ratchathani province. The
“Khampun Estate” is a group of contemporary
Isan-style wooden houses with a welcoming
lotus pond situated on a 10-rai block of land.
Today, it is one of the most important attractions
of Ubon Ratchathani, even though it is open to
the public for only three days a year during the
Buddhist Lent period.

Apart from being a silk factory and museum,
Baan Khampun is also a learning centre for those
interested in the art of fabric weaving. More than

40 weaving artisans work here like one big,
happy family and each is assigned different tasks
— fabric weaving, the art of flower and banana
leaves, or candle flower making. They have
enough freedom to work as they please because
performance is evaluated on the quality of work.
And as every section of Baan Khampun needs
to be neat and a place that encourages concentration
and patience, visitors can feel the air of peace
and warmth among its residents.

Baan Khampun was born out of a dream and
Meechai’'s determination to continue the work
of his mother. Love and a passion for fabric are
deeply embedded in Meechai who was born
and raised among the devoted textile-weaving
members of the Srisai family.

He still can recall the lovely fragrance of silk
threads made by his grandmother, describing
the scent “as sweet as FoiThong dessert made
of sugar” He can remember the time when he
enjoyed repairing his grandmother’s naga-shaped
threadholder or when his great-grandmother
used to fan his grandmother with a band-cloth
as she was weaving. These memories remain
vivid.
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Meechai is the only one of four children who
has continued the work of his mother. After
leaving the airline, he pursued his dream of
making cloth. In 2000, he created “Pha Garb
Bua"” with the help of his mother.

“Pha Garb Bua" is the fruit of creativity and
sophisticated skills in fabric art. The technique
of spinning Mudmee silk sprinkled with gold and
silver brocade threads has resulted in a “one and
only” special gift in the modern land of Siam.

The son-and-mother creation is divided into
three categories — conventional, Jok Dao (star
patterned) and Yok Thong (gold brocade). Pha
Garb Bua Jok Dao is intended to preserve "Pha
Sin Hua Jok Dao’ the province's signature fabric.
Pha Garb Bua Yok Thong is in remembrance of
the mercy of King Rama V who inscribed the
quality of ancient Yiarabab fabric in the royal
chronicle as ".. so beautifully woven. The Chiang
Mai cloth looked dim compared to this. If it was
made to sell there would be so many people
who would love to buy. And | would be the
middleman”

Looking back into the ancient written legend
about Yiarabab fabric, it was found that it was
woven with gold brocade or the Khid technique,
one of four special techniques applied in the

making of Pha Garb Bua.

“Garb” in the Isan dialect means “petal”.
Coincidentally, “Garb Bua"” (lotus petal) is the
fabric of Ubon Ratchathani province (the city of
the lotus). Apart from its beauty, each and every
piece of cloth woven at Baan Khampun is said
to be of high quality — soft, well-weighted,
comfortable and cool — as the threads are made
using traditional methods. Every process is
manual, with minimal use of ancient wooden
instruments.

Today, Meechai is still looking for new
techniques to improve his fabric work. He has
applied the Japanese-style “tapestry weave”
technique into his work. Despite using many
non-traditional techniques, he insists on using
100 per cent organic dyes and authentic Thai
patterns.

This man is the one person who controls the
production of every piece of cloth at Baan
Khampun. He oversees everything from selecting
silk, pattern designs, dyeing threads and weaving.
He took over after his mother began having
eyesight problems.

For this first-born, his world is fabric and fabric
is his life. “I've fallen hopelessly for the charm
of fabrics and I'm proud to have been born a

weaver,” he says. %
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Baan Khampun is open only three days a year to the general public,
during the Buddhist Lent.
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Silk of Baan Na Pho is on the A-List of silkwork of Thailand
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Baan Na Pho
Where Silk Culture Prevails

words Amornrat Charoonsmith Photos SACICT

“Sericulture does not only generate extra income for

agriculturists, it is also considered Thailand’s precious ancient

culture that has been inherited through generations. No matter

how our country’s economy changes over the course of time,

sericulture must maintain its existence and develop further.”

(Her Majesty Queen Sirikit - January 19, 1999)

The Queen’s words are being realised by the
SUPPORT Foundation under her Royal patronage
in its continuous efforts to encourage the
development of artisans so that their skills are
up to standard. Shapes, production techniques,
pattern design and colouring techniques have
made Baan Na Pho's silk among the finest in
Thailand.

The Na Pho sericulture village is situated in
Tambon Na Pho, in the district of the same name
in Buriram province. The village is best known
for its fine silk fabrics — Hang Krarok (squirrel
tail) silk, sarong, Pha Khao Ma loincloth and the
most popular Mudmee silk decorated with
ancient and modern patterns. The Na Pho silk
products are renowned for their good weight
and for being fine and glossy. It is also very easy

to care for. Often produced in dark colours, Na
Pho silk is now available in many forms, such as
neckties, bags, purses and other kinds of products
to suit the needs of domestic and international
consumers.

It is true that Buriram is making the best silk
with newly created patterns that range from
classics to novel designs. But no matter how
developed the designs are, the new patterns do
not look very different from the classics. A closer
look will reveal that the common patterns are
inspired by parts of nature, the animal kingdom
and household utensils. Instruments depicted
on some Mudmee silks have long been extinct
but have been reproduced on the fabric for later
generations.
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“Mudmee Teen Daeng or known locally as
SinTeen Daeng or Sin Mee Ruad is traditionally
dyed red in the header (or Hua) and the bottom
(Teen or foot) section with a black body," said
Saengduean Channuan, head of the Baan Na
PhoWeaving Group. “Mudmee - the technique
of twisting different coloured silk threads — is
sometimes in yellow, red, white and green.The
patterns used are mostly traditional and these
silks are exclusive to Baan Na Pho and not
available in other areas.”

Elaborating further, she said: “The production
of this type of Mudmee silk is quite complicated.
That's why Na Pho seems to be the only village
that still does it. However, there was a time
when this Mudmee silk was almost extinct.
Luckily, this type of Mudmee was displayed at
the second ‘Lower IsanTreasure’ exhibition and
Rajabhat University of Buriram selected this rare
Mudmee silk as the costume for traditional
dancers. Later, there were campaigns encouraging
people to wear Mudmee silk at local cultural
events such as the rocket festival and Loy
Krathong. Sin Teen Daeng did not only survive
but it even became popular, generating a great
deal of income for Baan Na Pho villagers.”

The silk has a special glossy character
and is very durable for 10-20 years.

Today, Baan Na Pho, driven by the “Baan Na
Pho Weaving Group’ produces silk products
based on local wisdom. Its Tum Thong Cloth
Shop looks after the sale and export of silk
products for the whole village, generating 15
million to 25 million baht income annually.
Saengduean said she had set up the first “Baan
Na Pho Weaving Group” with 900 members in
17 villages but it was adversely affected by the
economic crisis in 2003 and had to close down.
After the crisis in 2006, the new “Baan Na Pho
Weaving Group” was launched along with the
Tum Thong Cloth Shop and success had been
satisfactory.

Saengduean and her mother, Prachuab
Channuan, inherited the silk work from her late
grandfather, Tumthong Chinthaisong, a legendary
silk maker of the Lower Isan region. It can be
said that Saengduean is the successor of the
family’s aspirations in silk-making — the proud
profession of the village. Her determination and
endeavours paid off when the group received
an award for excellence at the Queen’s silk
contest, the “Women Who Make A Difference”
award in 2008, a trophy of honour from Her Royal
Highness Princess Soamsawali, a Prime Minister's
Export Award in 2012, the KTB Award, Isan Folk
Artist Award and an excellence award in a silk
contest in 2013.
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The special characters of Baan Na Pho silk is its thickness, fineness, weight, softness, and its glossy nature.
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“My mother once told me that, back when

before Baan Na Pho even became a member of
the SUPPORT Foundation, the village was struck
by a prolonged drought for six to seven years,’
said Saengduean. “The village had nothing left
to feed the people except for a pile of silk woven
for household use. They had to resort to trading
their silk in return for food from other villages.
Not long after that, news travelled to the Principal
Private Secretary to Her Majesty the Queen and
it was later forwarded to the Queen herself. Her
Majesty ordered the Principal Private Secretary
to take care of the problem by buying silk from
the villagers. A procurement team from the
palace had to travel back and forth many times
to assure the villagers that they meant no harm.

“The villagers finally knew who was behind
the team so they agreed to sell the silk. Each
piece was sold for 500 baht to encourage the
villagers and give them the willpower to weave
more. Her Majesty also gave them some pattern
samples to copy. Her Majesty provided Royal
support, giving them work so that they could
earn a living, so that they could pay for their
children’s university education. In addition, the
support was also a driver in preserving Baan Na
Pho's silk-making skills. The silk has a special
glossy character and is very durable for 10-20
years.”
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Her Majesty the Queen graciously supported
the silkwork of Baan Na Pho by admitting
the community silkwork into her SUPPORT Foundation.

Saengduean recalled that when she was
young, she saw her mother leave home with a
pile of silk in a sack. Three or four days later she
returned with some money. Sometimes, she
saw her mother and fellow villagers happy when
they received postal money orders. She came
to know much later that the money orders had
been sent from the palace in Bangkok for their
woven silk.

Today, Baan Na Pho village has become one
of the most important learning centres for the
art of silk-weaving among international cloth
designers, textile entrepreneurs and silk traders.
All this is the result of Saengduean’s careful
management and her ability to help create jobs
and generate income for her community. The
villagers' diligence and determination have helped
to maintain and stabilise the local economy,
while preserving the country’s precious silk
heritage.

"I cannot imagine how we would have fared
without the compassion of Her Majesty Queen
Sirikit,” she said. “Now we are succeeding in
helping to realise the vision of Her Majesty, to
preserve the things loved by her so that they
remain in our land. Silk production at Baan Na
Pho is strictly manual, without frills or electric
looms like in industrial textile factories because
we want to preserve our traditional way of making
this special silk." %
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Up until now, Baan Na Pho silk is strictly manual in every process, without the help of electric loom like in modern industrial textile factories.
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INSIDE SACICT

INNOVATIVE
CRAFT FAIR
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dacioliovAsvn 5 AuludAQ “datKu Thaudaaal”

wmanauindatiune@ 2559 w3a International
Innovative Craft Fair 2016 (IICF 2016) if@%u@'al,ﬁa\‘i
duefedt 5 lagguddaiudaliinsznindssne
(898MIHMITI) ¥i30 SACICT Wilednudonuimani o
gudfinssanisuaznstszgnlume viow drauwda
Gilval Tnawiadal” aglusnulszneudienisda
uanonasmuaznanssnlalada a4 low lewn Crafty
Creation, Ethnic Accents, Asian of the World tag Art of

Nature HaanBnauiulraiuazindidasinuaninas

52

nd1 360 Y5 usnaNunUTIUTINGALANInART]
Tnauaznn s frnauwanstieiamud) uddadu
NAFINSUNITUTENFI OO MRS AN LFAINAITUY DI
“‘Menasdalinanssuyszantl 2559”
aatiutiudnem [ICF UNITUAAIHAIIUARDNTTH
o o p o X v
ndslnaifgeounisrasenden lelulliddidiss
23197114131 20,000 A% LANTUANTNDU 21.64 % @519

389 1A5INANNNTTIANUIUTHITINNTIN 43 UL 2



International Innovative Craft Fair 2016:
The New Traditional

“International Innovative Craft Fair 2016"
or [ICF 2016 is the fifth in the series of arts and
crafts trade fair and exhibition organised by The
SUPPORT Arts and Crafts International Centre
of Thailand (Public Organization) — SACICT. The
annual event took place early in March, at Bangkok
International Trade and Exhibition Centre (BITEC)
under the theme “The New Traditional”

This year's fair featured 4 zones of exhibition
and activities portraying an integration of local
craftsmanship with innovative design and
techniques namely Crafty Creations, Ethnic
Accents, Asian of the World, and Art of Nature.

On display lavishly in those 360 booths were
the fruit of new designs, product development
techniques, authentic and innovated materials,
and integration of innovation and local wisdom.
And that's not all for this also served as the stage
for the announcement of New Heritage Artists
of 2016 and winners of Innovative Craft Award
2016.

The recent IICF 2016 is conidered one of
ASEAN's biggest trade fairs. Thie year, more than
20,000 visited the fair, 21.64% more than the
number of visitors last year, generating a total
of 43 million baht in revenue. »
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The New ‘“Touch of Nature’
@lnnovative Craft Award 2016

[t's time to announce the winning list of the
Innovative Craft Award 2016 contest recently
held by the SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization), or SACICT.
This year, all contestants competed under the
concept of “Art of Nature' the very concept
taken from SACICT Craft Trend.

Top winner in the Professional Category of
Innovative Craft Award (ICA) is the full-head Khon
mask titled “Biological Ravana” created by Kris
Yensudijai Ph.D. The work was inspired by the
mixture of literature and science, using the
technology of bacterial tissue regeneration to
make work of art. As for the “Young Designer

Selection” category, the award went to “Sakol
Chandelier” by Chisnu Noophim from Faculty
of Architecture, King Mongkut's Institute of
Technology at Ladkrabang, a chandelier that
features chicken coop design and indigo dyeing
technigue.

The ICA, the fifth of its kind, has successfully
explored and discovered talented designers and
creative craft communities which practise material
selection and production techniques under deep
understanding of local wisdoms. Each and every
product awarded the ICA creates a whole platform
of handicraft products that can stand proudly on
the commercial level. n
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SACICT Introduces
“Craft Destination: Weaving Streets”

The SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization), under
the Ministry of Commerce, recently organised
a press conference at Paruskavan Palace to
introduce the “Craft Destination: Weaving
Streets” The launch was presided over by
Commerce Minister Mrs Apiradi Tantraporn.

The “Craft Destination: Weaving Streets”
project has been initiated to spread the knowledge
and restore the value of local textiles to greater
audience. A large number of craft communities
nationwide have been carefully scrutinised and
selected in the program. Covering 29 provinces,
the “Craft Destination: Weaving Streets” lead

to the Upper Northeast, the Lower Northeast,
the Upper North, the Lower North, the Upper
South, the Lower South and the Central Region.
These new textile routes will bring tourists and
help strengthen the economy in each community
—in line with the government’s policy on the
economic development from the very foundation.

The press conference also combined a
showcase of products by the skilled hands of
SACICT-honoured master artisans, master
craftsmen, and new heritage artisans with exciting
fabric performance and exhibition on the knowledge
of fabrics to promote the precious masterpieces
by experienced Thai weaving artisans. x
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Pa-ao brassware has been showcased in several blockbuster films.
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Boonmee

Lomwong

and Brass Legacy of the Northeast

words Pokpong Wongkaeo photos Varis Kusujarit

Shiny brass, classy silk, generous folk, famous rockets and

adherence to morality... this is the slogan of Ban Pa-ao Community,

Mueang district, Ubon Ratchathani.

“At Ban Pa-ao, Tambon Pa-ao, to the west of
Ubon Ratchathani town, there is a story. The
people of Ban Pa-ao are believed to have originated
from Vientiane and migrated down to Nongbua
Lamphu. The reason for this theory is that an
archaeological discovery was made in Nongbua
Lamphu. Tombs were found with skeletons and
small bells thought to be from bracelets or
anklets. Later, some bells with an identical pattern
were found at the Ban Chiang archaeological
site in UdonThani and Ban Khor in Maha Sarakham.
The trails of these brass bells did not stop there
but continued along the road down south to Ban
Pa-ao. Here, we have been making ancient bells
like these since the time of our ancestors. In
this area, we are famous for our craft of cast
brass.”

This is an account from the legendary brass
artisan of Ban Pa-ao, Khru Boonmee Lomwong,
a sixth-generation brass artisans who has inherited
his craft from his late father, Thong Lomwong.

Khru Boonmee was born and raised at Ban
Pa-ao and has seen brassware being made since
he was a toddler. "As far back as | can remember,
I've seen my parents and grandparents make
brassware,” he recounted. “When my father
died, | decided to take over this precious work
from him. | just didn't want to see it go away
with time.”

The beautiful patterns that appear on the
gold-coloured metal surface of bells, betel leaf
pockets, utility caskets, water dippers, betel
mortars and many more recall a prosperous
civilisation and lifestyle.









Skills and talents usually were passed from generation
to generation through unconventional learning,
memorising and practising the examples of teachers.

Since there has not been proper documents,
the transfer of knowledge on brassware art is
done safely through observation and practice.
Therefore, Khru Boonmee’'s way of making
brassware is often associated with countless
trials and experiments to achieve the best work
every time.

To put it simply, Khru Boonmee's experiments
are an expression of endless creativity.

No matter how many twists and turns, Ban
Pa-ao’s typical brassware is always made using
the “wax substitution” technique. Khru Boonmee
says that the technique is not only a rarity in
brassware communities “but | can boldly say
that Ban Pa-ao is the only place in Thailand where
this ancient technique is still practiced on a daily
basis”

Khru Boonmee's style of brassware-making
is manual. A mixture of anthill soil, which is a
local speciality, and cattle dung is used to make
the moulds. Cattle dung is used because “the
soil will stick together nicely, which is suitable
for shaping. Moreover, when it is burnt, it will
be easier to remove from the mould”

When the soil mixture is ready, it is applied
to a wooden mould and left to dry under the sun
for about three days. Once it is thoroughly dry,
it is reshaped with a lathe and a pattern drawn
simultaneously with a sharp wooden stick. Semi-
molten wax is applied to cover and level the

surface again, and the pattern is repeated with
the same wooden stick.

It seems complicated. When the wax is ready,
another layer of soil mixture is applied, this time
leaving an opening on top of the mould. The
molten metal is poured into the opening and left
to cool. The wax is then substituted with metal,
hence it is known as the “wax substitution”
technique.

Ban Pa-ao seems a relatively quiet community
without any special public relations to boast of
but a few do know that its brassware has been
showcased in several blockbuster movies. Betel
receptacles and brass kettles have been used
on the sets of “The Legend of Suriyothai” and
“The Legend of King Naresuan the Great”

A few months ago, The Pa-ao community,
led by Khru Boonmee in his capacity as head of
the Brass Craft Centre, created a gigantic Buddha
statue to celebrate His Majesty the King's birthday.

The statue was made using the ancient Thai
“soil mould” method — a precious national
heritage technique that is in the process of
obtaining a World Heritage certification.

Today, Khru Boonmee sits as president of
the Pa-ao Community’s Brass Craft Centre. It
does not only have a sales showroom in the
village but also serves as a learning centre for
nearby villages and interested members of the
public from around the country. =
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Khru Boonmee is often seen experimenting new methods in order to achieve the best work every time.
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Dear Living Thai Team,

The tidal waves of globalization and hypercapitalism have brought
about fast growing social concerns. And |, for one, wish that
everyone would pay more interest to the conservation of our
cultural and craft heritage.

[ronically, while Thai youth and the public at large are inclined
to affluent lifestyle and high priced imports, most foreigners |
know are deeply charmed by our folk arts and crafts. And
whenever they have a chance to go shopping they would always
buy like those are for free.

As for me, | usually take a long time to decide whether or what
to buy. | take into careful consideration the background information
of things. In fact, | have already discovered our national treasure
in the form of handmade, one-of-a-kind creations which | hope
you will support too. By patronising the craft, you are assuring

that our glorious ancient wisdom will remain well into the future.

Most importantly, each particular piece of craft product means
money to sustain the lives of our fellow Thai people. | hope that
the new generation would recognize their value and help promote
them. | would ask: “If Thais do not help Thais, who will?”

Marasri Sombutrungrueang Bang Yi Ruea, Bangkok
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Sawasdee kha,

| truly appreciate the great compassion that Her Majesty
Queen Sirikit has for her people and her continuous
support for them to practise craft skills in order to earn
sufficient income to raise their families. Through her
untiring effort, the once overlooked hand-crafted utensils
have become popular around the world, reaffirming that
“Thailand is a civilised nation with unique cultural

identity”

Whenever chance permits, | would always love to patronise
these products from Thailand, and will even persuade my
family and friends to use products from the SUPPORT
Foundation of Her Majesty Queen Sirikit. Our simple
gesture of goodwill will not only help improve the life
quality in rural communities but also bring us pride in
playing a part in the conservation of our craft heritage.

On ending, | am sending to you, the Living Thai team, my
best wishes.

Wanida Songsa-ard
Tha Muang, Kanchanaburi
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SACICT

The SUPPORT Arts and Crafts International Centre of Thailand
(Public Organization)

Background

His Majesty King Bhumibol Adulyadej graciously issued the Royal Decree for the establishment of the SUPPORT Arts
and Crafts International Centre of Thailand on September 20", 2003. It was announced in the government gazette on
October 31t of the same year, becoming effective on the next day. The centre was therefore officially established as of
November 1%, 2003 and called by its acronym “SACICT" (pronounced “Sak-Sith” just as the Thai word meaning “sacred”).

Objectives

According to Section 7 of the Royal Decree of the
Establishment of the SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization) B.E. 2546 (2003),
SACICT was established with the objectives to promote and
support the integration of vocations leading to the creation
of folk arts and crafts in line with Her Majesty Queen Sirikit's
projects as well as to promote their marketing domestically
and internationally.

The objective of its establishment is indicated in the final
part of the Royal Decree of the Establishment of the SUPPORT
Arts and Crafts International Centre of Thailand (Public

Organization) B.E. 2546 (2003) as follows: “Thai folk arts and
crafts are handiworks with the values and the tradition of
originality and refinement of Thai craftsmanship. Itis, therefore,
rational for the Bangsai Arts and Crafts Training Centre with
the cooperation of public and private sectors to establish
the SUPPORT Arts and Crafts International Centre of Thailand
with an aim to promote, support and develop Thai folk arts
and crafts as well as to expand their markets domestically
and internationally. The Centre should be run independently
and flexibly in order to facilitate the preservation and the
development of Thai artistic heritage towards local and
international appreciation.”

Management Structure

SACICT is the governmental agency, a nonprofit-making public organization, according to the Act of Public Organization
B.E. 2542 (1999). SACICT is managed to accomplish the set objectives by Chief Executive Officer (CEO) and overseen by
the Executive Board under the supervision of Minister of Commerce.

Role and Responsibility

1. Organise contests and sales of local arts and crafts products.
2. Develop and promote local arts and crafts in terms of quality standards, as well as the image and design of such products

and their packaging.

3. Promote and support their marketing activities and the expansion of their local and international markets.

4. Build a network of support among different industries in terms of production and sales of local arts and crafts products,

and to supply modern technology to techniques initiated through local folk wisdom, or by blending them together.

5. Develop training plans in terms of production, personnel and marketing management.

6. Provide support for, and encourage the observance of intellectual property rights of all types.
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PRODUCT SHOWCASE

AuZdnTKNUINATATUSICULNLNNTY 5,000 U... wususindosUsauaanuuuing
nanguAadrnonssy U 2558 93A1s auuun ua=A3dn (KigAs1) unnala dnaig Kso
Filigree nt8lumsaiuassArou sy asos AWAIR Héons=AUIFIERN MNJannaJMaztu
oonuluanaoniurnnmadsouadanasiinuiumauiuioImsiAsaIUsauilduodiouin

Tuodn INnATAMSInaNaIN=DIRWUIRUTATUFUINUTUSIURIRIARIDETUTDSATU?IR Y
gostanlunu=anusunsIAtuAKIEIN N3 tusutisimsuazKidAsaUanaAuAiuaRnMalk
NauLNTZInlanuaudnAS)

AINYNDY ABALANEY A9
[Tung Collection] Gold earrings
Aa: 45,000 un/bant a pair

A9y Tuaunas
[Peony Collection] Gold Earrings
Aa: 39,000 u1n/baht a pair
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[Peony Collection] Jewellery
¥ ¥ A 1
AI9YUYDND WN%?
Bracelet Earrings
1dua: 8,500 uan/baht each Aa: 4,500 un/baht a pair

A50UAD Yu
Necklace Barrette
1dua: 16,000 uan/baht each Bua: 8,500 uan/baht each

BUIHNEUN tlUUI‘U‘?
Spiral-shaped Ring
ova: 4,800 unn/baht each

BUIHNEUN
U-shaped Ring
ova: 3,800 unn/baht each
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[Sun Collection] Jewellery

¥ ¥ ¥ A
qA79UMD F99YYDUD
Necklace Bracelet
1dua: 18,000 unn/baht each 1dua: 22,000 uan/baht each

UUIRFAININ

Triple Gemstone Ring
ova: 8,000 uan/baht each
A5

ey
AL l]

WI'NH
Earrings
Aa: 5,500 un/baht a piece

WUIHI LA Y2
Single Gemstone Ring
ova: 4,500 uan/baht each

autadud awisn@ncioldn / Interested buyers please contact

SACJICT  Tns. 035367 054-9 Insans 035 367 051 anociou 1289

Tel : +66 (0) 35 367 054-9 Fax : +66 (0) 35 367 051 Call Centre 1289

www.sacict.or.th
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SACICT

AUGdLas NAaUITWININUTUNA (BIANITNUIYW)
The SUPPORT Arts and Crafts International Centre of Thailand
(Public Organization)

WBUAN WNTIANIS
e ¥ A” (W (37 d f
NAUN” dTUFNWUS LU 1T Y

7 §Quieun - 7 84U1AN 2559
3¥17417181 08.30 - 16.30 U. (LiiuTunyn)
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WWWw.sacict.or.th

Auddaaiudaurfnszndrelseing (eedn1sunivy) 59 wy 4 a.d1elug) 8.u19lns a.wssuATATYSET 13290
Facebook : Audduaiudaurdnszndnalszina CallCenter 1289 www.sacict.or.th




